I 




»>m«artmimi" >■«*"«■'"'"■<■"•'" 










PAHHOXPMCTMHHCKM XPAM 



CBETA 



COOPW 



KOMMTET 3A BT>3CTAHOBHBAHE HA XPAM "CB. COOMH" 

* 

YHMBEPCMTETCKO M33ATEJICTBO 
„CB. KJIMMEHT OXPH^CKM" 

Co^)MH 

1996 



Bcuhku cpedcmea nocmbnunu no EauKoea CMemxa u om npodaoic- 
6ama na an6yM „ Ca Co0ux " ca 3a 6h3cmanoeneaue ua xpajua, 
Koumo e enopuucKU xpaM na Co^uucKimm yuueepcumem. 

An6yMhm ce U3daea dapoM om YnueepcumemcKO usdameAcm- 
go ,, Ca KnuMeum OxpudcKu " 3a nodnoMazane eh3cmauoeHeaue- 
mo na xpaMhrn-ceemunn! 



PflCK, kjioh I - HbpKOQHO uacmomneAcmeo, 
KoMumem sa ehacmaHoeneaHe na xpau t ,Ce. Co$ux" 
SaHKOBa cMeTKa 1001255610; 
6qhk. Kod 30021010 



© MapHHa MjiafleHOBa - ctcTaBHTeji; 
npo(J). Cretan Boa^KHeB, 

npo<j>. Bepa-Ha^eaota JD[HHOBa-PyceBa - aBTopa; 
KpacHMHp To^opOB - 4)OTorpa<j)HH; 
He^ajDca ^laxajioBa - npeBOfl; 
Co$idi, 1996 
do KoMHTer sa Bi>3CTaH0B < JiBaHe Ha „Cb. Cofywt'; 

LJXpXOBHO HaCTOJITeJICTBO npH CTapHHeH xpaM „Cb. Co^hji' 
ISBN 954-07-0808-7 



„MOflT AOM mE CE HAPE^E 
MOJIHTBEH flOM"* 



"MY HOME WILL BE CALLED A 
HOME OF PRAYER 55 



B nocjie^HHTe hakojiko jjeceTHJieTHJi HenoBTopn- 
MaTa jiyxomm aTMoc<J>epa na xpaMa „CfieTa Coc[)H5i", 
nocTpoen imA rpoGmnjH Ha Mt^eHHUH 3a XpncTa, 
ocTaBa b CHimaTa Ha HeroBaxa H3Kjno^HTejiHa hcto- 
pHHecxa h apXHTCKTypHa ctohhoct. Eorocjiy)KeHHeTO 
no ny^o He e npeKtcBano, ho jsyxoBimsiT ^khbot ce 
orpaiiHMaBa HeiiMOBepHO MHoro. 

3a fla ce npeBi>3MorHe HuepmraTa Ha OTMHHaJioTO 
BpeMe, LJtpKOBHOTO nacTOHTejicTBO ce omiTBa c Eo- 
>KHHTa noMom fl,a HaMepn <f>opMH h HawiiH 3a bt>3o6- 
HOBHBaHe Ha 3aMpejiHfl ^yxoBeH }khbot. npHBJieneHH 
6axa cneunajiHCTH - peBiiocTHH xphcthjhih - kohto 
paSoTHT b HMeTO na Bora. Be3 Bt3Harpa3KfleHHe. 

Ot Po>K#ecTBO XpncTOBO 1993 r. 3anoHBa cBO*nra 
.n.eHHocT BjiaroTBOpHxejiHa komhchh. 3aMHCJieHa fl;a 
noflrioMara iiyHCflaemHTe ce b xpaMa, npe3 1 995 rojpi- 
Ha tji pasniHpHBa cboh nepHMerbp h 3anoHBa noceme- 
HHa na flOMOBe 3a CHpauH h Bi>3pacTHH xopa. 

3a BenHK^eH 1994 r. Komhchji no yKpaca Ha 
xpaMa, c TpHMa xy^o^aiHioi, ycroiBa ^a o6hobh c jja- 
peiiHa ot GoroMOJiini loyKmm Kopa6, KptmejmaTa h 
npHTBopa. 

Ctsaa^eH e h ^eTCKH xop. „Cb. Co(J)hh" ce ornaca 
ot ,n;eTCKH rjiacoBe Ha mbpBaTa KOJie^Ha ejixa npe3 
1 994 r. Me,nHHTe fleTCKH rjiacneTa npes 1 995 r. y^ac- 
TBaT b 6orocjiy^ceHHeTO Ha Pa3nera nerbK, Ha onejio- 
to Ha Hncyc Xpncxoc. 

L^eHTtp Ha bch^ikh Ha^iHHaHHH e AyxoBHaTa npoc- 
BeTa. ripe3 nponeTTa na 1994 r ce ci>3flaBa He^ejmo 
ynnjiHine 3a fleua h BT>3pacTHH. JleKujoiTe ce Bo^aT ot 



In the past several decades, the unique spiritual 
atmosphere of the St. Sophia Church, built over the 
graves of martyrs for Christ, was eclipsed by its ex- 
ceptional historical and architectural value. Divine 
service was miraculously not interrupted, but spiritual 
life in the chapel was incredibly limited. 

In order to overcome the inertia of past times, the 
Church Trustees tried with God's help to find forms 
and ways of renewing the dormant spiritual life. This 
was done with the helps of specialists, zealous Chris- 
tians, who worked in God's name. 

A charity committee started functioning since 
Christmas 1993. It was originally intended to help 
Christians in need visiting the church, but in 1995 is 
expanded the scope of its work and started visiting 
orphanages and homes for old people. 

For Easter 1994 a Committee for decorating the 
church consisting of three artists succeeded in reno- 
vating with donations from the congregation the south- 
ern nave, the baptistery and the narthex of the church. 

A children's choir was formed and it sang around 
the first Christmas tree organized in the church in 
1994. The tender children's voices participated in the 
liturgy on Good Friday in 1995 as well. 

All our initiatives are focused around spiritual 
enlightenment. A Sunday school for children and adults 
was established in the spring of 1994. The lecturers 
are qualified theologians. A youth group is also to be 
formed. The Sunday school has a library with a selec- 
tion of religious books, supplied periodically through 



* MaTea 21:13 



* Matthew 21:13 



npenoAaBaTejiKH-GorocjiOBKH. IIpeACTOH c<|)opMHpa- 
He h Ha MJiafleaaca rpyna. He^eJiHoro yHHirame HMa 
GnGjiHOTeKa c no^GpanH AyxoBHH khhth, kohto ce 
Ha6aBHT nepuoji^miio npes ^apeHHH. HoBOBtBejiieHHe- 
to b HeflejiHoxo yqHJinme - BceKH Meceii; #a HMa pe- 
UHTan Ha pejiHrao3Ha noe3na — ce npneMa c HCTHHCKa 
flyxoBHa pafloCT. B My3HieajieH cbnpoBOfl (roiaHo, uh- 
ryjiKa, (JmefiTa) ce npeflCTaBHT craxose na noexHTe- 
MOHacH apxHMaH^pHT Cepa(J>HM h MonaxHHfl BajieH- 
THHa ot Kajio(J)epcKHH fleBiraecKH MaHacTHp, KaKTO h 
UtpKOBHH necHoneHH5L 

Ot Ha^ajiOTO Ha 1994 rxBemeHHimxe Ha xpaM 
„Cb. CodpwL u - KoaH rteirqeB (npeflceflaTeji Ha utp- 

KOBHOTO HaCTOHTejICTBO), XpHCTO IIpHCa,nHHKOB, Be- 

cejniH ApHayAOB BtBeacjjaT Bc^ica nejxcnx Me)*gxy yT- 
pHHHaTa h jiHTyprHHTa (8,45 h.) neTOXJieSne 3a 3,npa- 
Be h 6jiarocjiOB Ha GtjrrapHTe b *iy)K6HHa, KoeTO npe- 
MHHaBa b neToxjie6He 3a bchhkh 6tJirapH. 

Ot jijio ro,HHHH ctmecTByBa h Komhtct 3a Bt3c- 
TaHOBaBaHe Ha xpaM „CBeTa Co(J>H5i". 

* * * 

Jlnec 6tJirapcKHMT Hapo# e b CTpaflaHHH, Toil TtpcH 
xpaMa. O^yxoTBopeHH h HHTejnireHTHH mji&jw xopa 
3ajiHBaT BejiHKfleHCKHTe cjry^c6H. 

B TOBa ycHjmo BpeMe, npn HajmnHexo Ha HOBa, 
niHpoKa flyxoBHa nporpaMa, crpaflaTa npojrt JDKaBa jxa 
ce pyiHH. B Hanajioxo Ha Beica HMajio peBHOcTHH xpHc- 
thhhh, HMajio rojieMH 6i»JirapHH b 1 900 r. HanpaBHjm 

B K)3KHHH KOpa6 HapaKJIHC. HMajIO peBHOCTHH XpHCTH- 

jihh, HMano rojieMH StjirapH h ho-k^cho, h b 1 930 r\, 
cjie# TpHTO^HHieH Tpyn, npHrojiHJiH 3a 6orocjiy)KeHHe 
uejiM xpaM. Ot MHoro rojniHH Bene xpaM „CfieTa 
Co4>hh u e othobo cBe^eH #o napaKjmc, KaTo napatcjiH- 
ca ot 1900 nwffla. 

HaHCTHHa no noKpima He pacTaT fttpBeTa KaKTO 



donations. The new element in the Sunday school - 
recitals of religious poetry every month - was wel- 
comed with real joy of the spirit. Poetry written by the 
monk Archimandrite Seraphim and by the nun Valentina 
from the Kalofer Convent was recited with musical 
accompaniment (piano, violin, flute). 

Since the beginning of 1 994, the clergymen in the 
St. Sophia Church loan Penchev (Chairman of the 
Church Board of Trustees), Hristo Prisadnikov and 
Vesselin Arnaudov, introduced a religious service with 
ritual bread for the health and prosperity of the Bul- 
garians living abroad between the morning service 
and the main liturgy, which was subsequently trans- 
formed into a prayer for all Bulgarians. 

A Committee for the Restoration of the St. Sophia 
Church was established two years ago. 



* * * 



Today the Bulgarian nation is in torment. People 
are seeking the temple. Intelligent young people stream 
from all over the city to attend the Easter liturgy. 

In these turbulent times, the church building con- 
tinues to disintegrate, in spite of an extensive new 
spiritual programme. In the beginning of this century 
there were zealous Christians and great Bulgarians 
who built a chapel in the southern nave in 1900. In 
1930, other pious Christians and worthy Bulgarians 
worked for three years in order to open the whole St. 
Sophia Church for divine service. For many years the 
St. Sophia Church has been a chapel again, similar to 
the chapel that existed in 1900. 

Indeed, no trees are growing on its roof today, as 
before the Liberation from Ottoman domination in 
1878, but the roof is leaking. Now it is raining even 
in the altar! 

Throughout its long dramatic history, the histor- 



npe^H GcBo6o5K£eHHeTo, ho toh e nponyicaH. Kane- 
me, cera Tene. H to b ojrrapa! 

McTopHHecKHaT h apxHTeKTypeH naMeTHHK „Cb. 
Co<J)hh" npe3 BeKOBHaTa ch ApaMaTHHHa HCTopHH bh- 
iiarH e rpa^eH ot BflpBairjH h pa3pyruaBaH ot Haiuec- 
TBeittmH. fluec toh othobo naica anocTOJiCKaTa peB- 
hoct Ha KTHTopH. Bcckh, kohto HMa on>HHe b pyniaTa 
ch, MOKe sa fla^e cBOflTa JienTa: HeMomjorre cTapijn, 
KaTO npe6t r npaT b MOJiHTBa 3a Bts^nraHeTo Ha xpaMa; 
MJia^Te c napHTe ot cboh coGctbch Tpy#; cneuHa- 
JiHCTHTe - chc cMHpeno oTflaBaiie na 3HaHHH, ^ap6H 

H TaJiaHTH. 

XpHCTHHiffl! EtJirapn! B OTenecTBOTO h H3BtH 
nero! Co<})hhhtjji! IJeiiHTeJiH na CTapimaTa! ^yirre 
30Ba 3a (jtHHaircoBa no^iepena sa BcexpHCTHHHCKaTa 
CBeTHim, no^Kpena 3a HamaTa, GtJirapcKaTa, Haimo- 
iiajma eBeraira - paiffloxpHCTH5fflCKHfl xpaM „Cb. Co- 
(t>HH", #aji npea CpejuroBeKOBHeTO HMeTO Ha CTOjnnja- 
Ta hh! 



ical and architectural monument St. Sophia has al- 
ways been erected by believers and destroyed by 
invaders. The church is awaiting again the apostolic 
zeal of donors and applied artists. Everyone in whose 
heart there is a small fire burning is welcome to 
contribute: frail elderly people can pray for the future 
of the temple, younger people can contribute money 
or their work, . specialists piously give their knowl- 
edge, expertise and talents. 

Christians! Bulgarians in our fatherland and abroad! 
Citizens of Sofia! Lovers of antiquity! Hear our ap- 
peal for financial support for this sacred place for all 
Christians, this national holy place - the Early Chris- 
tian church St. Sophia that gave the name to the 
Bulgarian capital in the middle ages. 



U^pKOBHO HaCTOttTeJICTBO 

npn cTapnueH xpaM „CBeTa Co(J>hh" 



KoMHTeT 3a B1>3CTaHOBHBaiie 

Ha „CBeTa Co(J>hh" 



PAHHOXPHCTHHHCKATA ip>PKBA 
CB. CO<I>Hfl" B COOHH 
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THE EARLY CHRISTIAN CHURCH 
ST. SOPHIA IN SOFIA 



„Mbdpocmma, Konmo ude omeope e ntpeoM huc- "But the wisdom from above is first pure, then 

ma, nocne MupHa, cuu3xodumeAHa, omcmbnnuea, nbJiua peaceable, gentle, open to reason, full of mercy and 

c MUAocbpdue u c do6pu nnodoee, desnpucmpacmua good fruits, without uncertainty or insincerity. M 

u neAui^eMepua. "* (From The Letter of James, 3:17) 



CjioBaTa ot nocJiaHHeTO Ha anocTOJi 5Ikob, 6paT 
Tocno^eH, H3pa3SBaT cbnpiocTTa Ha „H#BaimaTa ot- 
rope" Mt^pocT, T.e. BoKHHxa npeMT>,npocT hjih Cfie- 
TaTa Co4>hh. 

Tosh AorMaxHHeH o6pa3 ce npeHacn Btpxy jiot- 
HOCTTa Ha cb. Co<J>H5i, ^aiBajia b Kpaa Ha I b. h nana- 
jioto Ha II b. enejn XpHCTa b Phm. Mamca Ha TpH 
A'fcmepH - Bapa, Ha^e^a h JIk>6ob - cBH^eTeiaca Ha 
MtHemraecKaTa hm cMi.pT sa Mncyca XpHCTa, cb. 
Co(})hh e noHHTana KaTO Mt>HeHnn;a HapaBiio etc cbo- 
HTe fleija. MomHTe Ha CBeTHTe MtHeHHirji noHHBax ot 
777 r. b Ejrsac, OpaimHH. 

Cjiejj BtSTtp^cecTByBaHeTO Ha xphcthahctboto 
npe3 313 r. c noMomra Ha HMnepaTop KoHCTaHTHH 
BejmKH 3anoHBa ycuneHo CTpoHTencTBO Ha ijtpKBH. B 
T03H paHeH nepHO^, KoraTo KptBTa Ha MT>HeHHmrre He 
e ome H3ci>XHajia, BceKH noBocxpoam ce XpHCTOB 
xpaM e npmoTJiBaji no^ cBeran npecTOJi peji^KBH Ha 
CBeTeu-MMenHK, kohto cTaBaji naxpoH Ha xpaMa h 
My ^aBaJi HMeTo ch. 

Efliia ot Haii-paHHHTe m>pKBH b KoHCTaHTHHonoji 
- CTOJnmaTa Ha HOBaTa xpHCTHHHdta HMnepna - e 
HeiiHaTa KaTe^paJia. GrpoeactT h e 3aMHCJieH ot Koh- 
CTaHTHH BeiiHKH (306 — 3 3 7) , ho th 6HBa ocBexeHa 
e^Ba Ha 15 (J)eBpyapH 360 r. IlpH ocBemaBaHexo b 
U'bpKBaTa ca nonoaceiffl MomHTe Ha cb. IIaM(J)HJiHH h 



These words, written by James, the Apostle and 
the brother of God, express the essence of the "wis- 
dom from above", i.e. God's wisdom or the Holy 
Sophia. 

This dogmatic image was transposed onto the 
personality of St. Sophia who lived in Rome in the 
late 1st and early 2nd century AD. Mother of three 
daughters - Faith, Hope and Love, who witnessed 
their martyr's death for Jesus Christ, St. Sophia was 
worshipped as a martyr together with her daughters. 
The relics of these holy martyrs rest since 777 AD in 
Alsace in France. 

After the triumph of Christianity in 313 AD, in- 
tensive construction of churches began with the help 
of Emperor Constantine the Great. During those early 
times, when the blood of the martyrs had not yet 
dried, relics of the martyr-saint were placed under the 
altar of each newly-built temple of Christ, then the 
martyr became the patron-saint of that temple and 
gave it his or her name. 

One of the earliest churches in Constantinople - 
the capital of the new Christian empire - was its 
cathedral. Its construction was planned by Constantine 
the Great (306-337 AD), but it was consecrated as 
late as on 15 February 360. During the actual conse- 
cration, the relics of St, Pamphylius and of other 



Ha flpyrH M-bHeromH. Flo TOBa BpeMe ta e .npopnpB h 
ctmeBpeMeHHO KaxeflpaneH xpaM h e H3BecTHa c na- 
poflHOTO HasBaHHe „roji>iMaTa ntpKBa", a b caMoxo 
eanajio Ha V b. ce npeHMenyBa b „Cb. Co^hh" („Bo- 
>KHHTa npeMtApocT")- Ha 20 iohh 404 r. npH Hapo^HO 
6po5KeHHe, BtsGyfleHo ot nporoHBaHeTO Ha apxne- 
nncKon HoaH 3jiaToycT ot KoHcxaHXHHonoji, ntpicBa- 
Ta e ono)KapeHa, rio-KtcHO, npe3 415 r., ce ocBemaBa 
HOBOH3rpa,ijeHaTa irtpKBa „Cb. Co<f)iDi", H3,mirHaxa Ha 
ctmoTo mhcto. Ho h Ta3H BHyuiMTejiHa nexicopa6Ha 
m>pKBa e onopKapeHa no BpeMe Ha t. Hap. 6vhx Hnice 
b 532 r. CKopo cjie,n TOBa K)cxhhh5ih I (527 — 565) 
npe^npHeMa cxpoeaca Ha npo^VTaxa, ouemna h #o 
fluec m>pKBa „Cb. Co(|>H3i" b KoHcxaHTHHonoji. 

HocBeiijaBaHexo Ha Haii-rojiJiMaxa xpHcxHimcica 
UtpKBa Ha BoKHHTa npeMt^pocT noKassa kojiko Baac- 
ho e sa BapBauuiTe xtJiKVBaiiHexo Ha anocxon 5Ikqb. 
BnocjieflCTBHe pe^pita roneMH KaxeApajiH b npaBoc- 
jiaBHHa cbax me G'bflaT nocBeTeHH Ha „Cb. Coc^ha". 

Co(J)HHCKaTa „Cb. Cocj>Hfl" ee H3BHcaBa ,o;o flHec b 
nenxtpa Ha cxommaxa hh, Ha kohto npes XIV b. th 
jjaBa HMeTO ch, cliho KaTO KOHCTaHTHHonojiCKaTa HMa 
flocxa fltJira HexopHH h no-oco6eHo npeflHasHaneHHe 
- #a oxpamiBa HeKponona. 

Korean Ohjiob, kohxo nptB npaBH apxeojioriraec- 
kh pasKonKH b u-EpKBaTa npe3 1911 — 1912r.,e ct6- 
paji b cBOfl MOHyMeHTaneH xpyfl „Co(])HHCKaxa irtpKBa 
Cb. Contra" jiereHjniTe 3 a npoH3X0Aa h ctftGaxa Ha 
T03H xpaM. Te ca flocxHrnajiH #o Hac Gjiaroflapemie 
Ha 3anncKHTe Ha qy>K£H ntxemecTBeffimH, Haii-Hecxo 
ceicpexapn na SHnjioMaxH^ecKH npaxeniwecxBa, npe- 
MHHaBauHi npes nopoGena EtJirapHK na ntx sa IJa- 
pnrpa#. Cnopefl cxenenxa hm Ha flOCxoBepnocx Oh- 
jiob pa3Aena jieren#Hxe Ha npocTOHapoflHH h jraxepa- 
xypHH. Kbm rrtpBHxe npHHHCJiflBa JiereHjnixe, cnope^ 
kohxo xpaMi>T e cbrpa^eH ot HiiKoa ch npHmjeca Co- 



martyrs were placed in it. At that time the temple 
served the palace and was also a cathedral, being 
widely popular as the "Big Church", subsequently 
renamed to St. Sophia (Wisdom of God) in the very 
beginning of the 5th century. On June 20, 404, during 
a rebellion provoked by the ousting of Archbishop 
Ioannis Chrysostomus (later St. John Chrysostom) 
from Constantinople, the church was burnt down. Later, 
in 415 AD, the newly-built church St. Sophia, which 
was erected in the same place, was consecrated. 
However, even that impressive church with its five 
naves was burnt down during the Nicaean revolt in 
532. Soon afterwards, Emperor Justinian I (527-565 
AD) started the construction of the famous St, Sophia 
church in Constantinople, which has survived to this 
day. 

The dedication of the largest Christian church to 
God's wisdom shows the importance to believers of 
the interpretation of St. James. Later, a number of big 
cathedrals in the Christian Orthodox world were to be 
dedicated to the Holy Sophia. 

The St. Sophia Church in Sofia, which - similar 
to the one in Constantinople - rises to this day in the 
centre of our capital to which it gave its name in the 
14th century, has a rather long history and a rather 
special purpose. 

Bogdan Filov, who was the first to undertake 
archaeological excavations in the church in 1911- 
1912, collected the legends about the origin and the 
fate of that temple in his monumental work The St 
Sophia Church in Sofia, These legends and narratives 
have survived to our days owing to the travel notes of 
foreign travellers, most frequently secretaries to dip- 
lomatic envoys, passing through enslaved Bulgaria on 
their way to Constantinople. Filov divided the legends 
into popular and literary, depending on their degree 
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<j)H5I OT CeMefiCTBOTO Ha KoHCTaHTHH BeJMKH, a IO>M 

jiHTepaTypHHTe - jiereiuprre, cnope^ kohto „Cb. Co- 
(J)H5i u e H3AHrHaTa ot IOcthhhkh I. 

Eto H5Ikoh ot no-HHTepecHHTe npocTOHapojpni 
jiereiuni, npe^a^eHH HaKpaTKO, HptB ^ajiMaTHHentT 
BpaHHHH (Ai-rroHHyc Bepammyc), npeMHHaBaHKH npe3 
CocJmh b 1553 r. mime: „... HMa crap a ntpKBa ot 
rptmcH cthji, Bene He ce ynoTpe6iiBa, ho iraMax Bpe- 
Me ^a h bhot; o6ane acHTejiHTe mh pa3npaBHxa 3a Hea, 
He e HMajio e^HH rptUKH n;ap, kohto sae^io c aceHa ch 
noHHTaji KaTo 3aiuHTHHn,a cb. CocJ)Hh; toh h cbrpa,nHJi 
xpaM b IJapHrpafl, a >EceHa My b yjnraaHa (Coc})H5i). Ot 
TOBa BpeMe npecTaBa #a ce ynoTpe6KBa HMeTO YjinH- 
aHa, KaTo ce 3aMecTH etc Co(j)H5i." 

B ctHjH5i ^yx e JiereiujaTa, hq cb. EneHa, kohto 
Giuia H3npaTena ot 6ain,a ch b rjiaBHHH rpaA Ha BtJi- 
rapHH, e cbrpa,n,MJia xpaMa h cjie# cMtprra ch 6HJia 
norpe6aHa b Hero. JlereimaTa e 3anHcaHa ot Cajio- 
moh IIlBaHrep, AyxoBHHK na nocjiaiHiKa CHHueiiAopcj), 
npes 1577 r. C noBene no,npo6HocTH e npe^a^eHa 
jiereimaTa ot fl^oBaHH Eenamifl, noceTHJi Co<f>H5i npes 
1682 r.: „IIoceTHXMe ijtpKBaTa Cb. Co(J)H5i, cera,n>Ka- 
mhji, cpeiiry HauiHH xaH; BHpBa ce, ne e ocHOBam ot 
CotJjHHj jriiuepji Ha HMnepaTop KoHCTairraH, h, ne 
ocTaBena ot 6ama ch b to3h rjiaBeH rpaji, Ha Bi>Jira- 
pira, (Co<j)Hfl) yMpajia h 6HJia norpe6aHa b ejma apKa 
b ctmaTa irtpKBa; pa3npaB5iT 3a Hen pa3jnrqHH Hema 
- ne ce HBHBajia hoihho BpeMe h ne roBopena; 3a Te3H 

pa60TH HeKa OCTaBHM BCeKH j\2L BflpBa, KaKBOTO CH 

HCKa ? a a3 pa3Ka3BaM, KaKBOTO nyx!" 

HnTepec npe^cTaBJiHBa jiereiujaTa, npe^a^eHa ot 
TypcKHH ntTeuiecTBeHHK h HCTOpHK Ebjihh Mejie6n, 
kohto noceTHJi Co(J)hh npes 1652 r.: „BtB Bena Ha 
Mcyca XpHCTa, KoraTO b E(apHrpa# BJia^eeji Kpan Ejdi- 
Ha, b rijioBjTHB ce 6njia nponyjia ejjea MOMa Ha HMe cb. 
Co(f)Hii ? kohto CB6pajia MHoro BoiicKa h 3aBJia,0Hjia 



of reliability. To the first category he attributed the 
legends according to which the temple was built by a 
princess called Sophia from the family of Constantine 
the Great, and to the literary category - the legends 
claiming that the St. Sophia Church was erected by 
Justinian I. 

Here are briefly some of the more interesting 
popular legends. The first to write about it was the 
traveller from Dalmatia Vrancic (Antonius Verancius), 
who passed through Sofia in 1553, and wrote: "... 
there is an old Greek-style church, no longer in use, 
but I had no time to see it; however, the people told 
me about it that there was a Greek king who - together 
with his wife - worshipped St. Sophia as a patron 
saint; he built a temple dedicated to her in 
Constantinople, his wife - in Ulpiana (Sofia). From 
that time onward, the name Ulpiana was no longer 
used for that city, being replaced by Sofia." 

Another legend in the same vein claims that St. 
Helena, who was sent by her father to the main city 
of Bulgaria, built that temple and was buried in it after 
her death. That legend was recorded by Salomon 
Schweiger, a clergyman of Ambassador Sienzendorf. 
The legend was rendered in greater detail by Giovanni 
Benaglia who visited Sofia in 1682: "We visited the 
St. Sophia Church, now a mosque, just opposite our 
inn; it is believed to have been founded by Sophia, the 
daughter of Emperor Constantine and of St. Helena, 
and that being left by her father in that principal city 
of Bulgaria, [Sophia] died and was buried in an arch 
in the same church; different things are told about her 
- that she appeared at night and talked; but let us leave 
everyone to believe what he wishes, I am recounting 
what I heard!" 

Interesting is the legend narrated by the Turkish 
traveller and historian Evliya Chelebi who visited 



CocJdhh, flexo ii;apyBajia 150 ro,ipHDL Tasn MOMa HaMe- 
piuia b^b Birroma MHoro ctKpOBHiita, c kohto yKpa- 
CHJia rpafla, BCJie^cxBHe Ha Koexo toh nojiy^nui HMexo 
rpafl Co<J)HH. Eama h, KaTO H&ymji 3a TOBa, noBHKaji 
h b IJapHrpafl h c HaMeperiHTe napH nenH 40 ro^HHH 
o6oraTHBan nepKBaTa Cb. Co<J)hh, ot Koexo o6cxo5i- 
TencTBo e nojiy^HJia h th HMeTO ch. Cue^ cMtpTTa ch 
Ta3H ocHOBaTenKa 6HJia norpe6aHa b e^HH MpaMopeH 
KOBHer, nocxaBeH Ha Btpxa Ha CTtima, kohto e flo 
caMHH KasacKepcKH xaMaM npn Effli-fl^caMHK. To3H 
KOBHer #orope 6hji m>jieH etc 3mhh h flpyrn Bjieny- 
rn." 

Kkm jraxepaTypiiHTe JiereimH Ohjiob npiraHCJiflBa 
h 3anHcaHaTa ot KopnejiH <J>oh fleH flpuni, ceKpeTap 
h HCTopnorpat}) na nocjiaHmca rpa<}) BnpMoima. ripH 
npeMHHaBaHexo ch npe3 CocJdhh Meyxjiy 29 iohh h 1 
iojih 1719 r. toh nHme: „To3H rpa^ Co<j)HH e nocTpo- 
eH ot HMnepaTopa KDcTHmiaH, a He ot e,npa npHmjeca 
Co4)hh (no-MJia^a ot >KenaTa na HMnepaTopa IOcthh 
II, a th Hocejia cliupto hmc), KaKTo TypHHTe, KaTO 
cjia6o 3ano3HaTH c HCTopHHTa, norpenmo TBtp^siT h 
pa3Ka3BaT ome mhoto flpyrH 6acHOCJiOBHH Henna 3a 
TasH MOMa, kohto BepoflTHO HHKora He e cbiijecTBy- 
Bajia. TaKa HanpHMep pa3npaB5rr, He th fltJiro BpeMe 
jiexajia mhoto 6ojma, nopa^H KoeTO no ctBeTa Ha 
npH^BopHHTe JieKapn ch H36pajia e^Ho bhcoko mhcto, 
fleTO Aa HMa 3^paB B r b3jxyx h xy6aBa Bo^a; h noHe^ce 
to HaMepHJia, *ie TyK h b flBeTe Te3H OTHonieinM oc- 
TaHajia flOBOjma, Ttii KaTO b ixajia Typunn HHMajio 
HHKtfle no-jjoGpa Bo^a h no-3,n,paB Bt3Ayx 3 otkojocoto 
TyK, HaKapajia ot Giiaro^apHOCT m nocTpoHT Ha TOBa 
mhcto ejpffl rpa^ ? a no cue h e^Ha irLpKBa, kohto Ha- 
peKJia Ha HeimoTO HMe. TaKa ctmo ce pa3npaBH 3a 
nea, hq KoraTO th Giirajia b irtpKBaTa ot npecjieftBa- 
neTO Ha 6paTa ch h toh tbkmo npefl Bxo^a Bee naK a 
yjioBHJi h HCKan jja h naHece CMtpTeH y#ap c e^HH 



Bulgaria in 1652: "In the times of Jesus Christ, when 
King Elina reigned in Constantinople, a maiden called 
St. Sophia had become famous for having gathered a 
large army and conquered Sofia, where she reigned 
for 150 years. That maiden found many treasures in 
Mount Vitosha and she decorated the city with them, 
as a result of which the city was renamed to Sofia. On 
learning this, her father summoned her to 
Constantinople, and with the money found he made 
the St. Sophia Church rich, which eventually gave it 
its name. After her death,, that founder was buried in 
a marble coffin placed on the top of the pillar imme- 
diately next to the soldiers' bath in Yeni-Cami. The 
coffin was filled to the brim with snakes and other 
reptiles. 

Filov also qualified as literary the legend record- 
ed by Cornelius von den Drisch, secretary and histo- 
riographer of Count Damian Hugo von Virmondt. On 
crossing Sofia between 29 June and 1 July 1719, he 
wrote: "The city of Sofia was built by Emperor 
Justinian, not by some princess called Sophia (young- 
er than the sister of Emperor Justin II, who bore the 
same name), as the Turks erroneously claimed, being 
poorly familiar with history. They also narrated many 
other fabulous things about that maiden, who proba- 
bly never existed in the first place. For example, they 
said that for a long time she was very ill and following 
the advice of the doctors in the palace, she chose a 
high place with good air and good water; and finding 
that the place suited her in every way, she remained 
here because nowhere in Turkey there was better 
water and healthier air than here, so she gave orders 
for a city to be built there and later a church to which 
she gave her name. It is also said about her that when 
she was fleeing to the church, chased by her brother, 
he nevertheless caught her just in front of the church 



HO>K, KOHTO Bene H3Ba^HJI, T5I MOMeHTaitHO H3He3Hana 

b it'LpKOBiiaTa BpaTa, 3aTOBa tsl ce cwra ot tsix 3a 
CBeTa >Keiia, koato Eor, nopajp GjiaronecTHBHii h »ch- 
bot, lie HCKan #a ocTaBH ^a sarcrae, a a cnacnji ot 
onaciiocTTa h h B3eji npaBo Ha He6eTo; npH TOBa npn- 
6aBHT, ne GpaTtT HMaji 3aMtK Ha6jiH30, CTeraiTe Ha 
kohto Te noKa3BaT Ha Kpaa Ha rpa,n,a, Ha JMBa ptKa, 
KoraTO ce im,e otki>m Hhih." 

Kojiko at>ji6oko ca npoHHKHajra Te3H jierenjpi b 
cb3iiaHHeT0 Ha co^hhhuh ce BiDKfla ot omicaHHeTO Ha 
OejiHKC KaHHH,, kohto Ha ^Ba ntTH nocenjaBa Co<j)Hfl 
- npe3 1871 h 1879 r. Ton oT6eji5i3Ba, qe h no TOBa 
BpeMe ce e BflpBano, KaKTO ot GtJirapH, TaKa h ot 
TypuHj *ie cbiijaTa 6jiaronecTHBa BH3aHTHHCKa npHH- 
ueca Coc})Hii e #ajia HMeTo ch na rpa^a. 

Ohjiob npHBe^a,a oine h Jieren^axa, npe^aflena ot 
Ahtohh Eoh(J)hhh, kohto ho noBOji, Ha noxo^a na Bna- 
AHCJiaB III b B'BJirapH^ npes XV b. ramie: j^pa^tT 
nonyHH HMeTo Coc])Hfl ot xpaMa, kohto c tojihmo Be- 
jiMKOJienne ctrpaAH KDcthhmhh, a no-pano ce Ka3Ba- 
ine CapAHmm, ot capwre h jjaKUTe, kohto ro Hace- 
jiHBaxa; no-nocne, 3ana^Haji ot HaBJiH3aHeT0 na 6i>ji~ 
rapHTe h ot nocTOKimHTe HauiecTBHH na acHTejiHTe 
OTTarbK flynaBa, toh 3ana3H hmcto Ha xpaMa." 

Me IOcthhhhh e ctrpa,0Hn cocj)HHCKaTa Cb. Co- 
<J)hh o6acHHBa h MapnaBHH npe3 1 621 r. b aHOHHMHa- 
Ta 6norpa(f)HH Ha K)cthhh5ih L B Hea Motc^y apyroTO 
MapHaBHH KasBa: „Cap,n;HKa c TeneHHexo Ha BpeMeTo 
nonyHH ^HeuiiioTO ch HMe CocJjidi ot xpaMa Ha K)c- 
THHHaHa. Tlpefl BpaTHTe na Kasaraia xpaM KDcthhhhh 
BT>3,n,HrHa xy6aB capKocjmr na cBeTeHiiiHii mt>>k Eoro- 
MHJia hjih floMHHOHa h ro yKpacH etc CTHXoBe Btpxy 

MpaMOpHH nJIOHH," 

OT6en5i3BaHKH HaKpaa h CTaHOBnmeTO Ha KaTO- 
uHHecKHH apxHenncKon Ha Co^hh, HerLp Bor^an BaK- 
uieB (aoKJiaA ot 30 Man 1 653 r. ao KoHrperamiHra 3a 



entrance and wanted to deal her a lethal blow with a 
knife he had already taken out, but she disappeared 
instantly through the door of the church. This is why 
she was believed to have been a holy woman whom 
God did not want to allow to die, because of her 
chaste and pious life, so He saved her from the im- 
minent danger and carried her straight to Heaven; 
then they added that the brother had a castle nearby, 
pointing to its wall at the end of the city, on the left, 
coming from Nis." 

How deep these legends had penetrated the mind 
of the citizens of Sofia can be seen from the descrip- 
tion given by Felix Kanitz who visited Sofia twice: in 
1871 and in 1879. He narrated that the popular belief 
at that time both among Bulgarians and among Turks 
was that the same pious Byzantine princess Sophia 
gave her name to the city. 

Filov also cited the legend narrated by Antonius 
Bonfmius, who wrote the following about the march 
of Wladislaw III into Bulgaria in the 15th century: 
"The city acquired the name Sofia from a temple built 
there by Justinian in great splendour, its earlier name 
being Sardicia, from the name of the Sardians and 
Dacians who inhabited it in the past; later, suffering 
a decline after the incursion of the Bulgarians and the 
permanent invasions of the population across the 
Danube, the city kept the name of the temple." 

Marnavic also explained in 1621 that Justinian 
built the St. Sophia Church in Sofia in the anonymous 
biography of Justinian I. Incidentally, Marnavic also 
mentions there in passing: "In the course of time 
Sardica acquired its present name Sofia from Justinian's 
temple. In front of that temple Justinian erected a 
beautiful sarcophagus of the holiest among men 
Bogomil or Domnion, and decorated it with verses on 
marble steles." 
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pa3npocTpaHeHHe Ha KaTomraecKaTa Bapa b Phm), cno- 
pefl KoroTO „rpajxbT He e nocTpoeH ot KDcthhhjih, a 
caMo xpaMtx Cb. Co<|)hh", Ohjiob npneMa 3a aocto- 

BCpHH BCHHKH rOpeH3JI03KeHH Cl>o6meHHfl — CO<j)HHC- 

KaTa utpKBa „Cb. Co(J)hh" e nocTpoeHa no BpeMeTO 

na K)CTHHH5IH. 

/J.OKOJ1KO o6ane oGHapcaBamrre ot Ohjiob JiereH- 

flapHH Tl>JIKyBaHH5I HO^HBaT Ha flOCTOBepHH (J)aKTH, 

,n;oKa3BamH npHiioca Ha KDcthhhhh 3a H3rpaamaHeTo 
Ha co(J>HHCKaTa „Cb. Co^hh" CTaBa hcho ot aHajnoa 
na HOBHTe ^aHHH, nojiy^eHM npn npoy^BaHeTO Ha xpa- 
Ma Me^y 1961 r. h 1994 r. 

* * * 

flnec, b Kpaa na btopoto XHjKmoneTHe cjie^ Xpnc- 
Ta, npn norJie^ ot caMOJieT b ueirrbpa Ha Contra, 
BHHMaHHeTO ce npHKOBasa ot BHyimrrejiHaTa CHara 
Ha naTpnapuiecKHH xpaM „Cb. AjieKcaH^tp HeBCKH" 
c 6jiecTHHj,HTe My no3JiaTeHH KynojiH. Majnco Ha ce- 
Bepo-3anafl ot Hero, Ha <j)OHa na hoctohhho H36yaBa- 
ma pacTHTejinocT KOHTpacTHpa HepBeHHKaBaTa Tyx- 
Jiena Maca Ha ApeBHH$i xpaM „Cb. Co<})H5i u . Ha oin;e 
neTCTOTHH MeTpa no Ha 3ana# ce rpyimpaT TpnTe 
6ejioKaMeHHH crpa^H ot nepHo^a cjiej^ 1944 r. - 6hb- 

HIHHT E[apTHeH flOM, HpeSHAeHTCTBOTO H MHHHCTep- 
CKH5TT CbBeT (KOpHH,a 1). 

Hpe^pi 1680 r. b npocTpaHCTBOTo Ha sanafl ot 
ITpe3imeHCTBOTo ^o yji. BaniHHTTOH h ot Ci>,ue6HaTa 
najiaTa jsjo ceBeprmn KpaS na rpa^cKHTe xajra ce e 
npocTHpaji yKpeneHHHT phmckh rpafl Cep^HKa, ripe^ 
H3T0HHaTa nopTa Ha KpenocTHaTa cTena b oScera Ha 
6hbhih5i IlapTHeH flOM ce e HaMHpaji MajitK rpa^cKH 
reartp. BpeMeTO, KoraTO e HsrpafleH T03H 'Teartp 
6jih3o ao KpenocTHaTa cxeHa, Mo»:e c rojiaMa Bepo- 
5ITH0CT ^a ce onpeflejiH kt>m Kpaii Ha II b. cjiejj Xpnc- 



Noting finally the standpoint of Peter Bogdan 
Bakshich, the Catholic Archbishop in Sofia, expressed 
in his report of 30 May 1653 to the Congregation for 
the Dissemination of the Catholic Faith in Rome, 
according to whom "the city was not built by Justinian, 
only the St. Sophia Church," Fiiov accepted all the 
reports cited above that the St. Sophia Church in Sofia 
was built at the time of Justinian. 

However, the extent to which the legendary inter- 
pretations proving Justinian's contribution to the build- 
ing of the St. Sophia Church in Sofia, published by 
Filov, are reliable, will become clear from the anal- 
ysis of the new data obtained during investigations 
concerning the church between 1961 and 1994. 



* * *k 



If today, at the end of the second millennium after 
Christ, we look out of an airplane cruising over the 
centre of Sofia, our eyes will be arrested by the im- 
pressive building of the St. Alexander Nevski patri- 
archal cathedral with its gold-plated domes. A little to 
the northwest, against the background of lush green- 
ery, the brick walls of the ancient St. Sophia Church 
stand out prominently. Another 500 metres further 
west, the three stone buildings from the period after 
1944 are clustered: the former Communist Party House, 
the Presidency and the Council of Ministers (see the 
plan on the cover). 

Before 1680, the fortified Roman city of Serdica 
spread over the area west of the Presidency to the 
present-day George Washington Street, and from the 
Palace of Justice to the northern end of the City Market 
Hall. A small city theatre was located in front of the 
eastern gate of the fortification wall, at the site of the 
former Party House. The time when that theatre was 
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Ta. ToBa npe^nojio)KeHHe ce ocnoBaBa na ctaipacaHH- 
eTo na BrpafleniiH b nopxaTa CTpoHTeneH HajniHC, b 
kohto ce Ka3Ba 3 ne CTpoe^tT Ha KpenocTiiaTa CTena 
e cTanaji no BpeMe na clbmccthoto ynpaBJiemie na 
HMnepaTopHxe MapK ABpejnrii h cHHa My Komo#, ko- 
raTO ynpaBHTeji Ha Cep^Hxa e 6hji nopHMHCHHiiT Tpa- 
KHeu, AsejiiiM EMHJinaH. ToBa BepoaTHO e cTanano 
npe3 166 - 167 r., ihom KaTo npe3 169 r. MapK Ab- 
pejiHH yMHpa ot nyMa h BJiacTTa ce noeMa ot cnna My 
Komo#. Pa3ryjnraHT >khbot, kohto MJia^HHT HMnepa- 
Top bojih, CKopo ro npaBH HenonyjrapeH. HeroBaTa 
roJMMa cjia6ocT 6hjih inipKOBirre HrpH, b kohto toh 
necTo ynacTBaji b koctkjm na rjiaflHaTop. Toii TaKa h 
6hji y6HT ot cbsaKJiflTHHUH b rjiajpiaTopcKHTe Kasap- 
mh Ha Phm b HomTa cpemy 1 HHyapn 193 r. cji. Xp. 
Kara ce HMa npe^BHjii yBJieneHHeTo Ha Komoa ki>m 
UHpKOBHTe HrpH, Henocpe,n;cTBeHaTa 6jih3oct Ha cep- 

ftHKMMCKHfl TeaTtp ,0,0 H3TOHHaTa HOpTa H o6cTOHTCJI- 

ctboto, He Btpxy e/nia ot TyxjiHTe e oTnenaTaHO HMe- 
to Komojo;, yBepeno MO^ce ^a ce npneMe, ne cTpooKtT 
na TeaTpaJinaTa crpa^a e nsBtpmeH Hafi-Ktcno flo 
192 r. cji. Xp. 

KaKTo e floSpe H3BecTHO, b PnMCKaTa HMnepira 
TeaTpajiHHTe npe#CTaBJieHHfl h inipKOBHTe nrpn 6hjih 
na rojraMa homht. B 3aBHCHMOCT ot rojieMHHaTa Ha 
rpa^oBeTe h THXHaxa HKOHOMHKa 3peJininHHTe crpajjH 
6hjih ot flBa BH^a, EjinncoBHjiHHTe aM<j)HTeaTpH - 3a 
no-MHoro6poHHa nySjiHKa - KtfleTO ca CTaBajni rjiaB- 
ho HHpKOBH HrpH h rjia^HaTopcKH 6htkh. TeaTpn ce 
CTpoejiH b no-ManKHTe rpa^oBe. 

KoraTo 3anoHBa roHeHHeTo cpemy xpHCTHflmrre, 
pHMCKHie ynpaBHHu,H peuiHJiH ^a pa3HOo6pa3HT rna- 

AHaTOpCKHTe H UHpKOBMTe HrpH CLC CHeHH, npH KOHTO 

oTKasajraTe #a npHHecaT >KepTBa Ha e3HHecKHTe 60- 
KecTBa xpncTHHHH 6hjih XBtpjiHHH na apeHaTa h pa3- 
KtcBaHH ot H3rjia#HeMi 3BepoBe. /JoKasaTejicTBO, ne 



built close to the fortification wall can be fixed with 
a high degree of certainty to the late 2nd century AD. 
This assumption is based on the information con- 
tained in a building inscription visible in the gate, 
according to which the fortress wall was built during 
the joint rule of the emperors Marcus Aurelius and of 
his son Commodus, when the Romanized Thracian 
Azelius Emilianus was the governor of Thrace. This 
must have happened in 1 66-1 67 AD, if Marcus Aurelius 
died of plague in 169 AD and his power was taken 
over by his son Commodus. The lewd life of the 
young emperor soon made him rather unpopular. Circus 
games were among his favourite entertainments and 
he often participated in them dressed as a gladiator. 
He was killed, disguised as a gladiator, by conspira- 
tors in the military barracks of the gladiators in Rome 
in the early morning hours of January 1st, 193 AD. 
Bearing in mind the passion of Commodus for circus 
games, the immediate proximity of the Serdica the- 
atre to the eastern city gate and the fact that the name 
Commodus appears imprinted on one of the bricks, it 
may be assumed with certainty that the building of the 
theatre was completed not later than 192 AD. 

As is well known, theatre performances and cir- 
cus games were very popular in the Roman Empire. 
Depending on the size of the cities and their economy, 
the buildings where these shows were organized were 
of two types. Oval amphitheatres in which mainly 
circus games and gladiator fights were organized were 
used for more numerous audiences, while theatres 
were built in the smaller cities. 

When the persecutions against the Christians start- 
ed, the Roman rulers decided to diversify gladiator 
and circus games with scenes in which Christians who 
refused to make votive offerings to the pagan deities 
were thrown into the arena to be devoured by starving 
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h Btpxy apeHaTa Ha cep^HKHHCKiM Teartp ca H3ni,Ji- 
HHBaHH to3H Bum Mt^eHHH, e e,HHa KaMeHHa mio^a, 
HaMepeHa Gjihso #o 3anajjHHH Kpaii Ha phmckhh rpa#, 

Btpxy K05ITO Ca H306pa3CHH impKOBH HTpH C pa3JIHH- 
HH 3KHBOTHH. OcBeH pa3KT>CBaHH OT flHBH )KHBOTHH, 
XpHCTH^HMTe ShJIH H3MtHBaHH H JlOCWiSLHK BCpe^ o6e- 

3yMHJiaTa ot (^peHeTHHHH BHKOBe ny6jiHKa. CjieflnpHK- 
jiioHBaHeTO Ha KtpBaBHTe spejiama no-CMejni xpnc- 
th^hh npH6HpauH TpynoBeTe Ha MtnemraecKH 3arH- 
HajiHTe m th norpe6BajiH b rojieivnra H3ToneH Heiepo- 
noji Ha CepjrHKa. 

Cjiefl MnjiaHCKHH yicas Ha KoHCTaHTHH BejmKH ot 
3 13 r. cji. Xp., cnopefl, kohto xpHCTHHHCKaTa pejiHrrui 
ce npH3HaBa 3a paBHonpaBHa Ha e3H*iecKHTe, MtHeini- 
flra Ha xphcthhhm npecTaBaT. Ilo UHJiaTa pHMcica hm- 
nepira Ha MecTaTa, Kt^eTO e npoioiBaHa xpHCTHflHCKa 

KptB, MeCTHHTe ITLpKOBHH o6lUHHH H3^HTaT MapTH- 

Phohh ? 3a ^a yBeKOBenaT naMeTTa Ha noacepTBajnrre 

^CHBOTa CH B HMeTO XpHCTOBO. HaH-HeCTO TOBa CTa- 

Bano B'tpxy apenHTe Ha 3pejinmHHTe crpa^H. B BtJi- 
rapHH, ca H3BecTHM .use raKHBa MecTa. HtpBOTO e b 

Co<|)HH, nOA 6HBU1HH IlapTHeH JJPM, a BTOpOTO - Btp- 

xy apeHaTa Ha MajiKHfl bohhhhikh aMcJjHTeaTtp b Map- 
iuianonojmc (flueuuHMH rpafl, fleBHH). 

Hafi-BepoHTHO Be^Hara cjiep; MnnaHCKHH yKa3 no 
iiejnra xpHCTHHHCKH cbht 3anonBa H3^HTaHeTO Ha Map- 

THpHOHH. CepflHKHHCKaTa XpHCTHHHCKa o6lUHHa Cfc- 

mo He 3aKi>CHHBa ,na CTopn TOBa. Btpxy apeHaTa na 
Teartpa, KtfleTo ca yMtpTBHBaHH MT>HeHHrjjrre, 6hji 
H3^HTHaT cKpoMeH napaxjiHC — MaprapHOH. Hpe^ He- 
ro 3ano*iBaT ;ra npmDKflaT mhoto BHpBamH xphcthk- 
hh, 3a ^a ce noKJiororr npe,n, MOimrre Ha Ta^ennTe ot 

TAX MtHeHHlJH. 

MapTHpnajniaTa crpa^a, hhhto ocTaHKH ca pa3K- 
Phth npes 1949 r., xoraTO ce KonaHT ochobhtc Ha 
Shbhihh IlapTHeH jxom, e ctcTaBeHa ot iimpoKa ancn- 



ferocious beasts. Evidence that such tortures were 
performed on the arena of the Serdica theatre as well 
can be found on a stone slab discovered close to the 
western corner of the Roman city, on which circus 
games with various animals are depicted. Apart from 
being devoured by wild animals, Christians were also 
tortured and hacked to death amidst the frenetically 
shouting crowds. After the end of the blood-thirsty 
spectacles, some more courageous Christians picked 
the bodies of the martyrs and buried them in the large 
Eastern necropolis of Serdica. 

After the "Edict of Milan" of Constantine the 
Great of 3 1 3 AD, which recognized the equal rights 
of the Christian faith to the pagan religion, the tor- 
tures of Christians stopped. Local Church authorities 
built martyria all over the Roman Empire to immor- 
talize the memory of those who had sacrificed their 
life in the name of Christ. Most frequently that was 
done on the arenas of places where spectacles were 
organized, Two such places are known in Bulgaria: in 
the centre of Sofia, under the former Party House, and 
on the arena of the small military amphitheatre in 
Marcianopolis (present-day Devnya). 

The building of martyria most probably started all 
over the Christian world immediately after the Edict 
of Milan. The Christian community of Serdica also 
followed suit. A simple chapel - martyrion - was 
erected over the arena of the theatre where the mar- 
tyrs were killed. Many devout Christians started stream- 
ing towards the martyrion, to bow their heads before 
the relics of the martyrs worshipped by them. 

The martyrial building, whose remains were found 
in 1949 when the foundations of the former Party 
House were dug, consisted of a broad apsis with two 
wings reaching one metre in width on either side. An 
almost square space was formed between the wings, 
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Aa, ox ABeTe cTpann Ha kohto ce H3AaBaT ABe KpHJia, 
hhhto uiMpnHa flOCTHra eABa e^HH Merbp. Me)KAy 
KpHJiaTa, tomho b cpe^aTa na ancHAaTa ce o6pa3yBa 
no^TH KBa^paTHO npocTpaiicTBO, b mhhto 3ana^Ha CTeHa 
ce oTBapa eflHiiCTBenaTa BpaTa (nepT. 1). 

B cpe^aTa Ha ancHAHOTO npocTpaHCTBo, axo ce 
ct>ah no 3ana3eiiH noAo6mi nocTpoiiKH etc ctmpTo 
npeAHa3HaneHHe ? e 6hji nocTaBHH KaMeneH capKO<f)ar 
c MoujHTe Ha HaH-TaneHHH MtneHUK. ToBa pa3nojio- 
TKemiQ Ha capKOcj)a3H noA apKH hjih hoa anciumaTa 
Konxa (neTBtpT cc})epa) e nosnaTO c TepMima „apKO- 
cojihh". B flBexe CTpaimquM Kpmia („jioKyjni"), hhhto 
fltiDKHHa oTroBapH na AtJi^KHiiaTa Ha ABa 3HAann rpo- 
6a, noKpHTH c KaMeiniH mio^m, HaABHHiaBainn 3Ha^nt- 
Tejmo nofla, ca 6hjih nojio^ceHH MomHxe h Ha ApyrH 

MI>^eHHLIiH. 

npOCTpaHCTBeilOTO 0<j)OpMHHe Ha CepAHKHHCKHH 

MapTHpHOH HanoMHH OTHacTH TOBa Ha nponyTHH KptC- 
tobhach MaBSOJieH b PaBeria (HrajiHH), nocBeTen Ha 
cb. JlaBpeiiTHH. B ncroBHTe hhihh ca nocTaBeHH TpH 
capKO(j)ara, b e^nn ot kohto e norpe6aHa npe3 450 r. 
Tajia njiauHAMH, MaiiKa Ha 3anaAHopHMCKHH HMnepa- 

TOp BaJICHTMHHHH III. 

npocjieflMBaHKH noHBaxa h pa3BirraeTo Ha to3H 
no-onpocTen ran MapTHpHOH, AaTCKHHT yneH EnnapA 
flHTBe ycTanoBHBa, He ntpBOHanajiHO HaA rpo6a Ha 
MtHeHHKa ce H3AHra caMo e^tm ancHAa (nepT 2). Bnoc- 
jieflCTBHe BCTpaHH ox nen ce npHKpenBaT KpHJia h 
crpa^aTa ce pasBiiBa b ucmpHHa. Ta3H 4>opMa ce oKas- 
Ba Hafi-noAXOAHma 3a 4>yHKHHHTa, kohto MaprapHO- 
HHTe H3irbJiHsiBaT - noKJiOHHHHjiTe Aa MoraT cbo6oa- 
ho Aa bhaht capKo4>a3HTe c Moiinrre Ha MtneHHUHTe 
h Aa hm ce noMOJiHT. 3a Ta3H ueji Ha 3anaAHOTO Jiime 
Ha cepAHKHMCKHfl MapTHpHOH ce OTBapH ximpoKa Bpa- 
Ta, npe3 kohto cbo6oaho Aa ce bhaht KaKTO roneMHHT 
KaMenen capKOcf)ar ? TaKa h ocTaHajiHTe neTHpH 3HAa- 
hh rpo6a. 



just in the centre of the apsis, and the only gate 
opened in its western wall (Drawing 1). 

Judging by similar preserved buildings serving 
the same purpose, a stone sarcophagus containing the 
relics of the most worshipped martyr was placed in 
the middle of the apsis. This localization of sarcoph- 
agi below arches or below the apsidal concha (quar- 
ter-sphere) is known by the term arcosolium. The 
relics of other martyrs were placed in the two side 
wings (loculi) whose length corresponds to the length 
of the two built graves covered with stone slabs, 
considerably higher than the floor level. 

The spatial layout of the Serdica martyrion partly 
resembles that of the famous cruciform mausoleum in 
Ravenna (Italy), dedicated to St. Laurentius. Three 
sarcophagi were placed in its niches, in one of which 
Galla Placidia, the mother of the Western Roman 
Emperor Valentinian III, was buried in 450 AD. 

Tracing the appearance and development of this 
more simplified type of martyrion, the Danish scholar 
E. Dyggve found that only one apsis rose initially 
over the martyr's grave (Drawing 2). Later, side wings 
were added to it and the building expanded in width. 
This form proved to be most appropriate for the func- 
tions of the martyrion, allowing worshippers to have 
free access to the sarcophagi with the relics of the 
martyrs to which they could pray. For the purpose, a 
wide gate was opened in the western facade of the 
martyrion in Serdica, through which it was possible 
to see very well both the large stone sarcophagus and 
the remaining four built graves. 

The small chapel erected over the graves of the 
martyrs in the Eastern necropolis developed accord- 
ing to approximately the same architectural forms and 
dimensions. It seems that before 313 AD the ancient 
pagan necropolis did not spread further than the present 



15 



noHTH b ctmHTe apxHTeKTypHH (J)OpMH h pa3Me- 
pn ce pa3BHBa MajiKHHT napaKjnic, H3,nHrHaT Ha# rpo- 
6oBeTe Ha MtHeHHi^HTe b H3TOHHHH HeKponoji. Ho 
bchhko jihhh, ne flo 3 13 r. cji. Xp. aHTirraHHT e3HHec- 
kh HeKponoji He ce npocTHpa no-^ajie^ ot mhctoto, 
K*LfleTO cera ee HSflnra „Cb. Co<})ii5i" h Hapo^HOTO 
cbGpamie. TaM no OHOBa BpeMe ca ^ocTHrajra noc- 
jiejpniTe norpeSeHHH Ha no-6e,HHHTe e3HHHHim h toh- 
ho OTTaM 3anoHBaT xphcthhhckh 3acBOfleHH rpo6HH- 
im. B HjuiaTa flocTa unipoKa miom ot yji. EemcoBCKH 
Ha H3T0K #o YnHBepcHTeTa, a h cjiefl Hero, ca pa3K- 
pHBaHH socTa xpHCTH5tticKH rpoGHmni. Te ca KomjeH- 
TpHpaHH okojio „Cb, Cocjmh" h no# Hen. 

Tosa Heo6HCHHMO Ha nptB norjiefl CTpynBaHe Ha 
rpo6iniHH (nepx. 3) Moace pp, ce oGachh c ^ceJiaHHeTo 
Ha no-CTapHTe qjienoBe Ha cepOTKHHCKaxa xpHCTHHH- 
cKa o6mHHa ^a Gt^aT norpeGBami b 6jih30ct ro rpo- 
6a Ha MtneiniK. ToBa Hay^aBaMe ot Cb. Ambpochh, 
kohto, norpe6BaHKH 6ama ch, noHHHaji npe3 279 r., 
no^cejiaji fla 6i.fle norpeGaH fl;o rpo6a Ha BejnncoMt- 
HeHHK, 3a fla Mo^ce KptBTa, nponflTa ot MtneHHica aa 
opocH h HeroBOTo mno, h r& ^o6ne Eo^khh Gjiaro^aT. 

flBa apKM npiiMepa HJiiocTpHpaT noco^eHOTO CTa- 
HOBHme: ron^MaTa (Bepoarao 4X5 m), rpo6Hima N° 
I (HOMepauH^Ta c phmckh HHcjjpH e ot noco^eHaTa 
nyGjniKaiXHH na <J>hjiob), caMO nacT ot kohto e pa3K- 
pHTa uojx ancHflaxa Ha „Cb. Co<})im"; acejiaHHeTO, H3- 
Ka3aHO npn^KHBe ot HeH3BecTeH xphcthhhhh sa Gt^e 
norpe6aH b Gjdooct ro rpo6 Ha MtHemnc, hh noKasBa 
rpo6 JSfe III (ch. 1), Qbiu,ecTBeHOTo na to3H rpo6, 
kohto ce e bkjihhhji MOKjiy rpo6inma Ng I h N° IV ne 
ce cbgtk&sl caMO flo TOBa, ne toh e BKonaH b npasHOTO 
mhcto Me)K^y ^BeTe rpoGHHina. Bclhjhoct TOBa mac- 
to He e npa3Ho, 3ainpTO TyK ce HaMHpa HerapHCTt- 
najma cn>Ji6a, pasnojio^Kena b HiaxTa c OTBecHH cTe- 
hh h npKpHTa c Te5KKa KaMeHHa njiona (nepT. 4). IIo 



location of the St. Sophia Church and the National 
Assembly. At that time the last burials of the poor 
pagans had reached that area and Christian vaulted 
tombs started precisely from there onward. Many 
Christian tombs were discovered over the entire area 
between the present-day Benkovski Street eastward 
to the University and even beyond it, their concentra- 
tion being the highest around and mainly below the 
St. Sophia Church. 

This ostensibly incomprehensible accumulation 
of tombs (Drawing 3) could be explained with the 
wish of the older members of the Serdica Christian 
community to be buried close to a martyr's tomb. We 
learn about that wish from St. Ambrosius who, bury- 
ing his father who died in 279 AD, expressed the wish 
to be buried next to the grave of a martyr, so that the 
blood shed by the martyr could sprinkle his body, too, 
thus giving it God's blessing. This explains the high 
concentration of tombs in the eastern part of the 
necropolis, where undoubtedly martyrs were also 
buried. 

Two clear examples illustrate the stated view. 
The first one is the large tomb No V (the numbering 
with Roman numerals is from the cited publication by 
Bogdan Filov). It is probably 4 x 5 m in size, but only 
a part of it was exposed below the apsis of St. Sophia. 
The second, even more convincing example, reflect- 
ing the wish expressed by an anonymous Christian in 
his lifetime to be buried next to a martyr's grave, can 
be seen in grave No III (Photograph 1). The essential 
thing in that grave, which is wedged between tombs 
No I and No IV, does not consist only in the fact that 
it was dug into the empty space between the two 
tombs. In fact the space was not empty, because a 
staircase with four steps was located there, in a shaft 
with vertical walls and covered with a heavy stone 
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cxx»Ji6axa ce cjiioa b rpo6HRu,a N2 X, cjiefl Kaxo, npe- 
jw TOBa ce e Bjtfirajia xopH30HxajiHo nocTaBeHaTa luiona 
(ch. 2). ToBa e CTaBajio BceKH ntT npn BHacnHeTo b 
rpoGmnjaTa Ha hob iiokohhhk. 

IlpH H3rpa5K^,aHeTo Ha rpo6 N9 III cT^jiGaxa e 
npeMaxHaTa h oxBecmixe cxeini, jie6ejm 0,32 m ca 
o6jnmoBaHH c MpaMopini iuiohh. 3a noKpHBane ero- 
noji3BaHa ^e6ejia KaMeHHa imona, sa ,DCbHo e cjiy^cejia 
flpyra miopia, Btpxy icoaxo c tbhko ocxpne b 6,ijhh ot 
Kpaamaxa h ca o^epxaHH TpH xpHSMH (xpncxoBH mo- 
HorpaMH). OKa3Ba ce o6a^e, ne ^juKHHaTa Ha rpo6a 
e HeflocxaxtHHa, sa m noeMe MtpxBeija, h ce Hajiara 
3ana,ijHaxa cxena Ha rpo6a ,n;a Gtfle H3xx>HeHa c 0,16 
m. Ho BpeMe na pa3KonKHTe ot 1893 r. b rpo6a c 
HaMepena e^na cpe6tpHa MomexpaHHxejiHHu.a (pe- 

JIHKBapHH) (UB. 1), HHHTO HCTHpH CTpaHH Ca VKpaceHH 

c BpasanH h H3n-bKHajin xpH3MH h xapaKxepmrre sa IV 
b. npaBOtr'LjaHmH etc 3ao6jiemi TecHH cxpaHH, H3- 
rrbCTpeHH c moHexH h saocxpemi pacxHTejmH JiHCTa, 
pasnojioKeHH Ha Kpx>cx. Te3H opHaMeaxH HanoMHHX 
nejiTHxe (hjhx) ox pa3nmpenaxa M03aHHHa Hacxmnca 
Ha napaKJiHca-MaB30Jien. B Mo^expamrrejiHHijaxa ca 
HaMepeHH MonexH, hhhxo o6pa3H h HaAnncH ca chjiho 
H3XpHXH, HO HHHXO TOJieMHHa h ,ne6eJiHHa roBopn 3a 
npoH3xo^ or BpeMeTO na npeiaixe Hacjie,ipiHim Ha Koh- 

CTaHXHH BeJIHKH. 

OGcxoHxejicTBOXO, He rpo6 N» III, flaxnpaH Hpe3 
MOHexHxe k'bm cpe^aTa na IV b., 3anyuiBa ^ocxtna #o 
sacBo^eHaxa rpo6HHij;a N° IV, noKa3Ba, ne 6jm3KHxe 
Ha norpeGaiiHxe b Hen Bene He ca )khbh, Koexo 03Ha- 
^aBa, ne b Ta3H rpo6iiHn,a ca norpeGBami xphcximhh 
npes HejierajiHHH nepno^, npejni 3 13 r. ox Xp, - hbho 
MtHemmTi. B flBe ox rpo6nHixHxe (JST9 IV h Ne X) ce 
cJiH3a no cxtnajia, KaTo MajiKHxe cxi>ji6hihiih HiaxxH 
ca noKpHXH c xopH30HxajiHH njioHH. Bt3Mo^oio e Bpa- 
xHxe, solemn b caMHxe rpoBmmH, Kaicxo h bchhkh 



slab (Drawing 4). The stairs led down to tomb No IV, 
after the horizontally placed slab was lifted (Photo- 
graph 2). This was done every time when a new 
deceased person was buried. 

When grave No III was built, the staircase was 
removed and the 0.32 m thick vertical walls were 
faced with marble slabs. A thick stone slab was used 
as a lid and another one as a bottom, on which three 
chrisma (Christ's monograms) were traced with a fine 
point in one of its ends. However, the length of the 
grave proved insufficient to take the deceased, so it 
became necessary to make the western wall of the 
grave by 0.16 m thinner. In the course of excavations 
conducted in 1893, a silver reliquary (Colour photo- 
graph 1) was found in the grave, its four walls being 
decorated with incised and embossed chrisma and the 
rectangles with rounded narrow sides, characteristic 
of the 4th century, interspersed with lunettes and pointed 
leaves forming a circle. These ornaments are reminis- 
cent of the peltae (shields) from the expanded floor 
mosaic of the chapel-mausoleum. Coins were found 
in the reliquary, unfortunately with very worn legends 
and images, but similar in size and thickness to coins 
minted at the time of the direct descendents of 
Constantine the Great. 

The circumstance that grave No III, dated by the 
coins to the mid-4th century, blocked the access to the 
vaulted tomb No IV, suggests that the relatives of the 
individual buried in it were no longer alive, which 
means that the tomb was used to bury Christians during 
the illegal period, before 313 AD, hence they were 
apparently martyrs. Stairs led to two of the tombs 
(Nos IV and X) and the small shafts of the stairs were 
covered with horizontal slabs. It is also possible that 
the doors leading to the tombs were also closed with 
slabs placed vertically. Vertical slabs closed all aper- 
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oTBOpn, npefl kohto H5iMa cTtJiGnnma maxTa, #a ca 
6hjih 3aTBap5iHH c oxBecHO nocTaBeiiH iljiohh (o6p. 7). 
XIo-oco6eH HHTepec npe^cTaBJiHBaT jtBe ot pa3K- 
pHTHTe npe3 1961 r. rpoGmajH no^o; io^khhh KopaS na 
xpaMa**. ITbpBaTa, oGosna^eHa c JM"? 1, ce HaMHpa 
6jih30 flo H3TO*iHH5i Kpaii Ha Kopa6a (ch. 3), KtfleTO 
sajieneHH crura flo Apyra Jie^aT rpo6HHHH N° 2 h N° 
3. ripe^H H3,njiraHeTo Ha rojiKMaTa ittpKBa, csoflOBe- 
tc na jnBeTe rpo6HHim ca pa36HTH h norpeGajmriHT 
HHBeHTap e orpa6en (tie e ycTaHOBeHa TOMHaTa ro^H- 
na). 3a macTHe cboa'lt, cxemiTe h norpe6ajmH5rr HH- 
BeHTap na rpo6HHH,a N° 1 ca 3ana3eHH HenoKtTHaTH. 
OTBoptT, BO^euj, b rpo6Hima N° 1, e Ha cesepHaTa 
CTpana. Ton o6a^e e sanymeH ot cnycKaiiDTre ce neT 
MeTpa Ha^ojiy ochobh na „Cb. Co<J)kh", nopa^H KoeTO 
ce Hajrara npoGHBaHeTo Ha hob otbop b K»KHaTa CTe- 
na. BtTpe b rpo6iiHJU,aTa ne^caT CKejieTHTe na neTHMa 

HOKOHHHHH. 

He3aBHCHMO *ie lie e pa36tpKBaH pe^tT Ha TejiaTa 
BtB Be^HM mm noKoii, mhqto ot AapoBeTe, nojiaraim 
npH norpe6eHHHTa He ca Ha MecTaTa, Ha kohto ca 
6hjih nojio)KeiHi. ToBa HectMHeno ce ,d(t>jdkh Ha pa3- 
jiaraHeTO na Tenaxa. M3rjie^cAa, hq cnefl nocjiejCHOTO 
norpeGemie Bi>pxy bchhkh ocTaHajiH noKOHHHmr e 6h- 
jio npocTpmio B'bJineHO noKpHBano c 6jie^ cHBO-3ejie- 
HmcaB hbht, KtcoBe ot KoeTO ca oixenejiH flo 1961 r. 
Ilofl, noKpHBajioro, Me^c^y CKejieTHTe ca HaMepeHH 
nptcnaTH ^apoBe ? MOK^y kohto h crtKJieHH JiaKpH- 
MapHH (MajiKH crbKJiemraKH c umpoK pasJiaT OTBOp, 
b kohto omiaKBamHTe noKOHmoca ct6npaT cwrairre 

CH H TH HOCTaB5IT RO T5IJIOTO My). HHTepeCHOTO e, ^e 

ot oGyBKHTe na ntpBaTa noJioaceHa ycnope^HO ro 
KD^KHaTa cTena )KeHa, ocBeH KopKOBHTe no^MeTKH ca 
ce 3ana3HJiH h KO)KeHHTe nacTH, yKpaceHH c pom6oh#- 
hh cjmrypH ot 3JiaTen BapaK. H3rjie^c^a ? ^ecHHiiT KpaK 
Ha noKOHHaTa e 6hji Aec^opMHpaH, sampTO npe^HaTa 



tures before which there was no shaft for a staircase. 

Of particular interest are two of the tombs which 
the author discovered in 1961 below the southern 
nave of the church. The first one, which I designated 
with the Arabic numeral as No 1, is located near the 
eastern end of the nave (Photograph 3), where tombs 
Nos 2 and 3 are lying next to one another. Before the 
big church was erected, the vaults of the two tombs 
were broken into and the grave goods plundered (the 
exact year has not been specified). Fortunately, the 
vault, walls and the the grave goods of havw been 
preserve intact. The aperture leading to tomb No 1 is 
on the northern side, but it was blocked by the foun- 
dations of the St. Sophia Church, descending about 
five metres in depth, hence it became necessary to 
make another aperture in the southern wall. The skel- 
etons of five deceased individuals lay inside that tomb. 

Although nobody had disturbed the order in which 
the bodies were laid to rest eternally in the tomb, 
many of the grave offerings were not in their usual 
places. That undoubtedly resulted from the displace- 
ments occurring when the bodies decompose. It seems 
that after the last burial a woollen shroud of pale 
greyish-green colour was spread over all the other 
corpses, fragments of which had survived until 1961. 
The grave goods lay scattered under the shroud, be- 
tween the skeletons, among them several glass 
lacrymatories (small glass vessels with a broad mouth 
rim, in which the relatives of the deceased lamenting 
his or her death collected their tears and placed them 
next to the body in the grave). More interesting are 
the shoes of the first woman buried parallel to the 
southern wall. In addition to their soles made of cork, 
a part of their leather was also preserved, even the 
gilded decoration on them. It seems that the right foot 
of the deceased woman was deformed, because the 
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nacT he cl OTBeTHOTo xo^hjio e 3HaHHTeJiHO no-irjHpo- 
Ka ot nopMajniaxa <j>opMa na jmboto xo^kjio. (ch. 4) 

BTopaTa rpo6HHn;a (N° 4), no# jo^khha xopa6 Ha 
„Cb. Co(j)Hfl", kohto e SHannMa 3a HCxopiraecKHTe 
cb6hth5i, pasBHJiH ce b to3h xpaM, ce HaMHpa hohth 
no cpe^aTa na romiaTa CTeHa. B ^eiicTBHTejiHocT Ta- 
3H CTeHa npepH3Ba nacT ot rpo6HHnaTa h noxpHBa- 
ihhh a CBOfl. BamiOTo b cjiynan e, ^e b oijejiflJiaTa 
HacT cTpoHTemiTe Ha „Cb, Co(J)hh" ca npnGpajni cice- 
JieTHTe Ha noKOMHHHHTe h ca noKpHJiH oijeJiajiaTa gacT 
Ha rpo6HHHaTa c rbq roJieMH KaMemni njio^ni. Te ca 
CTopHJm TOBa ? ct6jiK)^aBaHKHnpopoHecTBOTo Ha npo- 
poK He3eKHHJi (37 ; 7 - 9): ,,A3 uspeKox moea npo- 
ponecmeo, KciKmo mu 6e sanoendauo, u tcoeamo npo- 
ponecmeyeax, npou3/ie3e wyM, u emo - deuwcenue, u 
noHuaxa da ce cdAuotcaeam Kocmume, Kocm do ceon 
Kocm. H eudsix: emo oxzujtu uuaxue na mnx, u nAbm 
U3pacme, Kooica eu noKpu ormope, ho dyx uHMaiue e 
mnx. Tozaea Ton mu Kasa: uspenu npoponecmeo 3a 
dyxa, uspemi npoponecmeo, cuue noeeuiKU, u Kawcu 
na dyxa: mbu Ka3a Focnod Boz: doudu om nemupume 
eempoee, dyuie, u dyxnu ehpxy mun ydumu, u me tqe 
ooicueenm. " 

CaMO b e#sa ot bchhkh otkphth #ocera no# „Cb. 
Co<j)tra" rpoGHHHH h b Henocpe^cTBeno CLce^cTBo 
BtH ox Hen e orjejiajia cTeHonncHa yKpaca. ToBa e 
rpoGnima N° XVI (ub. 2), HaMHpama ce ho.ii; cpejjaTa 
Ha cpejnrHH Kopa6 Ha uvtpKBaTa. flojiHare nacTH Ha 
CTeHHTe ,n,o BHcoHHHaTa Ha ocHOBHTe Ha CBo^a ca 
TpeTHpaHH KaTO MpaMopua o6jiHu;oBKa, noflo6Ha Ha 
ntpBHH ran b noMne^HCKHii ^eKopaTHBen cthjl C noc- 

THH 60H XyMOKHHK'BT e HMHTHpaJI MpaMOpHH HJIOHH 

(uj3. 3), OMepraHH c pasiiOHBeTHH npaBH jhthhh. Meac- 
#y BCHKa oTBecHa njiona ce cnycica npaBOJiHHeeH Be- 
ueu ot jiHCTeHu,a ? pe^yBanrn ce c no ffse tohkh. E,hhh 
4>pH3 ot 3aocTpeiiM apKM ? phtmhhho npeflCTaBemT c 



nose of the right shoe was much broader than the 
normal shape for the left foot (Photograph 4). 

The second tomb (No 4), located below the south- 
ern nave of the St. Sophia Church and having a much 
greater significance for the historical events that took 
place in that church, is almost in the middle of the 
southern wall of that nave. In fact, that wall cuts into 
a part of that tomb and its vault. The important thing 
in this case is that the builders of St, Sophia took in 
the skeletons of the buried individuals and covered 
the preserved part of the tomb with two large stone 
slabs. They did this following the prophecy of Ezekiel: 
"So I prophesied as I was commanded; and as I proph- 
esied, there was a noise, and behold, a rattling; and 
the bones came together, bone to its bone. And as I 
looked, there were sinews on them, and flesh had 
come upon them, and skin had covered them; but 
there was no breath in them. Then he said to me, 
' Prophesy to the breath, prophesy, son of man, and 
say to the breath.' Thus says the Lord GOD: 'Come 
from the four winds, O breath, and breathe upon these 
slain, that they may live'" (The Book of Ezekiel 37: 
7-9). 

Painted decoration was discovered on the walls of 
only one of all the tombs found so far under the St. 
Sophia Church. That was in tomb No XVI below the 
middle nave of the church (Colour photograph 2). The 
lower parts of the walls up to the level of the base of 
the vault are treated as marble facing, similar to the 
first type, in a Pompeian decorative style (Colour 
photograph 3). Using distemper, the artist has imitat- 
ed marble slabs, traced with straight lines of different 
colours. Between each of the vertical slabs there is a 
rectilinear wreath of small leaves alternating with two 
dots. A frieze of pointed arches, rhythmically alter- 
nating with their tips pointing downwards and up- 
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Bi>pxoBeTe ch Hajjojiy h Harope, b cpejjaTa Ha BC5nca 
ot kohto HMa no efliio MajiKo UBexemje, o6pa3VBa 
o6effHH^Baiu; BeHeu, Ha^; „MpaMopHHxe" iuiohh. Ha^; 
to3h BeHeu, 3ao6jieHaTa njiom, Ha CBO^a, kohto ce 
TBJncyBa KaTo He6ocBOfl, e oceaH c ubcth, Te npe,n;c- 

TaBJIflBaT ftOCTa fttJirH 3eJieHH CTHJIHSHpaHH KJIOHKH c 

HepBemt npexoBe Ha Btpxa hm. CboGojjhoto H3nx>JiHe- 
HHe Ha TesH upeTa HanoMHH MaKOBe, a KaKTO e H3Bec- 
tho, Te3H HBeTH npe3 aHTHHHocTTa ca 6hjih chmboji Ha 

CMtpTTa H 3a,DpTpo6HHH 2KHBOT. 

KaKTo e OT6ejiH3aHO no-rope, Hajc HaH-n>cTOTO 
cbcpe^oTOHaBaHe na rpoSose okojio MOimxre Ha wb- 
HeHHOH, e H3AHTHaT MantK napaKjrac-MaB30JieH. flajm 
toh e Jieraaji Henocpe^cTBeHO Btpxy MtneHOTecKH 
rpo6, e HeH3BecTHo, 3aiu,oxo no/ipBaTa M03aH*ma Hac- 
THinca He no3BOJuiBa pee npoyqn TOBa mhcto. 

ni>pBOHaqajiHHHT MaB30Jieii npe^cTaBJiiiBa Majuca 
KBaflpaTHa nocTpomca c BtTpennni pa3Mepn 4 X 4 m. 
B Hea ce BJiH3a npe3 Bpaxa, pa3nojio3KeHa Ha 3anaR- 
HaTa h cxena, a Ha h3tok ce oxBapa flocxa ^tJiGoKa 
ancH^a (nepT. 5). 3a pa3JiHKa ot pa3nojio»ceHHH cpe- 
my H3TOHHaxa rpa^cKa nopTa MaprapHOH, MaB30JieiiT 
b wjTomam Hexponoji e cx>xpaHHJi flocTarbHHO ocTan- 
kh ox noflOBara ch M03afiKa ? kohto flonpHHacaT 3a 
onpeflejiHHe Ha HeroBOTo npe,HTia3HaHeHHe h ^aTHpa- 
HeTO My. Hafi-flo6pe M03amcaTa e 3ana3ena b ancH^a- 
Ta. B Kpaa na XIX b. rae H3Ba£eHa H3U5Uio, KOHcep- 
BHpaHa ewe H3Jio3*ceHa b HaujiOHajfflHH apxeojiorai- 
necKH My3efi b Co<|)H5I (i^b, 4). 

06cTOHTeJICTBOTO ? He Ha Tpa,mmHOHHOTO MHCTO, 

KtAeTo ce nocTaBH cb. npecTOJi, Hinvta cne^ ox THe3- 
#o, b KoeTO e cT'LHBaji KaMeHeH ctlji6, Hocem cb. 
Tpane3a ? no^cKa3Ba ? *ie xyx He ce e H3BtpuiBajia cb. 
jiHxyprHfl. MtHHo Mo^ce fla ce npneMe, ne BMecxo ox 
KaMT>K, cb. Tpane3a e 6njia noflBH^CHa ^LpBena Maca, 
KaKTo e 6hjio b Haii-paffifflTe xphcthhhckh xpaMOBe, 



wards, with a small flower in the middle of each of 
them, forms the unifying wreath over the "marble" 
slabs. The rounded vault above that wreath, which is 
interpreted as the firmament, is strewn with flowers 
- rather long green stylized boughs with red blossoms 
on top. The free rendering of this floral ornament 
resembles poppies, which were known to have sym- 
bolized death and life in the world beyond during the 
Antiquity. 

As was pointed out earlier, a small chapel-mau- 
soleum was built over the most dense clustering of 
graves around the relics of martyrs. Whether it direct- 
ly overlies a martyr's grave will remain unknown for 
the time being, because the floor mosaic prevents the 
exploration of that area. 

The initial mausoleum was a rather small square 
building, with inner dimensions of 4.00 x 4.00 m. A 
door in its western wall led to it, and a rather deep 
apsis opened in the east (Drawing 5). Unlike the 
martyrion located opposite the eastern city gate, which 
compels us to seek parallels of its decoration in other 
similar monuments, the mausoleum in the Eastern 
necropolis contains sufficiently preserved floor mo- 
saics, which contribute to the defining of its purpose 
and the time when it was built. The mosaic is best 
preserved in the apsis. In the last years of the 1 9th 
century it was entirely removed, conserved and dis- 
played in the National Archaeological Museum in 
Sofia (Colour photograph 4). 

The circumstance that there are no traces of a nest 
in the traditional place for the altar, where a stone 
pillar supporting the communion table was inserted, 
suggests that no holy liturgy was conducted there. It 
is difficult to assume that the holy communion table 
was mobile and made of wood instead of stone, as 
was the practice in the earliest Christian temples, 
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3amoTo npe,zjHa3Ha*ieHHeTO Ha TOBa orparoraeHo mjic- 
to e 3a noKJioHemie, a He 3 a H3B'LpiHBaHe na pe^OBHa 
JiHTyprnHHa ciry5*c6a. 

H3o6pa3eHHTe jjeKopaxHBHH eJieMeHTH b ancH#- 
Hara M03amca MaBax e^na CHMBOjnraHa npe^cxaBa 3a 
xapaicxepa na paiicKaxa rpa^HHa. B .nsaxa Kpaa Ha 
KOMno3HUMiiTa ce H3^Hra no e^HO jrtpBO, Hano#o65i- 
Baujo KHnapHC, okojio Koexo ce bhht jio30BH cxe6jia 
c umpoKO 3aKptrjienH pasK^tOHeHHH. KaKTO e hsbcc- 

XHO, JI03aTa OJHHXeTBOpHBa XpHCXOC, a pa3KJIOHeHHH- 

Ta — neroBHTe yneHHim. „A3 chM A03ama, eue nphH- 
Kume; Koumo npeGhdea e Meue, u A3 e uezo, mou 
daea mhozo njiob; satqamo 6e3 Meue ue Mowceme da 
etpiuume uuuio" (HoaH 15:5), Me^c^y fltpBexaxa e 
H3o6pa3eHa flocxa ronmra peGpecxa Ba3a, cxtmuia Ha 
t'lhhhko TpHKpaKO CTOJiHe. IIohth b cpe,n;axa Ha Ba3a- 
Ta e H3pacnajio KJioirae c MHO^ecTBO t-lhkh npaBOjni- 
HeiiHH pasKnoHeHHH. B-bpxy eeBepmra pt6 Ha Ba3aTa 
e Kaunajia HXHua c ntcxpouBexHa nepymnHa. Ot loac- 
HaTa CTpaHa Ha Ba3aTa e H3o6pa3eHa BTOpa nxinja c 
noRo6Ha oKpacKa. Th o6ane He e Kannajia Ha Ba3axa, 
a e crbmuia BcxpaHH ox Hea. Ha npe^eH nnaH, b 
nojjHoacnexo na ^tpsexaxa ca nocxaBemi ,npe no-Maji- 
kh HHJimmpHHHH BasH. Te ca yicpaceHH c reoMexpira- 

HH cfMrypKH B pa3JHIHIIH UBeTOBe, a OT XHX H3HHKBaX 

HinpoKOUHCXHH paexei-iHa. H xvk, KaKxo npH rojiHMaxa 
Basa ? ca KauHajiH hxhuh, kohxo Ktjmax pacxemiJixa. 
Ctc cbihiih cHMBOJien xapaicxep ca cueHirre Ha 
nojjoBaxa Mosamca (nepT. 6) Ha KBaApaxmra Haoc (ko- 
pa6). I^juiaxa 3acxjiaHa miom e pa3#eJieHa Ha flesex 
nojiexa c pasjiHqHH pasMepn. HaH-rojMMO e cpejnroxo 
nojie, Koexo ce Hapiraa eMGjieMa. HeroBoxo pa3nojio- 
aceime - He tohho b reoMexpHHHaxa cpe,o;a na Haoca, 
a 6jih3ko ro Bpaxaxa - nojj;cKa3Ba h npefljrasHa^eHH- 
exo My. IIo BCHKa Bepoaxnocx na xosa mhcxo e 6hji 
nocxaBeH KaMeHHHHX capKO(J»ar na nponyx MtneHMK. 



because the purpose of that restricted space was for 
worship and not for regular liturgical service. 

The decorative elements in the apsis mosaic give 
a symbolic idea about the character of the garden of 
heaven. A tree resembling a cypress, around which 
grape stalks with rounded branches are twisting, rises 
at either end of the composition. The vine is known 
to personify Christ, its branches being His disciples. 
"I am the vine, you are the branches. He who abides 
in me, and I in him, he it is that bears much fruit, for 
apart from me you can do nothing" (John 15: 5). A 
rather large ribbed vase on a thin tripod is depicted 
between the trees. A branch with numerous thin straight 
branches sprouts almost out of the middle of the vase. 
A bird with motley-coloured feathers is perched on 
the southern side of the vase. However, the bird is not 
actually perched on the vase, but is standing a little 
to the side. Two smaller cylindrical vases are placed 
in the foreground, at the foot of the trees. They are 
decorated with geometrical figures of different colours 
and plants with broad leafs have sprouted from them. 
Here, too, as on the large vase, there is a bird pecking 
the plants. 

The scenes on the floor mosaic of the square naos 
(nave) have the same character (Drawing 6). The 
entire covered area is divided into nine fields of dif- 
ferent sizes, the largest one - referred to as emblem 
- being in the middle. Its position - not exactly in the 
geometric centre, but closer to the door - also sug- 
gests its purpose. That was probably the place for the 
stone sarcophagus of a famous martyr. This assump- 
tion is supported by the peculiar decorative frieze 
consisting of an uninterrupted winding vine, grapes 
and other symbols of the Early Christian period. The 
bringing of the sarcophagus forward was justified 
with the need of having it closer to the widely opened 
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B noflKpena Ha xoBa npeflnojioacemie e CBoeo6pa3HH- 
ht fleKopaxHBeH none, ctcxaBen or HenpeKtcnaxaxa 
Enema ce Ji03a, b rtHKHxe Ha kohto ca H3o6pa3eim 
nxHUH, GptuijiHHOBH Jincxa, HemcH rpo3#e h Apyra 

CHMBOJIH OT paHHOXpHCTHifflCKHH nepHOA. M3HaC5ffle- 

to Ha capKO(J)ara Hanpe^ ce onpaBflaBa c Heo6xo#H- 
MOCTTa toh Aa Gtfle no-6jiH30 flo mnpoKO oxBopeHaxa 
Bpaxa, 3a sa Morax noKjioHHHHHxe no-,n;o6pe fla ro 
BH#ax, Koraxo MHiiasax npes MaB30Jie5i, 6e3 #a Bjnreax 
b Hero (nepx. 7). 

B ocxaHajiHxe onejiejiH nojiexa na M03aHKaxa ca 

H306pa3eHH H flpyXH paHHOXpHCXHHHCKH CHMBOJIH Ka- 

xo arHexa ox cxajjoxo Ha J\o6pusi. HacxHp - Xpncxoc, 
3ao6jieHa Ba3a, ox kohxo H3JiH3a no3a c njio^, MaKOBe 
h «p. 

BtSHHKHajinxe no-6jiaronpHHXHH ycjioBHH cjiea 
npeycxaHOBHBaHexo Ha roHeHHHxa flonpiiHacnx 3Ha- 
HHxejiHo 3a pa3BHxnexo na pHxyamraxe cny^cBH h cBip- 
3aifflxe c xax KyjrroBH crpa^H. B cep^HKHHCKaxa xpne- 
XHHHCKa o6iHiHHa xoBa ce HaSjno^aBa #ocxa onpe,n;e- 
jieHO b pasuiHpHBaHexo Ha Haii-paHHHxe napaoMCH, 
KaKXO npn MapxHpnoHa Btpxy apeHaxa Ha xeaxtpa, 
xaKa h npH MaB30Jie5i b Hsxomhhh HeKponoji. H b 
^Baxa cjiy^aH na 3ana# ox ntpBHHmra o6eM ce npne- 
xpoHBa H3Ai>Ji^ceH Haoc. H b ^Baxa cjiy^aa 3ana#Haxa 
cxeHa ce cb6ap5i h ce nojiy^aBa #ocxa H3fl , LJDKeHO 
oGejwneHO npocxpaHCXBO. (u,b. 5) 

Ho BpeMe Ha xe3H npeycxpoficxBa, kohxo ca cxa- 
HajiH no BcaKa Bepoaxnocx ome npiDKHBe Ha KoHCxaH- 
xhh BejiHKH ? ine jja e 6njia HsrpaAena flBynpocxpaH- 
cxBeHaxa KptHjejura b Gjihsko ctceflexBO c H3,n,'bJDKe- 
HHa MapxnpHOH - o6c xoflxejiexBQ, Koexo noKa3Ba 6tp- 
3oxo pa3npocxpaneHHe na xpncxoBaxa Bflpa. Uojxlt 
Ha xoBa HSfltJraeHO npocxpancxBO b napaKJiHca-MaB- 
30Jiei noji; „Cb. Co(J)Hh" e noxpHBaH Ha xpn m»XH c 
M03aHqHa HacxHJiKa. 3a Hajinraexo Ha ntpBHH Hafi- 



door, so that the worshippers could see the sarcoph- 
agus better when they passed in front of the mauso- 
leum, without entering (Drawing 7). 

The remaining preserved fields of the mosaic 
contain other Early Christian symbols as well, such as 
lambs from the flock of Christ - the Good Shepherd, 
a rounded vase from which a vine with grapes on it 
came out, poppies, etc. 

The more favourable conditions after the perse- 
cutions of Christians were stopped contributed sub- 
stantially to the development of the ritual services and 
to the cult buildings connected with them. In the 
Christian community of Serdica this was noticed quite 
definitely in the expansion of the earliest chapels, 
both in the martyrion on the arena of the theatre and 
in the mausoleum in the Eastern necropolis. In both 
cases, an elongated naos was added to the west of the 
original building. In both cases the western wall was 
demolished, resulting in a rather long common space 
(Colour photograph 5). 

The baptistry consisting of two chambers was 
probably built during these reconstructions, which 
probably took place in the lifetime of Constantine the 
Great, close to the elongated martyrion - a circum- 
stance indicating the rapid spreading of the Christian 
faith. The floor of that elongated space in the chapel- 
mausoleum below the St. Sophia Church was covered 
three times with mosaics. It is possible to assume the 
existence of the lowermost layer from the circum- 
stance that near the northwestern corner, at a depth of 
about 0.15m below the surface of the second layer of 
mosaics preserved to this day, a small aperture was 
built to drain the water with which the first mosaic 
floor was washed. The fact that the mosaic of the 
upper layer blocks that aperture is indisputable proof 
of successive layering, which also explains the recon- 
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jjojieH imacT Mo;Ke aace CL,aH ot o6cxoaxejicxBoxo, 
Me 6jdi30 flo ceBepo-sanaflHHH trbii Ha ,iri>Ji6o*iHHa 
okojio 0,15m noA ropnaxa noBtpxHocx Ha 3ana3eHH5i 
h #o fljiec BiopH M03aH^eH njiacx e H3rpa^eH MajTBK 
HeTHpHtr'LJieH otbop - npe3 Hero e H3XHHajia BOjjaxa, 
c kohxo e H3MHBaii ntpBH^iHirax M03aHHeH no^. ToBa, 
He M03aHKaTa ot ropioiH miacx 3anyiQBa tosh oxbop, 
e 6e3cnopno flOKasaxencxBO 3a nocneflOBaxejiHoxo Hac- 
jiarBaHe, KoeTO oGflcroiBa h cboxBexHHxe npeycxpoiic- 
TBa Ha irtpKBaxa. A BemecxBeHH flamni 3a TaKHBa 
npeycTpoiicTBa HMa ^ocxaxtHHo. ITpe^H bchhko TOBa 
e pa3jnrniexo b cTHJia na M03anHHaxa yKpaca (itb. 6). 
/toKaxo M03amcaxa b ntpBOHanajmoxo KBa^paxHo no- 
MemeHHe e HSHbjmeHa c flocxa peajracxHHHH (J)Hry- 
pajniH ejieMeHXH, oxpa3HBaiini flyxa Ha KtcHaxa an- 
xhhhocx, xo pasrjie^aHaxa Bxopa M03aHHHa Hacxiui- 
Ka b 3ana^Haxa nonoBHiia Ha H3,iri>iDKeHaxa npHcxpoii- 
Ka e cbcxaBeHa ox pa3Hoo6pa3HH reoMexpHHHH (jmry- 

pH, CTbHexaHH B CJIO)KHH KOMn03fflniH. OCHOBHHHX MO- 

xhb npe^cTaBJiHBa KBajnpax, ox cxpaimxe Ha kohxo ce 
H3^;aBa no cdqhh nojiyKptr, xaxa ho ce o6pa3yBa cbo- 
eo6pa3eH Kptcx c k'lch 3ao6jiemi paMeHa. BceKH eflHH 
ox nonyKp'LroBexe e pasnjieneH npe3 jpraMextpa c no 
flBa HanoJiOBHiia no-MajiKH nojiyKptra. TaKa ce o6pa- 
3ysa CBoeo6pa3Haxa ^>opMa Ha imrr, no3Hax no,n; Ha3- 
Bamiexo „nejixa". Tosh bh# ,n,eKopaxHBeH moxhb e 6hji 
Ha Mo^a npes rctpBaxa nonoBHHa Ha IV b. h ro cpe- 
in,aMe b „Cb. CotJiHfl" h H3*iyKaH B^pxy e,0Ha ox cxpa- 
HHxe Ha cpe6x>pHaxa Monj,expaHHxejiHHii,a ox rpo6 N° 

Ill (UB. 1) . 

TopHHHx Mosan^ieH no,n, ce nojiBABa b o6cera Ha 
noABH)KHoxo pa3umpeHHe ? KoraTO e,iHionpocxpaHCX- 
BemMX Haoc cxaBa cpeflen Kopa6 Ha Bene xpHKopaSna 
irtpKBa (nepx. 8). ToBa ce octmecxBflBa cjiejj rrtpBO- 
xo pa3pyuiaBapie na MaB30Jien, npHHMHeno Han-Bepo- 
hxho ox KDjihhh Gxcx'bnHHKtx, kohxo 3a KpaxKHii ne- 



structions in the church accordingly. There is suffi- 
cient material evidence of such reconstructions, above 
all the difference in the style of the mosaic decoration 
(Colour photograph 6). While the mosaic in the initial 
square room consisted of rather realistic figures and 
elements, reflecting the spirit of the Late Antiquity, 
the second mosaic floor in the western half of the 
elongated additional building consists of various geo- 
metric figures combined in elaborate compositions. 
The principal motif is a square with a semicircle 
coming out of its sides, so as to form a peculiar cross 
with short, rounded arms. Each of the semicircles is 
split across its diameter by two twice smaller semicir- 
cles, thus shaping the peculiar form of the shield 
known as pelta. This type of decorative motif was 
fashionable in the first half of the 4th century and it 
occurs in the St. Sophia Church as well, being ham- 
mered out on one of the walls of the silver reliquary 
from grave No III (Colour photograph 1). 

The upper mosaic floor appeared in the area of 
the mobile extension, when the one-compartment naos 
became the middle nave, so that the church already 
had three naves (Drawing 8). This happened after the 
mausoleum was destroyed for the first time, probably 
by Julian the Apostate, who resorted to the pagan cult 
during his brief reign (361-363 AD) and again started 
persecuting the Christians. After his death, his suc- 
cessors Jovian (364 AD) and especially the devout 
Valens (364-378 AD) contributed to the consolida- 
tion of the new religion. That was the time when the 
already elongated chapel -mausoleum was transformed 
into a three-nave church, in front of which a narthex 
was built to the west. The two longitudinal walls of 
the original chapel and its extension were demolished 
and their foundations were used as stylobates to sup- 
port the columns. It seems that when the building was 



23 



pnoft na ynpaBJieHHeTo ch (361 - 363 r.) ce Bptma 
ki»m esinecKHTe KyuxoBe h npecjieflBa othobo xpHC- 
xiranHxe. Cue^ cMtpxxa My neroBHxe HacjieAHmai flo- 
BHan (364 r.) h oco6eno xphctojdoGhbhht BajieHX 
(364 - 378 r.) ftonpHiiacax 3a yxBtp^tgjaBaHexo Ha 
HOBaxa pejmrnH. ToraBa hmchho HSfltjDKenHiix Bene 
napaKjiHc-MaB30Jieii e npcBtpnax B xpHKOpa6Ha u;i>p- 
KBa, npe^ kohxo Ha 3ana,n, e H3rpaji;eH npHXBop. flBexe 
Ha^jit^cHH CTeHH Ha n^pBH^HHii napaKJiHc h HeroBoxo 
npofl'bji^ceHHe ca ct,6opeHH h ocnoBHTe hm ca hshoji- 
3BaHH KaTo cTHJio6aTH (ochobh 3a kojiohh). Iferjieae- 
rsl, hc npn pa3pyinaBaHeTO e nocTpa^ajia h ntpBHH- 
naTa M03aHHHa HacTHioca Ha pa3iHHpeHHexo - xa3H, 

KOHXO e CBl>p3aHa C OTTOHHHfl KaHajL HpH BtSCXaHO- 

B^BaHexo HOBOo6pa3yBaHH5iT cpejjeH KopaS 6hji noK- 
pHT HaBCKKtfle c Mosaiiicaxa thh „nejxra". 

GbiijecxBeHa npOMHHa Hacx^nBa npH oc|)opMime- 
to Ha ancimaxa. Bivrecxo cboGo^ho H3,D(aBamaxa ce 
npejj H3TOHHara cxeHa ancima, pa3npocxpaHeHa b eB- 
poneiicKHTe npoBHHUHH, HOBOH3rpa#eHaxa ancima e 
BKJHoneHa b oGihhh o6eM Ha crpa^axa xaica, ne nor- 
jiejDnaxa ox h3xok xh Bx>o6me ^a He ce BiDK^a. To3H 
iiaran na „CKpHBaHe" Ha ancn^axa e npHCbm; Ha ch- 
pHHCKaxa apxHxeKxypHa imcojia, nnexo BjniifflHe ce 
pasnpocxnpa b KaBKa3Kaxa o6jiacx h b pe^KH cjiynan 
ftocxnra #o flaKHfl h Tpaiora. 

HenpeK^CHaxHxe HamecxBHa: Ha hsxo^ihh Hapo,HH 
nocxo^Hiio onycxouiaBax BH3aHXHHCKaxa nMnepHa. Ho 
BCHKa BepoaxHocx no BpeMexo na touhmoxo toxcko 
BtcxaiiHe ox 378 r. cji. Xp., Koraxo HMnepaxop Ba- 
jieHx na#a y6nx b 6nxKaxa npH AflpnaHonoji (OflpHH), 
e pa3pyuieHa h Bxopaxa H>pKBa-MaB30Jieii b hsxohhidi 
cepflHKHHCKH HeKponoji. 

B 379 r. cji. Xp. ynpaBJiemiexo Ha HMnepnaxa 
noeMa ,ijt>ji6oko BflpBanniax Teo,n;ocHH BejniKH (379 - 
395 r.), ITpe3 xoBa GjiaxonpiraxHO 3a xpHCXHsnarre 



destroyed, the original mosaic floor of the extension, 
which was connected with the drain, was also dam- 
aged. During the reconstruction, the entire floor of the 
newly-built middle nave was covered with mosaic of 
the pelta type. 

An essential change occurred when the apsis was 
built. Instead of an apsis that protrudes freely in front 
of the eastern wall, which was widespread in the 
European provinces, the newly-built apsis was incor- 
porated in the total volume of the building in such a 
way that it was not discernible at all, when viewed 
from the east. This practise of "concealing" the apsis 
was typical of the Syrian architectural school, whose 
influence spread to the Caucasus and on rare occa- 
sions reached even Dacia and Thrace. 

The incessant incursions of Eastern peoples con- 
stantly devastated the Byzantine Empire, In all prob- 
ability, the second church-mausoleum in the Eastern 
necropolis of Serdica was destroyed at the time of the 
great Gothic uprising in 378 AD, when Emperor Valens 
was killed during the battle near Hadrianopolis (present- 
day Edirne), 

In 379 AD the deeply devout Theodosius the Great 
(379-395 AD) took the reins of the Empire in his 
hands. During that time, which was favourable for the 
Christians, the Serdica church community erected the 
third church, again using the elongated originally square 
mausoleum as the central nave, but the aisles became 
a little wider and the whole building was extended by 
about three metres to the west (Drawing 9). A new 
narthex was also erected. Judging by the fact that a 
fragment of the mosaic floor with very well executed 
geometric ornaments (Photograph 5) had survived in 
the southern end of the new narthex, it may be as- 
sumed that the whole temple, including the newly- 
built slightly broader apsis (again of Syrian type), was 
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BpcMe cep,imKHHCKaTa utpKOBHa o6niHHa H3^Hra Tpe- 
TaTa utpKBa. Ta ctmo H3noii3Ba 3a cpe^eH Kopa6 
H3At JDKaBaHeTo Ha ntpBOHa^ajiHHH KBajnpaTeH MaB30- 
jicm, ho CTpaiupmHTe KopaGn CTaBaT Majnco no-iinipo- 
kh h Ha 3ana# uflJiaTa crpa^a ce HSfttJEKasa c okojio 
TpH MeTpa. M3^HTHaT e h hob npHTBOp. Ako ce clot 
no TOBa, ne b iokhhh Kpaii na hobim npHTBop e oijejiaji 
e#Hii ki>c ot MosaH^eH no^ e ,n,oeTa Jj;o6pe H3m>JiHeHH 
reoMeTpHHHH opHaMeura (o6p. 19) Moace r& ce npn- 
eMe, hq u,ejni5iT xpaM, BKJiiowrejiHO h HOBOHsrpa^e- 
HaTa Majnco no-iunpoKa ancima (cxmo ot chphhckh 
thti) e 6HJia HacTJiaHa c M03aHKa. CaMO cpejjpHHHT 
Kopa6 na3H M03aiiKaTa ch c nejrra, KaKTO h <f)Hrypaji- 

HHTe KOMnOSHHHH Ha ntpBHHHHfl MaBSOJieH. 

TjiaBHaTa rppDKa na TeoflocHH I e ycMHpiiBaHeTO 
na roTHTe-^e^epaTH, kohto npe3 391 r. ce BjporaT Ha 
6yHT h npHHHHHBaT roneMH paspyinemra. ToraBa Haii- 
BepoaxHO e ci>6opeHa h TpeTaTa ixLpKBa. 

IIpe3 1910 r. E. <I>hjiob pa3KpHBa „ropHaTa" mo- 
3amca, kohto toh onpeflejui, ne npiiHajjjie^KH Ha BTOpa 
nopejnra utpKBa, hhhto njian toh He M05Ke #a vtohhh. 

JleKopaTHBimTe CJieMeHTH, kohto h ctcTaBJMBaT 
ca xapaKTepHH 3 a KtcnaTa aHTHHiiocT. IIpeo6jia,n;aBaT 
reoMCTpH^HHTe (j)HrypH, Meayjy kohto Kara aicueHTH 

TyK-TaM Ce H3flB5IBaT n03HaTHTe (J)OpMH Ha MHCTHHHH- 

Te Ba3H c pacTeHHH, ho chjiho CTmnoHpaHH. rtpaBH 
BneHaTJieHHe HeJiormHOTo pasKtcBaHe Ha OT^ejiHHTe 
KOMno3HHHH, KoeTO no,n;cKa3Ba, He M03aiiKaTa e hs- 
ntJiiiHBaHa ot hakojiko M03aHHHCTH eOTOBpeMeHHo 
6e3 06m, nuan. FjiaBHOTO njspo Ha „BTopaTa" M03afiKa 
ce npocTHpa no,n; KynojmoTo npocTpaHCTBo na Cb. 
Co(J)hh ? ho He Majnco KtcoBe ca nptcHara no# ceBep- 
IIOTO H K))KHOTO KpHJIO Ha HanpeHHHH h Kopa6. 

J\ua ca 4>aKTOpHTe, kohto MoraT fla oSachht Ha 
KaK^B Tim nxpKOBeH iuiaH e npHHafl.jie^cajia crpa^aTa, 
hhhto M03aHHeH nofl e npe^MeT Ha H3CJie,iD3aHe, h 



also covered with mosaic. Only the central nave had 
preserved its mosaic with peltae, as well as the figural 
compositions of the original mausoleum. 

The main concern of Theodosius I was to appease 
the Goths Federates, who rebelled in 391 AD and 
caused extensive devastations. That was probably the 
time when the third church was destroyed. 

In 1910 Filov exposed the "upper" mosaic, which 
he attributed to the chronologically second church, 
whose plan he was not able to specify. 

The decorative elements of which it consisted are 
characteristic of the Late Antiquity. Geometric fig- 
ures predominate, the forms of the mystic vases with 
the plants appear here and there, but strongly stylized. 
It is interesting to note the illogical breaking of the 
different compositions, which suggests that the mosa- 
ic was made by several artists simultaneously, but 
without a common plan. The main nucleus of the 
"second" mosaic stretches below the domed space of 
St. Sophia, but a relatively large number of fragments 
are scattered below the northern and southern wings 
of its transverse nave (Drawing 10). 

Two factors can explain the type of church plan 
characteristic of the building whose mosaic floor is 
the object of research, as well as the time when it was 
built. Of decisive significance above all is the circum- 
stance that no remains of foundations that could be 
linked to the "upper" mosaic were discovered within 
the confines of the St. Sophia Church. This fact in 
itself already suggests that this mosaic constituted the 
floor of a building whose plan was the same as that 
of St. Sophia. And bearing in mind that the "upper" 
mosaic overlies a 0.40 m thick culture layer in which 
23 coins were discovered - the earliest of them bear- 
ing the image of Licinius (308-324 AD) and the latest 
the image of Arcadius (395-408 AD - it will become 
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Kora e nocTpoeHa tsl. HpeflH bchhko ot peniaBamp 
3HaneHHe e o6cTOjrreJicTBOTQ, He b onepTamraTa Ha 
„Cb. Co<j)ira" He ca pasxpHTH ocTamcH ot ochobh, 
kohto ^a ce CBtp3BaT c „ropHaTa" Mosamca. CaM no 
ce6e ch to3H <|>aKT Bene no,n;cKa3Ba, He Ta3H M03aHKa 
e cbCTaBJUiBajia nojja Ha crpa^a, hhhto miaH e etmHfl, 
KaTo T03H Ha „Cb. Co<J>hh", A Kaxo ce B3ejvre npejjBmj, 
ne „ropnaTa" M03aHKa jie^KH Btpxy KyjrrypeH Hacnn, 
^eSeji 0,40 m., b kohto ca otkphth 23 MOHera - Han- 
pannaTa ot kohto e c o6pa3a Ha JThhhhhh (308-324 
r.), a nocnejiHaTa ot ApKa,ojiH (395 - 408 r.) - CTaBa 
acHO, ne ome no BpeMeTo Ha ApKajndi e 6ima H3flHT- 
naTa utpKBa c KptCTOBimeH roian. 

Kora no-TOHHO e H3#HTHaTa HexstpTaTa utpKBa e 
TpyjiHO fla ce onpe^ejiH. 3aTOBa m>K no-jiecHo Moace 
^a ce onpe^ejiH npH6jiH3HTejiHOTO BpeMe, b KoeTO e 
HanpaBena nocjxejpraTa nonpaBKa na M03aHHHHH nofl 
Ha cpe^HHii Kopa6 Ha TpeTaTa m>pKBa. Ako npneMeM, 
He Ta3H nocjieOTa, TpeTa, utpKBa e paspyuieHa npn 

TOTCKOTO BtCTaHHe OT 391 r. HHe HaH-KtCHO rq 408 

r. HeiHHTe ocTamcH ca 6hjih 3aracHaTH ot HaBOH3AHT- 
HaTaTa KptCTOo6pa3Ha m>pKBa, CTaBa hcho npeKtc- 
BaHeTO na ,oyxoBHaTa Bps>3Ka na cepjpncHHCKHTe xpnc- 

TH5HHI C TOJHCOBa HOHHTaHHTC OT THX MT>HeHHHH 3a 

ejpiH nepHOfl ot okojio 15 r. Mnoro e BepoaTHO npe3 
TOBa BpeMe ocTainarre na cpe,nHHii KOpaS ,n;a ca 6hjih 
npeBtpHaTH othobo b Majnca n?>pKBa h ToraBa HMeHHO 
rsl e Snjia npeHape^eHa H3TOHHaTa nojioBHHa Ha mo- 
3aHHHHH ii no,n,. To3H nocjieAeH Ktpneac Ha M03aHKaTa 
e CBCTaBen ot snaHHTemio onpocTeHH reoMeTpHHHH 
4>HrypH flopn h cnp^MO opHaMeHTincaTa Ha TpeTaTa 
m>pKBa, nacT ot koato e 3acBH#eTeJiCTBaHa b npHTBo- 
pa h (ch. 5). 

M TaKa, ox H3no^ceHOTo sotvk npojiHHaBa, ne c 
HSOCTaBsmeTO Ha TpeTaTa ijtpKBa ce HsocTaBa h 6a- 
3HJiHKajraaTa Ha^ji-DKHa <f>opMa Ha itbpkobhhh miaH h 



clear that a church with a cruciform plan was built at 
the time of Arcadius. 

It is difficult to define when exactly during the 
reign of Arcadius the fourth church was built. On the 
other hand, it will be much easier to specify the ap- 
proximate time when the last corrections in the mo- 
saic floor below the middle nave of the third church 
were made. If we assume that this last - third - church 
was destroyed during the Gothic uprising of 391 AD 
and that not later than 408 AD its remains were pressed 
by the newly-erected cruciform church, the hiatus in 
the spiritual communion of the Christians of Serdica 
with the martyrs so highly worshipped by them for 
about 1 5 years, becomes clear. It is highly probable 
that during that period the remains of the middle nave 
were again transformed into a small nave and that the 
eastern half of its mosaic floor was rearranged pre- 
cisely at that time. That last patching up of the mosaic 
consisted of much simpler geometric figures, even 
compared to the ornamentation of the third church, a 
part of which is attested in its narthex (Photograph 5). 

Therefore, from everything presented so far it 
becomes clear that after the third church was aban- 
doned, the basilica-like elongated form in church 
planning was discarded in favour of the cruciform 
plan. The analysis of the St. Sophia Church, i.e. the 
fifth church erected at that place, will reveal the ac- 
tual architectural image of that hitherto unknown type 
of building. The fact that its superstructure rests di- 
rectly over the destroyed fourth temple building is 
sufficiently convincing evidence to assume that it 
repeated the main volume and spatial forms and struc- 
tural principles, the original intention being that it 
would perform the same defence functions as St. 
Sophia. 

Although high hopes were invested in that strong 
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ce BT»3npHeMa kp^cxobhahtdix njiaH. KaK e H3rjie5K#aji 
apxuxeKxypmrax o6paa Ha tosh Heno3Hax jjoxoraBa 
THn crpa,mi npoJnraaBa ot aHajiH3a na „Cb. Co^ha", 
x.e. neTaTa nopefljia ixtpKBa, H3,n,HTHaxa Ha xoBa mhc- 
xo. ToBa, *ie iieHHaxa Haftcxpoibea Jinra Henocpeflcx- 
BeHo Btpxy ocHOBHxe Ha paspyuieHaxa ^exstpxa xpa- 
MOBa nocxpoika, e #ocTaTt x iHo y6e,znTrejiHo ocHOBa- 
HHe #a ce npneMe, ne th noBxapn rnaBHHxe o6eMHO- 

npOCTpaHCTBeHH (|)OpMH H KOHCTpyKTHBHH npmflJHIIH 

h e 3aMHCJiena #a H3m>jmaBa ctmrixe ox6paHHxejmH 

4>yilKUHH KaTO „Cb. Coc|)Hh". 

He3aBHCHMO ? ^e na Ta3H Momna crpa^a ot hob 
thh ca Bt3JiaraHH rojieMH Ha^e^KflH, Xii He e Morjia fla 
ycTOH Ha cTpaniHHTe pa3pyuieHHH na xyncKHTe na- 
mecTBHH. ITpe3 441 - 447 r. ejuxa orpoMHa Btjma ot 
xyHH npera3Ba MH3ira, pa3pymaBa ox^acxn cep,mi- 
KHHCKHTe KpenocTHH CTeHH h npeBptma B nenejmme 
Haficyc (Hhhi). ToraBa e cpnuaTa jxq ochobh h nex- 
Btpxaxa HtpKBa b hstomhhh neKponoji Ha Cep^mca. 

Cjiefl orxerjianexo Ha xymixe iia 3ana,q h ymimo- 
}KaBanexo hm ot Eixhm b 6iixKaxa npH KaxajioncKHxe 
hojih B TajiHfl, cep,i^HKHHHH naBHpHO no BpeMexo Ha 
MapKHHH (450 - 457 r.) npcixjrpa^ax Btpxy cminxe 
ochobh nexaxa utpicBa. Hobh^x xpaM, Hsrpa^eH hshh- 
jio ox xyxnn, e H3BecxeH uojx HMexo „Cb. Co(J>Hii" 
(Eo^KHflxa npeMi>Apocx) h #o jnrec, nesaBHCHMO ox 
rojieMHxe npeycxponcxBa, kohxo e npextproui h rop- 
so H3jnira cuara b Hauiaxa cxojinua, na kohxo npe3 
Cpe^HOBeKOBHexo #aBa HMexo ch - Co<J)hh. 

Hoboxo, Koexo ce noflB^Ba b ruianoBaxa komtiosh- 
ruifl (ome b HexBi>pxaxa u>pKBa) e HamraHexo Ha H3- 
xohhoxo paMO Ha x. nap. jiaxHiiCKH xhh Kptcx, npn 
Koiixo 3ana#Hoxo paMO e no-flturo ox ocxaiiajiHxe 
(ncpx. 11). Ilo H.CKHH xpHcxnmicKH cbhx ox Kpaa na IV 

B. Xa JJOpH H £0 VII B. H>pKBH C HOflo6eH KptCXOBH^eH 

njian lie ca no3imxH. B Cojiyn, b Phm, b CnpHH h Ha 



building of a new type, it could not withstand the 
terribly devastating incursions of the Huns. In 441- 
447 AD, an enormous wave of Huns trampled over 
Moesia, partially destroyed the fortification walls of 
Serdica and transformed Naissus (present-day Nis) 
into a heap of rubble and ashes. That was also the time 
when the fourth church in the Eastern necropolis of 
Serdica was razed to the grounH. 

After the Huns retreated to the west and were 
defeated by Aetius in the battle at the Catalaunian 
Plains in Gaul, the inhabitants of Serdica re-built the 
fifth church, probably over the same foundations, at 
the time of Marcianus (450-457 BC), The new tem- 
ple, built entirely of bricks, was known by the name 
of St. Sophia (God's wisdom) and irrespective of the 
great reconstructions which it had to undergo, it rises 
proudly to this day in the centre of the Bulgarian 
capital city to which it gave its name - Sofia - during 
the Middle Ages. 

The new element which appeared in the plan 
composition (already in the fourth church) was the 
presence of the eastern arm of the so-called Latin- 
type cross, whose western arm is longer than the rest 
(Drawing 11). No such churches with a cruciform 
plan were known throughout the entire Christian world, 
even until the 7th century. The T-shaped plan was 
widespread in Thessaloniki, in Rome, in Syria and in 
other places, the eastern arm of the cross being miss- 
ing. Interpretations before 1961 on the appearance of 
that arm are not convincing. The authors launching 
them failed to take into account the peculiar construc- 
tion of the space under the dome and the requirements 
of a construction nature observed by the builders in 
those days, aimed at absorbing the tensions resulting 
from the greater load of the dome. 

The essential specificity in the structure below 
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flpyrn MecTa e pasnpocTpaHen imaHLT bt>b (|)opMaTa 
na 6yKBaTa T, npH kohto jmncBa H3TOHhoto KptcTHO 
paMo. TT>jncyBaHH5iTa so 1961 r. Ha npiiHHHHTe 3a 
noHBaTa Ha TOBa paMO He ca yGejjHrejiHH. ABTopHTe, 
kohto rn H3JiaraT, He B3eMax no# BHHMaHHe cBoeoS- 
pa3HOTO ycTpoHCTBO Ha nosKynojiHOTo npocxpaHCTBO 
h 3aKOHOMepHocxHTe ox KOHCTpyKTHBeH xapaKTep, ei>6- 
jnosaBami ot HflKOiimna cTpoHTeji, sa sa ce noeMaT 
Hanpe^ceHHiiTa ot VBejxiraeHH# TOBap Ha Kynojia. 

CtmecTBeHaTa oco6enocT b ycTpoficTBOTO Ha nos- 
KynouHaTa KOHCTpyKimn e HaJnraneTO Ha sse apKH 
esua Has spyra, npexB-Epjiemi ctoTBeTHo Me^gxy ce- 
Bepo3anasHira h ceBepoH3TOHHH# h K»ro3anasHH5i h 

K)rOH3TOHHHH CTtJl6. HpH BCflKa OT Te3H SBe SBOHKH 

apKH oTBecHOTO npocTpaHCTBO Me^g^y tax, socrara- 
uj;o ^o 2,50 m. BHcoHHHa, e 3antJiHeHO c TyxjieHa 
3HAapHH (ch. 6), o6pa3yBauj,a cBoeo6pa3eH jiioHeT (no- 
jiyMeceu;). B ntpBOHanajiHUH CTpoe^c no cpesaTa na 
jiioHeTHTe ce npopH3Ba no esHH OTBOp: Ha ceBepHHH 
- e^HHH^eH, Ha loacrora - sboch. Pa3KpHTHTe Hanoc- 
jies^K AaHHH noKa3BaT, ^e TaKtB JHOHeT e HMajio h 
kt>m 3ana^HaTa cTena Ha nosKynoJiHira KBaspaT, mqtk- 
sy ceBepo3anasHH5i h ioro3anasHH5i cTi>Jx6oBe. He- 
ctMHeHO noso6eH jhohct e HMajio h nos H3TOHHaTa 
cTpaHa Ha nosKynojiHHfl KBaspaT. 

KaTO ce HMa npesBHs, ne npH BciracH speBHH 
ijtpKBH e^HonpocTpaHCTBeHH^T Kynoji ce hoch c no 
esna caMO apKa, pasnojio^ceHa nos BCinca esHa ot 
neTHpHTe CTpaHH Ha noflKynojiHHH KBaspaT, to npn- 
ctcTBHeTo Ha sbohhh apKH c juoHeT no cpesaTa (KaK- 
to TOBa e CTopeHo b Cb. Codjpw) Moace s& ce oShchh 
e^HHCTBeHO npes H3flnraHeT0 Ha btoph Kynoji. Bepo- 
^THOCTTa Has cera ctmecTByBamHfl Kynoji ^a ce e 
H3snraji BTopH, erbium BT>pxy ocMOCTeHeH 6apa6aH, 
H^Ba ot o6cTOHTejicTBOT0 3 He npH HajraqneTO Ha no- 
Bene ot 50 rojieMH nposopuH, apico 0CBeT5iBamH loa- 



the dome is the existence of two arches one above the 
other, crossing over between the northwestern and 
northeastern, and the southwestern and southeastern 
pillars. The vertical space between each of these two 
pairs of arches, reaching 2.50 m in height, was filled 
with brick masonry forming a peculiar lunette (Pho- 
tograph 6). In the initial construction, one aperture 
was cut in the middle of the lunettes: a single one in 
the northern lunette and a double - in the southern 
one. Recent evidence suggests that such a lunette 
existed also towards the western wall of the square 
under the dome, between the southwestern and south- 
eastern pillars. Such a lunette undoubtedly existed 
below the eastern wall of the square below the dome 
as well. 

Bearing in mind that in all ancient churches the 
single -space dome was carried by one arch only un- 
derlying each of the four walls of the square below 
the dome, then the presence of double arches with a 
lunette in the middle (as in the case with St. Sophia) 
may be explained solely with the erecting of a second 
dome. The assumption that a second dome rose above 
the one existing now, resting on an octahedral tam- 
bour, is supported by the circumstance that when 
there were more than 50 large windows that brightly 
illuminated the whole church, only its most sacred 
place - the dome symbolizing the divine heavens - 
was left without apertures for light (Drawing 12 a,b). 

Precisely in order to withstand the increased load 
resulting from the doubling of the dome, the ancient 
builder continued the middle nave outside the dome 
as well, which led to the appearance of the first Early 
Christian church with cruciform plan. In order to 
carry the double load of the new building resting on 
the terrain that was oversaturated with tombs, the 
foundations reached a depth of 5.00 m. In their upper- 
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JiaTa utpKBa, caMO Hati-cBeTOTO h macto - KynoutT, 
cHMBOJiH3Hpam; So^KecTBeiorre He6eca, — e ocTaBeH 
6e3 oTBopH sa CBeTJiHHa (nepT. 12% 12 6 ). 

Hmchho, 3a r& iipothboctoh Ha yBejnraemiH to- 
Bap, nojiyneH ot y^BOHBaHexo Ha Kynojia, ApeBHHHT 
cTpoHTeji e npojjtiDKHJi cpe^HMH Kopa6 h H3BtH Kyno- 
jia, TaKa *ie ce e noJiy^HJia ntpBaTa paHHOxpHcraaH- 
CKa m>pKBa c Kp r bCToo6pa3eH mian. 3a ,n,a mm>pyKn 
y^BoeHHH TOBap Ha HOBaTa crpa^a, JierHajia Bi>pxy 
npecHTeHHH c rpo6mmH TepeH, ocHOBHTe .npcTuraT 
3o5m jxhJidoHmia. B iian-ropHHH pe^ ochobhtc 3a- 
BtpiiiBaT c eflpH KaMeHHH 6jioKOBe, BseTH ot pa3py- 
inerorre no-paHHH phmckh cxpoeacH. Cpefl Tax e h 
e,upa Ha,nrpo6Ha njiona ot II b, (ch. 7 h 8), Ha He*i ca 
H3o6pa3eHH mltk h 3Kena b Ayxa Ha pHMCKara Tpa,HH- 
Uhh, cnope^ kohto o6pa3HTe Ha noKOHHHUHTe ca cbo- 
eo6pa3HO Konne Ha AHTOHHHHTe h TexHHTe cbnpyrH, 
ynpaBJiHBajiH ot 138 #0 192 r. cji. Xp. Tosh ran 
hjiohh ca H3pa6oTBaHH npe,UBapHTejiHo h ejipa npn 
KynyBaneTo hm ca H3nMCBaiiH Ha,miHCHTe Ha hokohhh- 
Uhtc Ilpa3HOTo none 3a naAnncH noKa3Ba, He Ta3H 
njiona He e 6nna npofla^ena. 

Hs^HraHeTO Ha ropHHH Kynon o6ane He ce e Ha- 
jiarajio no BepcKH CLo6pa^ceiiHK, a ot Hy^aTa 3a 
caMooT6pana Ha pa3noito>KeHaTa H3B1>h KpenocTHHTe 
CTeHH utpKBa-MaBsonefl. Cues TpHKpaTHOTO npeH3r- 
pa^c^aHe Ha xpaMOBii nocTpoinai, cTaHanH miHHKa Ha 
BapBapcKHTe HanafleHM, cep^HKHHHH H3,HHraT u^>pK- 
Ba-KpenocT. IIo 6tJirapcKHTe 3cmh th He e e^HHCTBe- 

HH5IT npHMep. KpaH IlHpAOn KptCTOBHftHaTa 6a3HJIH- 

Ka, no3iiaTa no^, HMeTO „EJieHCKaTa 6a3iuiHKa", e ona- 
caHa ot KpenocTHa CTena c moiujqi kvjih, a b Acna- 
pyxoBO (Bapua), b MecTHocTTa fl^caHaBap Tene, cliho 
e HMajio yKpenena utpicBa. Ho ^oicaTO nocjie^HaTa 
npe^cTaBJiHBajia e^HOKopaGna crpa^a c no ejipa Kyjia 
b neTHpHTe h trtjia (nepT. 13), co(J)HHCKaTa „Cb. 



most layer the foundations ended with large stone 
blocks which were taken from Roman buildings de- 
stroyed earlier, among them a grave stele dated to the 
2nd century (Photographs 7 and 8). A man and a 
woman are depicted on that stele in the spirit of the 
Roman tradition, according to which the images of 
the deceased individuals were a peculiar copy of the 
Antonines and their wives, who reigned from 138 to 
1 92 AD. This type of steles were made in advance and 
the names of the deceased were inscribed on them 
only after they were bought. The empty space intend- 
ed for the inscription shows that this stele had not 
been sold. 

The erecting of the upper dome, however, did not 
stem from any religious considerations but from the 
need for self-defence of the church-mausoleum out- 
side the fortress walls. After the church buildings 
were constructed and reconstructed three times, hav- 
ing suffered the incursions of the barbarians, the people 
of Serdica erected a church-fortress, which was not 
the only one of its type in the Bulgarian lands. The 
cruciform basilica near the town of Pirdop, known as 
the "Stag's Basilica", is surrounded by a fortification 
wall with powerful towers, while in the Asparouhovo 
area in Varna, in the Djanavar Tepe locality, there 
was also a fortified church. But while the latter rep- 
resented a single -nave building with a tower in each 
of its four corners (Drawing 1 3), the St. Sophia Church 
in Sofia demonstrated a much more original solution: 
a third tower where the middle nave crossed the trans- 
verse one, serving to defend the eastern half of the 
church. Following the tradition, in the west the facade 
was between two rectangular towers from which the 
western half of the temple was defended when it was 
under fire. Semi-cylindrical structures in which mas- 
sive staircases were developed jutted out from the 



29 



Co(J)H5i u hme MHoro no-opnTMHajrao peineHHe - c Tpe- 
Ta Kyjia Has npecennmeTo Ha cpejqmx c HanpeHHHH 
KopaS 3a OT6paHa Ha H3TOHHaTa nonoBHHa Ha xpaMa. 
Ha 3ana,n, cnopes Tpa,ipnniOHHHfl HannH, 4>aca^aTa e 
oGxBaHaTa ot jxpc npaBO'trtJimi kvjih 3a oxpaHa npn 
oGcTpeji Ha sana,miaTa nojioBHHa Ha xpaMa. Ot h3toh- 
HHTe h sanajpHTe ctchh Ha Kyjnrre ce H3^aBaT nojiy- 

ipiJimmpH^HH o6eMH, B KOHTO Ce pa3BHBaT MaCHBHH 

ctt»ji6h. Te H3Be^go;aT #o Il-o6pa3eH exa^c, npocTH- 
pam ce Ha,n; npHTBOpa h cTpamraHHTe KOpa6n, npefl- 
HasnaHeHH 3a HepKVBane Ha aceHHTe, 

BMecTeHHTe b sanajnrnTe Kyjni bhth cti>ji6h H3- 
Be^KjjaT so BTopH eTa;K Has npHTBOpa, a cjie^ om,e 
e^Ha nojiyoGHKoioca Ha CTi>Ji6HTe ce H3JiH3a Has noK- 
pHBa na npHTBOpa. Ehjioto na to3H noicpHB, KaKTo h 
6hjioto Ha nepneHAHKyjinpHHa HeMy noKpro Has na- 
oca ? 3aBi»pHiBaT c nmpoKa HLTeica c e^HOCTpaHeH na- 
paneT, kohto flocTHra ro 3ana#HaTa CTpaHa Ha no,HKy~ 
hojihhk KBaflpaT. Tvk, npes BpaTa, H3Be)Kflama ^o Ma- 
cHBHa ej3iiopaMeHHa CTtJi6a, jrerHajia Btpxy eKCTpa- 
floca (n>p6a) na #ojihtdi Kynoji, ce flocTHra #o no^a 
Ha TpeTaxa Kyjia (nepT. 11). Ot BHCO^nmaTa Ha Ta3H 
Kyjia ycnenmo e Morno sa ce o6cTpejiBa Hana,n;aTe- 

JTJIT, H#BaiH, OT H3TOK. 

H B HOBH5I CH 3aBtpHieH BHfl, Bene KaTO MOIHHa 

yKpeneHa H'LpKBa, „Cb. Co$hh" 3ana3Ba Bt3M05KHOCTTa 
BHpBamHTe ^a ce noKJiomiT npep; MouniTe Ha Mi^eHH- 
HHTe, KaTO B .npaTa Kpaa Ha HanpeHHHH Kopa6 ca ot- 
BopeHH no ejipa BpaTa. Taita, 6es #a ce o6peMeHHBa 

HaOCtT, HOTOKtT OT GorOMOJHTH HpOTHHaJI npe^ H3JIO- 

aceiiHTe mouth. rio ( n;o6HH cpenrynojioacHH BpaTH HMaT 
y Hac utpKBHTe b „CTapaTa mhtpohojihh" b HeceGtp 
(nepT. 14), U[i>pKBa N2 1, pasKpnra nojj 6hbhtim Hap- 
THeH floM b Co^ira, „Cb. HoaH CtV,HHT" B KoHCTan- 

THHOHOJI H ^p. 

Ta3H Heo6maHHa npocTpancTBeHa KOMno3HUHfl, 



eastern and western sides of the towers. They led to 
a U-shaped floor that stretched over the narthex and 
the aisles reserved for the women during the divine 
service. 

The winding stairs in the western towers led to a 
second floor above the narthex, and another half-twist 
of the stairs led above the roof of the narthex. The 
ridges of that roof and of the one perpendicular to it 
above the naos ended with a broad path with a railing 
on one side, which reached the western side of the 
square below the dome. Here, through a door leading 
to a massive one-arm staircase overlying the extrados, 
i.e. back, of the lower dome, one could reach the floor 
of the third tower (Drawing 14). From the height of 
that tower it was possible to attack successfully the 
invader coming from the east. 

In its new completed form, already as a powerful 
fortified church, St. Sophia has preserved the oppor- 
tunity for believers to bow before the relics of the 
martyrs, by opening a door at either end of the trans- 
verse nave. In this way, without burdening the naos, 
the stream of worshippers passed by the displayed 
relics. Similar opposite doors can be seen in Bulgaria 
in the "Old Metropolitan Church" inNessebur (Draw- 
ing 14), in Church No 1 exposed below the former 
Party House in Sofia, St. John Studites in 
Constantinople, etc. 

This unusual spatial composition which emerged 
in the very beginning of the 5th century in the diocese 
of Dacia Ripensis, moreover for strictly defense pur- 
poses, appeared more than 700 years later in Auvergne 
in Southern France. The picture of a temple that bears 
a striking resemblance to the reconstructed original 
appearance of St. Sophia presented here, can be seen 
on one of the capitals in the altar of one of the most 
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B?>3iiMKHajia b caMOTO Ha^ajio ea V b. b jpioijes Kpafi6- 
peaaia flaKHH, h to no hhcto 0T6paHHTCJiHH ci>o6pa- 
aceinra, ce noitBHBa cjiea 6jih3o 700 r. b OBepH, lOaoia 
OpaHUHH. B e,nHa ot Haii-xapaKTepHHTe utpKBH b Ta3H 
oSjiacT - i^T>pKBaTa „Cb. HeKTapnii" Btpxy e^HH ot 
KaimrejiHTe b ojiTapa e H3o6pa3en xpaM, kohto y,HH- 
Birrejnio nanoMHa npe^cTaBemiH TyK Bi>3CTaHOBeH m>p- 
BOo6pa3 na „Cb. Co^hh" (ch. 9). 

SiianeHHeTo Ha apxHTCKTypHHfl o6pa3, H3ceneH 
BT^pxy KariHTeira na ntpKBaTa „Cb. HexTapHH" flofeBa 
no-roJiHMa ctohhoct nopa,HH (jmKTa, He toh He OTpa- 
s^Ba flopH b naH-o6iim nepTH xpaMa b OBepn, kohto, 

IlQJlo6uO Iia MH03KCCTBOTO pOMaHCKH U,T>pKBH Hpe3 enO- 

xaTa, ce o6oraT5iBa. TaKa nanpHMep b Ayxa Ha KaTO- 
jniHecKHH pHTyaji poMancKHTe, a Bnocjie^cTBHe h ro- 
TH^ecKHTe it^pKBH, pasBHBax ancH^HOTO ch npocT- 
paHCTBO, KaTO AOJienBaT ot BtmimaTa CTpana na an- 
CH^aTa MajiKH ancHjpcH - t. nap. „a6cimHOjncH u . B 
cbmecTByBamaTa irt>pKBa „Cb. HeKTapufi" TaKHBa a6- 
ch#hojhch HMa (qepT. 15), ho Ha ^oflem" Btpxy 
KanHTeua jiraicBaT. H npn o4)opM5meTO Ha Ha^t^offl- 
Te cTeHH na KymiTe npH „MOAejia" Btpxy KanHTejia ce 
Ha6jno^aBaT MOMeura, kohto He ca npHCLinpa Ha cl- 
mecTByBamaTa OBepHCKa ifLpma, ho ca Hajume b „Cb. 
Co(J>H5i". B AoGpe 3ana3eHHTe KaTe^pajiH BtB OpaH- 
hhh MHoro ,n;o6pe ce bvdkji^ HeBepo^THaTa Bpt3Ka, 
H3Be)KHama ot 3anaflHHTe xyjm no 6hjioto Ha Haoca 
^o TpeTaTa Kyjia Ha,n npece^HmeTO na cpe^HHH ct>c 
3anajX£W% xopa6 (b>k. nanp. H>pKBaTa „Cb. OcTepMO- 
an" b Hcoap - ch. 10). 

ilBHo noconeHHTe cBoeo6pa3HH nepra, oco6eHo 
jnoneTHTe h TpH<j)OpHHTe b ycTpoiicTBOTo Ha no,mey- 

H0JTHH5I OpraHH3T>M, KOHTO He Ce GpeiljaT B HHKOH JipyT 
THn ITbpKBJI, a CaMO B pOMaHCKHTe OT X - XI B. (ch. 

11) h b flaireH npeflxo^K^am.aTa th no BpeMe „Cb. 
Co<J)hh" b Co(J)Hii, ctostb 6itH3Ka apxHTexTypua po,n;c- 
TBeHa BpT»3Ka. 



characteristic churches in that area: St. Nectaire (Pho- 
tograph 9). 

The significance of the architectural image in- 
cised into the capital of the St. Nectaire Church in- 
creases due to the fact that it does not reflect even in 
most general terms the church in Auvergne, which - 
similar to many Romanesque churches during that 
period - became richer. For example, Romanesque 
and later Gothic churches developed their apsidal 
space by adding small apsidae on the outside of the 
main apsis - the so-called "absidioles". There are 
such absidioles in the existing church of St, Nectarius 
(Drawing 15), but they are lacking on the "model" on 
the capital. Moreover, in rendering the longitudinal 
walls of the towers in the "model" on the capital, it 
is possible to observe elements that were not inherent 
to the existing church in Auvergne, but were present 
in St Sophia. In the well preserved cathedrals in 
France it is possible to see very well the incredible 
connection leading from the western towers along the 
ridge of the naos to the third tower above the place 
where the middle and the western naves crossed. The 
example illustrated here is from the St. Ostermoine 
Church in Issoire (Photograph 10). 

Therefore it is clear that the cited peculiar fea- 
tures, especially the lunettes and the triforia in the 
construction of the body below the dome, which do 
not occur in any other type of church except in Ro- 
manesque ones dated to the 10th- 11th century (Pho- 
tograph 11) and in the chronologically much earlier 
St. Sophia Church in Sofia, betray close architectural 
links. 

It is possible that the prototype created in Dacia 
Ripensis was transferred to faraway Gaul by the 
Westgoths who devastated the Danubian provinces in 
395 AD, being persecuted by the Huns, and settled in 
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Bi>3MO^cho e ct3#a,E[eHHflT b Kpaii6peacHa JJaKHii 
ntpBoo6pa3 sa e npeHecen b flajie^iHa FajiHH ot 3a- 
najoTHTe toth, kohto onycToinaBaHKH npe3 395 r. #y- 
naBCKHTe npoBHHmm, npecjie^Baim ot xymrre, ce 3a- 
cejiBaT Ha 3ana;a; — b HcnaHHii h OpaHuaa:, ITo BpeMeTo 
Ha Kapji BejiHKH noKptcTeHHTe toth pa3BHBax tojih- 
Ma cTpoHTeiraa fleimocT. IIpe3 806 r. opjieaHCKHHT 
BJia^HKa ot HcnancKH npoH3xo# Teo#yji(j) rorpa^a b 
>KepMHHH-fle-IIpe ejnia KpT>CTOKynojma utpKBa, hhh- 
to Kynoji ce hoch nocpe^cTBOM CHGTeMa ot JnoHera 

H TpH^OpHH (HepT. 16), KaTO Te3H b „Cb. Corral". 

ITpeH3rpa^eHaTa cjie# 450 r. Btpxy ocHOBHTe Ha 
no-cTapaTa irtpKBa „Cb. Co^hh" npHTe^caBa xapax- 
TepHOTo 3a BpeMeTo ojiTapno ycTpoMCTBO, npe# Koe- 
to ce H3^aBa caMo e^Ha xpHCTeHHa ancima. KaKTO e 
H3BecTHo, sa cLmecTByBaneTo Ha TpHCTeHmrre ancH- 
,ipi ce cnoMenaBa 3a m>pBH ni>T npe3 435 r., KoraTo 
riyjixepHa, cecTpaTa Ha MapKHHH, npeycTpoHBa aH- 
TH^HHTe xpaMose Ha aTtmcKHfl aKponoJi b h>pkbh. 

rio-KtCHO, HO BpCMeTO Ha K)CTHHHaH I, C pa3BHTHeTO 

Ha jmTyprHHTa ce pa3pacTBa h ojiTapHOTo npocTpaH- 
ctbo, npe3 npH6aB5ffleTo Ha .upe no-MajncH anciypL B 
ceBepnaTa (npoxe3Hca) ce npHTOTOBJiHBa cb. npHHac- 
rae, a b K)>KHaTa (^naKOHMKOHa) ce ctxpaHiiBaT ^apo- 
BeTe (npe/ni ^a 6t r n ( aT ocBexeHH) h flpyrH npcuMera, 

CBT>p3aHH c IXtpKOBHaTa npaKTHKa. Te3H HMeHHO oco- 
6eHocTH b ycTpoiicTBOTo Ha „Cb. Co^hji" AOKa3BaT, 
*ie th e Hsrpa^eHa npeflH HMnepaTop IOcthhhhh, a He 
KaKTO ce TBtpjjenie ^ocera — ot Hero. 

HeH3BecTHo Kora, Mo^ce 6h npe3 813 r., KoraTo 
xaH KpyM npeBseMa Cep^HKa, utpKBaTa e nocTpafla- 
jia 3HaHHTenHo. JIornHHo e^ace npHeMe, He xpHCTO- 
jho6hbhht KH5I3 BopHc ce e norpn^cHJi rsl bi>3o6hobh, 
noHe oTnacTH, „Cb. Co<J)h#", ho KaKBO e CTopHJi toh 
He M03Ke jja ce hsachh. 

MHoro BepoaTHo e cbmo TaKa Bt»3CTaHOBHBaHeTO 



the West - in Spain and in France. At the time of 
Charlemagne, the Goths who had been converted to 
Christianity, engaged in extensive construction activ- 
ities. In 806 AD, the Bishop of Orleans Theodulf, who 
was of Spanish origin, built a cruciform church in St. 
Germigny-des-Pres, its vault being supported by a 
system of lunettes and triforia (Drawing 1 6), similar 
to those in St. Sophia. 

The St. Sophia Church, re-built after 450 AD over 
the foundations of the older church, possesses an altar 
structure typical of that time, with only one trihedral 
apsis protruding in front of it. It is known that the 
existence of trihedral apsidae was mentioned for the 
first time in 435 AD, when Pulcheria, the sister of 
Marcianus, reconstructed the ancient temples of the 
Athenian Acropolis into churches. Later, at the time 
of Justinian I, altar space expanded with the evolution 
of the liturgy through the addition of two smaller 
apsidae. Holy communion was prepared in the north- 
ern one - the prothesis, while the diaconicon was used 
as a storeroom for the gifts before they were conse- 
crated, as well as for other objects connected with the 
church practice. It is these specific features in the 
construction of St. Sophia which prove that the church 
was built before Emperor Justinian, and not by him, 
as was claimed so far. 

The church was badly damaged at some unspec- 
ified time, perhaps in 813 when Khan Kroum con- 
quered Serdica. It would be logical to assume that the 
devout Prince Boris had made the necessary steps to 
restore St. Sophia, at least partially, but it is not pos- 
sible to say what he actually did. 

It is also highly probable that the church was 
restored hi 972, when the Bulgarian Patriarch Damyan 
moved his seat from mediaeval Dorostol (present-day 
Silistra) to Sredets (present-day Sofia). This was 
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na xpaMa ^a e cTaHajio npe3 972 r., KoraTo 6tnrap- 
ckjmt naTpnapx flaMHaH npeMecTBa ceflajinmeTO ch 
ot CmiHCTpa (cpe,imoBeKOBHHH flopocTOJi) b Cpe^eij. 
y Ge^HTejnio flQKa3aTejicTBo 3a TOBa e HMeTO flAMH- 
AHOC (*iepT. 17), M3nHcaiio c ou^e .npyrH HMena Btp- 
xy npacnaia xopocanoBa cnoibca Mea^ry Tyxjnrre Ha 
3H#apHflTa ? 3anynffiama ceBepHHH bxoa Ha HanpeHHHH 
Kopa6. Ta3H 3imapHH, HHexo B^Tpeumo jnnje e MO^e- 
jmpaHo KaTO noJiyKptrjia HHQia, e cxo^apa etc 3nn,a- 
pHRTa ? ctCTaBJiiiBama npeycTpoemiTe nacTH Ha xpa- 
Ma h 5ibho noflCKa3Ba BpeMeTo Ha npeHsr/pa^aHeTO. 
3a rojiiiMo ct^KaJieHHe npe3 1 994 r. nopa^H HeMapjm- 
boct hjih neAOCTaTtHHH nosHaHHH Btpxy 3HaHemieTO 
iia pasjiiPfflHTe BHftOBe rpa^e^c Ha CTeHHTe KOHcepBa- 

TOpHTe CH n03BOJMBaT fla H3HyKaT H Bfl'BJlBaHT xopo- 

caHOBHTe 4>yrH Me^c^y TyxjiHTe. B aceJiamieTO ch ^.a 
„nOflCHJIHT" XOpH30HTaJIHQTO Bts^eHCTBHe Ha Tyxjie- 
HHTe pefljmn, Te ymnnp^KaBaT 6e3Bi>3BpaTHO He caMO 
cnoMeHaTHH Ha,iniHC, ho h OHe3H *iacTH ot 3H#apHflTa, 
no kohto Mo^ce fla ce ct^n 3a ctnriiHaTa na crpaflaxa 
h HeHHaTa saTHpoBKa, 

BtscTaHOBCHaTa rxtpKBa ^oSHBa hob, no-onpoc- 
TeH bh#. TaKa TpeTaTa Kyjia 6HBa raocTaBeiia h caMO 
RommsiT Kynoji e^Ba ce noKa3Ba ot ocHOBaxa Ha oc- 
MOCTeHinM 6apa6aH (ch. 12). Exa3*ei,T Ha,n cTpamra- 
HHTe Kopa6n cbhjo ce npeMaxBa, TaKa ne utpKBaTa ot 
nceBflo6a3HJiHKajma (c ejuiHeH noKpHB Hajj TpHTe ko- 
pa6a) cTaBa 6a3HJiHKa, T.e. cpejpuDiT KopaS ocTaBa 
bhcoko HaA noKpHBa Ha CTpaHtraHHTe (nepx. 18 a ). HpH 
TOBa nojio;«eHHe HHKoramHHTe apicaflH Ha acencKOTO 
oxflejiemie na exa^ca ce npeBptiijax b ropHH np030pHH 
Ha cpeflHHH Kopa6, a CBO^ecxoTo noKpirrae Ha cTpa- 
HHHHirre KOpa6n jieKO ce saBHHiasa (nepx, 19). 

KpHJiaxa na Hanpe^uiHH Kopa6 ce noniDKaBax h 
TexHHTe noKpHBH sanyuiBaT oxBopnxe Ha e^HHCTBe- 
HHTe ocTaHajiH HaflJi'fcvKHH nojHcynojnm JiKmeTH (nepT. 



convincingly proved by the appearance of the name 
DAMIANOS (Drawing 17), together with some other 
names, on the fresh mortar binding the bricks of the 
masonry blocking the northern entrance of the trans- 
verse nave. That masonry, which was shaped on the 
inside to resemble a semi-circular niche, was similar 
to the masonry in the reconstructed sections of the 
church, which clearly suggests the time when the 
reconstructions were made. Very unfortunately, due 
to negligence or insufficient knowledge on the signif- 
icance of the different types of masonry of the walls, 
in 1994 the conservation experts took the liberty of 
hammering out and digging deeper the mortar joints 
between the bricks. Their intention was to "strength- 
en" the horizontal impact of the rows of bricks, but 
they destroyed irreversibly both the cited inscription 
and those parts of the masonry which made it possible 
to judge about the nature of the building and its dat- 
ing. 

The restored church acquired a new, simplified 
appearance. Thus, the second tower was abandoned 
and only the lower dome barely showed above the 
base of the octahedral tambour (Photograph 12). The 
floor above the aisles was also eliminated, so that the 
church was transformed from a pseudo-basilica (with 
one roof over the nave and the isles) into a basilica, 
i.e. the middle nave remained high above the roof of 
the aisles (Drawing 18a). In that case, the former 
arcades of the women's division on that floor became 
upper windows of the middle nave, while the vaulted 
roof of the aisles rose slightly (Drawing 19). 

The wings of the transverse nave became lower 
and their roofs blocked the apertures of the only re- 
maining longitudinal lunettes below the dome ( (Draw- 
ing 18b). The transverse lunettes were eliminated. 
The lowering of the vaults over the wings of the 
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18 6 ). Hanpe*nnrre jnoHexH ca npeMaxnaxn. HoHiDKa- 
BaHeTO Ha CBOflOBexe nan Kpmiaxa Ha HanpenmiH ko- 
pa6 najiara H3MecxBaHeTo Ha pa3noiio;jKeHHexo Ha npo- 
30piXHTe My h BtBe^KflaneTO Ha hobh <J>opMH Ha npo- 

SOpUJI - CHJfflO H3BHCeHH HpaBO'br'fcJIHH H HaiTLJIHO 

KptrjiH, kohto ca hv:jk#h Ha oSihjdi cthji na xpaMa. 

CtmecTBeHH npoMeHH ca H3B1»piHeHH H B npHTBO- 
pa, IIpe#H bckhko ca npeMaxHaTH H3 ochobh 3ana,n- 
HHTe KyjiH h cxT>ji6Hmaxa b xhx. 3a H3KaHBaHexo #0 
npeycxpoenaxa rajiepna Ha^ npHXBOpa e H3rpa#eHa 
HOBa jqsypaMeHHa MacHBHa cxtJi6a, floneneHa ro ce- 
BepHaTa cxeHa Ha npHXBopa. /jBycKaxHHHT noKpirn Hafl 
Haoca e Hsxerjien #o 3ana,nHaxa (jmcafta, a noMememi- 
axa, o6pa3yBamn Kpiwaxa Ha exa;«a Ha^ npHXBopa, ca 
My no^HHHeHH (nepx. 20). 

He3aBHCHMO ne no BpeMe Ha nocjiejpioxo Bt3cxa- 
HOBiffiaHe e^pHxe ocxamcH ox ct6opeHaxa 3H#apH5i ca 
6hjih H3Ba#eHH ox Btxpeumocxxa Ha xpaMa, no^x e 
saBHUien c okojio 0,80 m. ToraBa xofi e 6hji HacxjiaH 
c o6hkhobchh xyxmi, a xopocaHOBa Ma3HJiKa h cxeHo- 
hhch Bi>pxy nea ca 3aMeriHJiH 6oraxaxa MpaMopHa 
oGjiHUOBKa h MQ3amHoxo noKpHXHe Ha cxemixe. 

B X03H ch Bim „Cb. Co(J)Hh" npeacHBHBa nepno^a 
Ha BHsaHXHHCKoxo BJia^iraecxBO. He ca Hacxi>nHJiH 
ctmecxBeHH npocxpaHcxBeHH npoMeHH h ho BpeMexo 
na Bxopoxo 6i>JirapcKO napcxBo. Bi>3mo3kho e HMen- 
ho xoraBa noKpHBHxe na cxparoraHHxe Kopa6n j& ca 
nojiyHHUH no-cxptMeH HaKJion 3a no-Jiecnoxo cxiraa- 
He Ha axMoccJ)epHHTe boah, oco6eHO npH pasexoiraBa- 
nexo Ha jie^oBexe. 3a xa3H neji no ocxa Ha xpnxe 
6ajiflaxHHOBH cso^a Ha^ cxpaHHHHHxe Kopa6n, ca ext- 
niijiH nexHxe Ha 1 /4 HHjfflii^pH^eH cbo,ij, hhhxo ropeH 
Kpafi ce o6jii3ra Ha bi>hhihoxo mme Ha cpejjmifl Kopa6, 
h no xo3H HaHHH 3acn*ia Aoimaxa nacx na pa3nojio^ce- 
HHxe no xe3H exenn npo3opim. 3aBHHiaBanexo na noK- 
pHBifflxe naKJioHH ecxecxBeHO HaJio^ouio h 3aBHinaBa- 



transverse nave necessitated the shifting of the posi- 
tion of its windows and the introduction of new forms 
of windows: very high rectangles and completely round 
ones, which are alien to the general style of the church. 

Substantial changes were made in the narthex as 
well. Above all, the western towers and the staircases 
in them were razed to the ground. New double-framed 
massive stairs leading to the reconstructed gallery 
above the narthex were built immediately next to its 
northern gate. The double-eaved roof above the naos 
was drawn to the western facade, and the rooms form- 
ing the wings of the floor above the narthex were 
subordinated to it (Drawing 20). 

Although the bigger fragments of the old masonry 
were taken out of the temple during the last restora- 
tion, nevertheless the floor level rose by about 0.8 m. 
Then it was covered with ordinary bricks and the 
mortar plastering on the walls with its painted deco- 
ration replaced the rich marble facing and the original 
mosaic covering the walls. 

In this form the St. Sophia Church lived through 
the period of Byzantine domination. No substantial 
changes took place during the time of the Second 
Bulgarian Kingdom either. It could be that the roofs 
of the aisles were made steeper at that time for the 
easier draining of atmospheric precipitations, espe- 
cially when the ice thawed. For the purpose, along the 
axis of the three canopy-like vaults above the aisles 
it is possible to discern the heels of a 1/4 cylindrical 
vault, its upper end resting on the external facade of 
the middle nave, thus cutting into the lower part of the 
windows in these walls. By making the roofs steeper, 
it naturally became necessary to block the upper parts 
of the windows with masonry, which in turn restricted 
the daylight. Light could not penetrate under the dome 
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ne na 3a3JOK#aHeTO Ha ropHHTe nacxH Ha npo30pUHTe, 
Koero m»K #oBejio h ,d;o orpamrraBaHe Ha ^HeBHaTa 
CBeTJiHHa. CBeTjniHa BT»o6m;e He npomncBa h no,n; kv- 
nojia, 3anjoTo oneiioHfcT (okoto) b semrra My e 3a3H- 
#aH (nepT. 18 a , 19). 

IIpe3 Cpe^HOBeKOBHeTo „Cb. CocJdhh" 3ary6Ba 
npe,qHa3HaqeHHeTO ch Ha na3HTejr Ha CB5iTH5i xpncxH- 
micKH HeKponoJi h caMaxa th CTaBa mjicto 3a norpe- 
6eHHH. Bcpe^ MHo>KecTBoxo rpo6oBe, b kohto hokoh- 
HHUHxe ca nojiaraHH b ji^pBeHH KOB^esH, HMa xpn 
rpo6a etc 3H,o,aHH cxpaHMmi. flBa ot thx ca pa3Kona- 
hh npe3 1910 - 1911 r, ot B. Ohjiob, B qj$khwl ca 
HaMepeHH roa 3JiaxHH nptcxeHa, KaTO B'bpxy ejpHHH 
ce neTe „XoflopoB nptexeH", a b Kpaiffljaxa Ha ropua- 
Ta njiacTHmca ca H3o6pa3eHH no jtlbckh ruaBH. Ha 
BTopH5i npi>cTeH, mhhto <J)OpMa HanoAoSflBa Ta3H na 
m>pBHfl, ce nexe „t Bhtomhpob nptcxeH". TBtp^e e 
bi>3mo^cho HeroBH^T npHxe;acaxeji ^a e cnoMenaxirax b 
HaflnHc b BoHHCKaxa irbpKBa Bhtomhp (6ama na Aji- 
thmhp), noMHHaJi ce b 1346 r. 

Momnaxa cnara h roJBEVfoxo npocTpaHCTBO Ha 
„Cb. Co<|>hh" ca cbo6pa3KeHHHTa #a G^ffe H3,nHrHaxa 
b MHTponoioiTCKa ntpicBa, Maicap He th npoA'BJKKaBa 
«a 6i»fle H3BtH KpenocTHHTe cxemi. HeiiHaxa cjiaBa e 
TOJiKOBa rojiHMa, ne ki>m icpan Ha XIV b. #aBa CBoeTO 
HMe Ha rpaji;a Cpefleu,. ToBa naynaBaMe ot rpaMOTaTa 
Ha HBaH HIinHMaH, fla^ena Ha flparaneBCKHH MaHac- 
THp. B nea npe3 1382 r. 3a ntpBH m>x ce Hexe noHH- 
thcto „o6jiacTTa Ha Cb. Cocjura", noji KoeTo ce nofl- 
pa36npa Co(J)HHCKaTa MHXponojniH. 

IIpe3 Te^ocHTe roflMHH na xypcKoxo 3aB0K)BaHe 
„Cb. Co4>hh" HectMHeHO noHaca nopaaceHHfl. HiiMa- 
Me cnrypHH cBeflemia soKora T % $ 6mia fleiicxBama 
npaBocjiaBHa irbpKBa, ho iclm cpe,n;axa Ha XVI b. th 
Be^e e Hero,ztHa 3a 6orocny^ceHHe. H3rJie5K#a, ne no 
TOBa BpeMe xypnnxe % o6ce6Bax, Kaxo OTHanaJio H3noJi- 



at all, because the "eye" in its zenith was also walled 
in (Drawing 18 a,b). 

During the Middle Ages the St. Sophia Church 
lost its mission of a guardian of the holy Christian 
necropolis, itself becoming a place for burials. Among 
the many graves in which the deceased were placed 
in wooden coffins, there are three graves with built 
lateral walls. Two of them were excavated in 1910- 
1911 by Bogdan Filov. Two gold rings were found in 
one of the graves, one of them bearing the inscription 
"Hodor's ring" and with a lion's head visible in each 
corner of the ring's upper plaque. The inscription on 
the second ring, which is similar to the first one, 
reads: "Witomir's ring". It is quite possible that its 
owner was the Witomir (the father of Altimir) men- 
tioned in an inscription in the Boy ana Church, who 
died in 1346. 

The powerful corpus and the spaciousness of St. 
Sophia were the considerations that contributed to its 
promotion to a Metropolitan Church, although it con- 
tinued to be beyond the fortification walls. Its fame 
was so great that towards the end of the 14th century 
it gave its name to the city of Sredets. We learn this 
from the honorary diploma given by King Ivan 
Shishman to the Dragalevtsi Monastery, in which "the 
area of St. Sophia" appeared for the first time with the 
meaning of the Sofia Metropolitan diocese. 

During the difficult years of the Ottoman domi- 
nation, St. Sophia undoubtedly suffered heavy losses. 
There is no reliable evidence about the time until 
when it was a functioning Orthodox church, but to- 
wards the middle of the 1 6th century it was already 
unfit for divine service to be conducted in it. It seems 
that the Turks took possession of it, initially using 
only the narthex for the cult of Islam, the rest of the 
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3Bax 3a KyjiTa Ha HCJiHMa caMo npHXBopa, a ocxana- 
jinxe nacTH hm cjiy^KaT KaTO CKJiafl 3 a xpo(f>eHxe ot 
noGeflHTe hm b sanajpia EBpona. EflBa b Kpaa Ha XVI 
b. noTyp^emiHT xtpBaTHH, Cn^BryiH naina, npeycx- 
poHBa paspymenaTa utpKBa b fl^aMHa. HaBapHo to- 
raBa ca 3a3H,n;aHH nempHxe trnoBH npo3opeua Ha cpe#- 
hhh Kopa6, oT^ejmH cxemi ca oGjnnjoBaHH c rpy6 
KJierBHeH rpa^eac, a Ha,a; ceBepHHH KOpa6 e H3,r^HrHaT 

HOB CBO#, TOHTO 3eHHT Ha^HHiaBa T03H Ha K)5KHHH 

KopaG (*iepx. 18 a ). 

npaKo cBtp3aHHTe c Kyjixa ejieMeHTH - MHxpa- 
6tx, T.e. Hnuiaxa, npe,n kohto 3acxaBaji xojptcaxa, h 
MHMGap'bT, T.e. bhcokhhx aMBOH, OTKtfleTO ce xtjncy- 
Baji Kopantx, ca 6hjih pasnojio^eHH no cbimra Ha^HH, 
KaKTo e CTOpeHo b uapHrpa,n,cKaxa „Cb. Cocjma" — 
MHxpa6 , BT b ^lhoto Ha ancH^axa, a MHM6apx>x - npe# 
K>roH3TOHHH5i cxt>ji6, Hocem Kynojia (ch. 12). H noiie- 
>Ke CnHBryiH nama ycxpojui .EpKaMHHxa Kaxo cyjixaH- 
CKa, b h3Xomhhh Kpaii na lomiaxa cxeHa e oxBopeHa 
HOBa Bpaxa, paMKHpaHa no noflxojjam; HaHHH. Cxoh- 
njHax Hacpema h cxt>ji6, Ha kohxo cxtnBax m>pBHxe 
,HBe apKH ox nopejijmaxa, pa3,nejiHirj;a iotkhhx ox cpejj- 
hha KopaG, e npeMaxHax, a pa3CToaHHexo noKpHBaHO 
ox ,npexe apKH -npeMOcxeHo Hpe3 e^Ha BHcoica, jjboh- 
ho no-nnipoKa 3aocxpeHa apKa. TIor nea e H3,mirHaxo 
„Kiopcio-xo", x.e. Kaxeflpaxa, npeflHasHaneHa 3a cyji- 
xaHa. 

„Cb. Co(J)Ha" e fleiicxBama flacaMHK MajHco noBe^e 
ox ^Ba Bexa. ITpe3 1818 r. cnjien 3eMeH xpyc ct6ap5i 
H3XOHHOXO KptcxHo paMo h ancH^aTa. Ci>6apH ce h 
MHHapexo. Typunxe nonpaBax mexHxe, KaTO roocxa- 
B5ix npeflancHflHOxo npocxpancxBo h ns^nrax HOBa 
cxeiia Me^y ,npaxa h3Xo^hh nofl,KynoJiHH cxtJiGa, 06- 
pyuieHoxo ot BpeMexo jrnue Ha no^KynojiHHH KBa^pax 
o6jnmoBax c xapaKxepmrre 3a XIX b. tt>hkh h He 
ocoSeno 3fl,paBH xyxjra. IIpeHsrpa^nax h MHHapexo 
(ch. 14). 



church being used as storage facilities for the booty 
of their victories in Western Europe. Only at the end 
of the 16th century, the Turcicized Croat Sijavus Pasha, 
reconstructed the destroyed church into a mosque. 
Probably that was the time when the four corner 
windows of the central nave were walled in, when 
certain walls were covered with crude masonry, and 
a new vault was erected over the northern nave, its 
zenith rising higher than that of the southern nave 
(Drawing 18a). 

The elements directly connected with the cult: the 
mihraby i.e. the niche in front of which the Hodja 
stood, and the minbar - the high altar from where the 
Koran was interpreted, were positioned in the same 
way as that was done in the St. Sophia in Constantinople 

- the mihrab at the back of the apsis, and the minbar 

- in front of the southeastern pillar carrying the dome 
(Photograph 13). And as Sijavus Pasha transformed 
the church into a Sultan's mosque, a new gate was 
opened in the eastern end of the southern wall, suit- 
ably framed. The pillar opposite it, on which the first 
two arches of the series dividing the southern from 
the central nave, was removed, and the space covered 
by the two arches was bridged over by a twice wider, 
tall and pointed arch. Below that arch was the maksura, 
i.e. the chair intended for the Sultan. 

St. Sophia functioned as a mosque for a little 
more than two centuries. In 1818 a strong earthquake 
demolished the eastern arm of the cross and the apsis. 
The minaret also fell. The Turks repaired the damage, 
abandoned the space in front of the apsis and raised 
a new wall between the two western pillars below the 
dome. They also covered the time-weathered square 
below the dome with the thin and not particularly 
strong bricks characteristic of the 1 9th century. The 
minaret was also rebuilt. 
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E[pe3 1858 r. Bxopn seMeH Tpyc nopa3iffia to3h 
nx>x ceBepnaxa nojioBima na npHTBopa h nacx ot cpe,n;- 
hhh Kopa6 (ch. 15). Ila^a h ropHaTa Macx Ha npeH3- 
rpa^i^anoTo MHHape. Gropes e^Ho 6x>jirapcKo npe^a- 
HHe seMexp'bctx ce e cjiy^Ba b nexx>K, Majnco npe,nn 
rjiaBiiaTa MojniXBa, Ha kohxo hjhjih j\a npHCLCXBax h 
bohhhixh ot 6jni3KHxe Ka3apMH. B flacaMHflxa 6hjih 
caMo ^BaMaTa CHiiOBe Ha xo^axa. Taxnaxa cMtpx ce 
npnejia KaTO nojnraGa, nopa^H Koexo xypupaxe nsocxa- 
bhjih HanxjHio crpa,n;axa. CaMo kj^khhhx Kopa6 6hji 
noxerHax, 3a fla cjiyacH Kaxo BoeHeH CKJia,n. 

B xoBa cT>cxo5fflHe — c oroJieHH CBOfliOBe h pasny- 
Kaini cxeHH -„Cb. Co(j>H5i" flonaKBa OcBoGo^c^eHHexo 
(1878 r.). Exo KaK pHcysa cBem;. naBen TpeHeB b 
6pouiypaxa ch „XpaM „Cb. Cocjdiih", HeroBaxa flpeB- 
hocx h HMeHaxa Ha ^apHxeimxe 3a pecxaBpainiiixa 
My" (1929 r,) CLCxoflHHexo Ha xpaMa cjiefl Ocbo6ox- 
^emiexo: „Cjiefl OcBo6o3KfleHHexo xoBa 3flaHHe ? hh- 
KOMy ne o6px>ma BHHMaHHeTo. 3axoBa noKpHBtx My 
ce pa3KpHBa h no Hero sanoHBax fta pacxax fltpBexa: 

KpyiHH, fl6x»JIKH, CJIHBH H OpeXH, KOHXO CLC CBOHXe 

Kopemi ^opaspyuiaBax h xoBa, mo e ocxaHano Hejjo- 
paspytueHO. CaMO BflpBamxi 6a6H*ncH ox rpa^a h okoji- 
HHxe cejia ox BpeMe na BpeMe ce ct6HpajiH b e^HO 
KLonie Ha pa3pyuieHH5i xpaM, najnuiH CBemri 3a yxexa 
h yAOBJiexBopeime na CBoexo pejiHTHOSHO hvbcxbo. 
Ho c xoBa nocxeneHHOxo paspymeHne Ha sflamiexo He 
MorjiH hh HaH-MajTKO fl,a cnpax." H3Becxiio BpeMe rjtp- 
KBaxa cjiyacw 3a CKnafl na nexpoji 3a rpa^cicoxo ocBex- 
jieHHe, a cjie^ 1892 r. Btpxy Kynojia h ce nocxpoHBa 
iiaGjuoflaxejHia Kyjia na no^capHHKapHTe (xojryM6a- 
OTCHHxe) (ch, 17). Ta3H He jjoxaM nonxeHa sajjana, 
kohxo h ce Bt3Jiara ? ce oxMeira npe3 1898 r. Snaro- 
^apeime na naMecaxa na pycKHfl Koncyji r-i-i Cnepan- 

CKH. 

Cnejj okojio 250 ro^mm b xpaMa oxhobo npo3By- 



In 1858, a second earthquake demolished the 
northern part of the narthex and a part of the central 
nave (Photograph 15). The top of the minaret also fell 
(Photograph 14). According to a Bulgarian legend, 
the earthquake occurred on a Friday, shortly before 
the main prayer which was to be attended by soldiers 
from the nearby military barracks as well. The two 
sons of the Hodja were in the mosque. Their death 
was accepted as an omen and the Turks abandoned 
the building completely. Only the southern nave was 
patched up in order to serve as a storage facility. 

St. Sophia awaited the Liberation from Ottoman 
domination in 1878 in that condition: with bare vaults 
and fissured walls. Here is a description of the state 
of the church after the Liberation (Photograph 16), 
given by the priest Pavel Trenev in his brochure The 
St. Sophia Church. Its Antiquity and the Names of the 
Donors for Its Restoration (1929): "After the Liber- 
ation, that building did not attract the attention of 
anyone. Therefore its roof was opened and trees start- 
ed growing out of it: pears, apples, plums and wal- 
nuts, which destroyed with their roots whatever little 
had remained intact. Only devout old women from the 
town and the nearby villages gathered from time to 
time in one of the corners of the destroyed temple and 
lit a candle for their peace of mind and for satisfying 
their religious feeling. However, that could not stop 
in the least the gradual destruction of the building." 
For a certain time the church served as a storage for 
gas for the street lights, and after 1892 a watchtower 
of the firemen was built on its dome (Photograph 17). 
That not so honourable task assigned to it was can- 
celled in 1898, owing to the interference of the Rus- 
sian Consul, Mr Speranskiy, 

After an interruption of about 250 years, God's 
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naBa EcDKHeTO cjiobo. ITpe3 1900 r. io^khhht KopaG, 
kohto e 6hji Hafi-floSpe 3ana3eH, ce npHra)K£a KaTo 
napaKjrac. B H3TO*maTa My nacT ce H3^,Hra hkohoc- 
Tac, a #0 sana^HaTa CTeHa ce o6jiHra #T>pBeHa crbJiSa. 
Ta H3Be3Kfl;a npe3 HOBonpo6HTa BpaTa ro rajiepuflTa 
Ha^ npHTBopa, B TOBa nojiypa3pymeHo ctcTOflmie, 
UtpKBaTa ^o^aKBa npoyraaHeTo, KoeTO Co<J)Hhckoto 
apxeojiorH^ecKo ,n;py)KecTBO npejuipHeMa ot 1910 ^o 
1913 r. C Te3H npoyroaifflH ci»fl6aTa Ha xpaMa okoh- 
wrejiHO ce peniaBa. Tp#6Ba j$?l ce 3Hae, ho 3a naui 
cpaM 1 5 - 20 r. npeflH TOBa caMO jnmcaTa Ha cpe^- 
cTBa b o6mHHaTa cnacHBa „Cb. Co<J)hh" ot pa3pynia- 
BaHe c ijeji #a ce „6jiaroycTpoH" ueHTtptT. Cjie^u, 
o6HapoflBaHeTO Ha MonyMeHTajiHHH Tpym Ha B. Oh- 
jiob 3a utpKBaTa ce nojiaraT Bene no-rojieMH rpnaoi. 
Ome npes 1912 r. MmnicTepcTBOTo Ha Hapo^HOTO 
npocBemeroie h Ha o6iu;ecTBeHHTe crpa^H HasHanaBa 
KOMHCH5T, kohto %& ce npoH3Hece no Btnpoca 3a onas- 
BaHexo Ha xpaMa. fl^e roflHHH no-Ki>CHo, npe3 1914 
r., ce npeH3rpa>K£a paspyuieHaTa ancH^a. IJiuiocTHO- 
to yKpenBane Ha crpa^aTa ce ocyeTABa ot ynacTHeTO 
Ha EtJirapHfl b HtpBaTa CBeTOBHa BOHHa. 

riopa^H HacTtrnuiaTa cne# BoiiHaTa CTonancKa 
KpH3a a^pKBaTa ocTaBa om,e AtmrH tojj^hr b nojiy- 
pa3pyuieHo cLCTomnie. B 1928 r. ui>pkobhoto nacTO- 
aTejicTBo (b ctCTaB: 1. npeflce^aTeji cBem. IlaBeji 
Tpenes; 2. HBan TopaHOB - npeflnpneMaq-cTpoHTeji 
h noMorupHK-KMeT b u,eHTpajiHaTa o6npffla Ha ctojih- 
uaTa, HaqajiHHK Ha TexmiHecKHTe cjiy5K6H; 3. CirapH- 
^oh MapKOB, npeno^asaTeji b TtproBCKaTa rHMHa3HK 
h b cBoGofljHDi yifflBepcHTCT; 4. Ore(j)aH U.tpByjiKOB, 
no^mpeceflaTeji Ha oKpsacmifl cl# b Coc^hk; 5 . HnKOJia 
BpoH30B, a,HBOKaT b Codpwi; 6. BacHJi EoH,n?KHeB, hh- 
hobhhk b uapcKHii ma6) ce 3aeMa othobo r& npnrojiH 
u;ejiH5i xpaM 3a 6orocjiy^ceHHe. B Tenemie Ha Tpn 

rO.n.HHH C TBtp^e CKpOMHH CpeflCTBa Ce BT»3CTaHOBflBa 



words again resounded in the church. In 1900, the 
southern aisle, which was best preserved, was adapt- 
ed as a chapel. An iconostasis rose in its eastern part 
and a wooden staircase leaned against the western 
wall, leading from a newly-opened door to the gallery 
above the narthex. In that state of semi-destruction, 
the church awaited the investigation initiated by the 
Sofia Archaeological Society from 1910 to 1913. These 
studies finally decided the fate of the temple. It should 
be known that to our shame only the lack of financial 
resources in the municipality saved the St. Sophia 
Church from destruction 1 5-20 years earlier, with the 
aim of "modernizing" the city centre. After B.Filov 
published his monumental work, greater concern for 
the church was shown. As early as in 1912, the Min- 
istry of Public Education and of Public Buildings 
appointed a commission to make a statement on the 
protection and preservation of the temple. Two years 
later, in 1914, the destroyed apsis was reconstructed. 
The complete consolidation of the building was pre- 
vented by Bulgaria's participation in the First World 
War. 

Due to the economic crisis after the War, the 
church remained for many more years in semi- de- 
stroyed state. In 1928, the Church Trustees (1. Pavel 
Trenev - Priest, Chairman; 2. Ivan Goranov - entre- 
preneur-builder, later Deputy-Mayor in the Central 
Municipal Office of the capital city, Head of the 
technical services; 3. Spiridon Markov - teacher in 
the Trade High School and lecturer in the Free Uni- 
versity; 4. Stefan Tsurvoulkov - Deputy-Chairman of 
the District Court in Sofia; 5. Nikola Bronzov - law- 
yer in Sofia; 6. Vassil Boyadjiev - official in the royal 
military headquarters) undertook to make the church 
fit for divine service again. For three years, with very 
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ctSopeiiaxa 3ana#Ha nacx Ha npHXBopa h ce npHBe^c- 
flax b peA BCM4KH no-^peGmi pa3pyiiieHiia na crpa,n;axa 
(ch. 18). OrpaHH^eHHTe cpeflexBaoGane ce oxpa3HBax 
Btpxy KanecTBOTO h ecxexH^ecKOXO MsntJiHeroie Ha 
KOHcepBauHiiTa. 

Kyjixypmrre HHcxHxymiH cjie#. 1945 r. npoBe)K- 
#ax ejjna nojniTHKa cnpiiMo „Cb. Co<J3hh", kohto rq 
(JiaKTO lie Moace Kaxeropinmo ^a ce onpeflejrn KaTo 
aHTHpejiHTHosHa. Ilpe3 1955 xpaMtx e o6#BeH 3a na- 
MexifflK Ha Kyjixypaxa. IIpe3 1961 r. HaiXHOHanHHHT 
HHCTHTyT 3 a naMexHHrjtHxe Ha Kyjixypaxa H3roxBH ihh- 
poKa ^t jiroro^HiHHa nporpaMa, kohto npejjBiDK&a koh- 

CTpyKTHBHH H eCXeXIFieCKH fleHHOCXH, KOHTO #a 06HO- 

bht xpaMa h Aa ro nanpaBax no-npHBJieKaxejieH 3a 
^yac^ecxpaHHHxe xypncxH, Kaxo ctmeBpeMeHHO #a He 
ce Hapyuiasa pe^tx h H3HCKBamDixa na 6orocjiy)*ce- 
HHexo. Ci>3AaBa ce HiHpOK oxBop Ha# no^OBaxa mo- 
3a&ca Ha# MaB30Jien, kohxo MexamraecKH ce saxBapa- 
me npn 6orocjiy^ceHH^xa. 3a fla ce H3xtKHax rjiaBHH- 
xe HcxopHHecKH h xyAO^cecxBeHH KaqecxBa Ha xosh 
xojncoBa ijeHeH He caMO sa B^JirapHK, ho h 3a ijexDUi 
xpHCXHHHCKH cbhx xpaM, ce pemaBa #a ce pa3Kpne 
HeroBaxa KOHCXpyKXHBHa cxpyxxypa — oxna^iajio nac- 
xhhho, a nocjie H3U#jio. IIo xosh HaHHH ca eiccnoHH- 

paHH MHOrO HtpKBH, KOeXO C HHHI.O He HaKtpH5IBa 

xaxnaxa pejrarH03Ha c^iinxocx. Kojikoxo ao xyflO)Kec- 
TBeHaxa H3HBa Ha KyjrroBaTa HKOHorpacj)fDi, CBi>p3aHa 
c xpHCXHHHCKaxa AorMa, ce npojjpmKRa, xa fla ce oct- 
mecxBHBa Hpe3 ox#ejxHH KapxHHH c pejinrHosHa xeMa- 
xinca, Koexo BnponeM e cxopeHO ome npe3 30-xe ro- 

3a ctacajieiffle xa3H ^o6pa nporpaMa He ce H3rn»Ji- 
HHBa Be^ie 34 roflHHH. flajui caMO jnmcaxa na cpejjc- 
XBa e npirqHHa 3a xoBa? npe3 80-xe rojnxtm, Koraxo 
npefl xpaMa ce Haxpaira naMexHHKtx Ha He3HaHHHH 
bohh, ce xBtpjmxa Kynnma napn 3a Hanyji;paHexo Ha 



modest means, the destroyed western part of the narthex 
was restored and all minor destructions of the build- 
ing were repaired (Photograph 18). However, the lim- 
ited resources affected adversely the quality and the 
aesthetic execution of the conservation. 

The cultural institutions after 1 945 pursued a policy 
in connection with the St. Sophia Church, which can- 
not be categorically qualified as anti-religious de facto. 
In 1 955 the church was declared to be a monument of 
culture. In 1961, the National Institute for Monu- 
ments of Culture elaborated a broad long-term 
programme comprising construction and aesthetic 
activities which were to renovate the church and to 
make it more attractive to foreign tourists, while at 
the same time respecting the order and the require- 
ments of the divine service. A broad opening was 
made above the floor mosaic over the mausoleum, 
which shut mechanically during the divine service. In 
order to point out the main historical and artistic 
qualities of that church, which is so valuable not only 
for Bulgaria but for the whole Christian world as well, 
it was decided to expose its structure - at first partially 
and then entirely. Many churches are exhibited in this 
way and their religious nature is not violated in the 
least. As regards the artistic manifestation of the cult 
iconography connected with the Christian dogma, the 
intention was to achieve this with different pictures 
on religious topics, which was incidentally done as 
early as in the 1930s. 

Unfortunately, this good programme has not been 
implemented for 34 years already. Were only the 
limited resources to blame? In the 1980s, when the 
monument to the Unknown Soldier was imposed in 
front of the church, money was lavishly squandered 
to doll up the facades. Attempts were made to make 
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<t>aca,nHTe. ITpaBHxa ce oiihth sa pa3KpacflBaHe CHara- 
Ta Ha „Cb. Co<t>H5i" h otbt>h, h OTBtTpe. M TOBa j\o- 
Be^e ro ymnqoacaBaHe na 3HaHHTejXHH #OKVMeHTajiHH 

CTOHHOCTH. A rpaMaflHTe OT H3KT>pTeHHTe Ma3HJIKH 

cepHoaHO noBpejpixa cnoMeHaTHK MOsanHeH no#, 3a 
Koirro He ce nojioacHxa rpiDKH #a Gt^e 3amrrreH iipej$i 
TOBa BapBapcKO KtpTeHe. 

He no-3aBH,HHa e ci^GaTa Ha ocxaHKHTe ot ho- 
paHHHTe ntpKBH h rpoGHmrn. HaHCTHHa flocTa noBpe- 
AeHaTa CTeHonnc b rpoGmma N° XVI 6e 3aKpeneHa 
npe^H jjpe to^khh. Ho TOBa ^ajien He e flocTaTt^HO. 

npe3 1990 r. ce cb3£aBa nporpaMa 3a H3Hepna- 
Tejnio npoyTffiaHe Ha bchhkh ocTamcH ot Cb. Coc[)H5i, 
BKJUOHHTejfflo h uhjioctho pa3KonaBane na KyjrrypHH- 
Te nuacTOBe b oGcera Ha crpa,n;aTa. 

„IHHpoKaTa" nporpaMa npe^BH^a fla ce ci^ase 
no^eMeH oGxofl, no kohto JHoGomrraHTe TypHcra #a 
ce 3ano3HaaT c npeflHCTopHHTa Ha xpaMa. To3H npo- 
eKT e caMO ejjna HeH3ntJiHHMa yTornDi, 3aujoTO Hac- 
jiOHBainiHTa no^ 6eTOHOBH5i no# Ha „Cb. Co<j)H5i" Ha 
rpoGmmn m no-paHHH irtpKBH e ot TaKi>B nopfl#i>K, He, 
3a fla ce cts^a^e TypncTHHecKHiiT oGxoa, me TpaGBa 
^a ce pymaT rjeimH h cbath naMeTHHUH. 

Ho flopn h fla MOKeuie ja ce octnjecTBH Ta3H 
„npHMaMJiHBa" H^ea 3a no^eMeH 06x03, tsi He 6h 
Aonpmiecjia ctmecTBeHO 3a H3^BaTa na naMeTHHKa. 
TojiiiMaTa ctohhoct na „Cb. Co(J)H5i" He ce CBeaga;a 
caMO ro HacnoHBaHeTo Ha no-cTapHTe n>pKBH Bi»pxy 
rpoSoBeTe Ha cb. MtHemmH. ToBa, KoeTo oTJinqaBa 
co(J)HHCKaTa utpKBa „Cb. Co<j)H« w ot bcotkh crape- 
MeHHH Hen m>pKBH e HeoGirqaHHiDrr h apxHTeKTypeH 
o6pa3, CL3fla^eH no oxGpaHHTejmH cto6pa;»ceHHJi. 

CTpOTHHT H BHyUIHTeJieH o6eM Ce OTKpOHBa c xapMo- 

HHHHHTe nponopujffl Ha OTflejmHTe h ejieMeHTH, ct>c- 
TaBJMBamH o6maTa apxnreKTypHa KOMno3Hmi5i. Hmch- 
ho TesH Ka^ecxBa Ha cep^HKHHCKHH xpaM ca noBJinajiH 



the corpus of the St. Sophia Church more beautiful 
both from the outside and from the inside, which 
resulted in the destruction of considerable documen- 
tary values. And the piles of the torn plaster layers 
seriously damaged the cited mosaic floor, for which 
no measures were taken to protect it against that 
barbarian breaking. 

In 1990 a programme was launched for compre- 
hensive study of everything which has remained of 
the St. Sophia Church, including a complete excava- 
tion of the culture layers around the building. 

The "extensive'* programme planned to make an 
underground passage around the church, through which 
curious tourists could learn about the early history of 
the church. Unfortunately, that project was only an 
unfulfilled Utopia, because the layers below the con- 
crete floor of the St. Sophia Church and of earlier 
churches was of such a nature that the building of the 
tourist passage around the archaeological site would 
have entailed the destruction of valuable and holy 
monuments. 

However, even if that attractive idea of an under- 
ground passage around the church could be material- 
ized, it would not have contributed substantially to the 
display of the monument. The great value of St. Sophia 
does not consist only in the superposition of the older 
churches over the graves of holy martyrs. What dis- 
tinguishes the St. Sophia in Sofia from all other con- 
temporary churches was its unusual architecture, cre- 
ated for defence purposes. Its severe and impressive 
volume stands out with the harmonious proportions of 
its various elements, making up the general architec- 
tural composition. It was precisely these qualities of 
the church in Serdica that influenced the Roman ar- 
chitecture spreading in Western Europe. 
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Btpxy pasnpocTpaHenaTa b 3anajpia EBpona poMaH- 
CKa apxMTCKTypa. 

Eto 3amo jmec Hue, Hacjie^HHimTe Ha flpeBmrre 
cepflHKHHim, Mo^ceM ^a ce rop^eeM, He xpaMtT Ha 
Boamflxa npeMt^pocT e ,n,aji He caMo HMeTo cm Ha 
crojDmaTa hh - Co<j)Ha, ho e nocjiymui h icaro ntp- 
Boo6pa3 na ixsuiaTa poMaHCKa apxHxeKTypa b Sanajnia 
EBpona. 

Ilpof). Cmetfiau Eondztcuee 

* Ob6opHo nocjiaHHe Ha Cb. anocTOJi .Hkob 3:17. 
** Pa3KpHTH ot npot}). Ct. BozjvmQB (Eeji. pe#.). 



This is why we, the successors of the ancient 
inhabitants of Serdica, can be proud today that the 
temple of God's Wisdom not only gave its name to the 
capital city of Bulgaria - Sofia - but it also served as 
a prototype for Roman architecture that spread in 
Western Europe. 

Prof. Stefan Boyadjiev 
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HKOHOnHCTA HA IJ1.PKBATA 
CBETA CO$HH" 



5? 



THE ICONS IN THE ST. SOPHIA 
CHURCH 



B hohclao 6eiue Cnoeomo, u Cjioeomo 6ewe y 
Boa a, u Foe 6eiue Cnoeomo. (Hoan 1:1) 

„Ha eac, U36panu paGunu ua Focnoda Bcedbp- 
ofcume/in: Bnpa, Hadeweda u JIw6oe, u na Mtdpama 
eu MauKa Cocfiux, yuujieuo sbsnacnMe noxeannu me- 
nu... Padeau ce, Bnpa, Konmo hu nouaeaxu c enpa da 
euotcdaue neeuduMomo Kamo euduMO... Padeau ce, 
Hadeowda, Konmo c uadeweda odjieKHaeaui naiuume 
empadauun e donuuarna ua CKpi>6rna... Padeau ce, 
JI10606, Konmo c dootcecmeena ak>6og hu omKpueaiu 
6jiaMceuctneomo ua BescMbprnuuM wcueom... Padeau 
ce, Cocfiuuo, m.e. n p e m b d p o c m, Konmo hu 
ymebpoicdaeaw e dodpodeme/iume Ha enpama, na- 
deotcdama u juo6oema. " C Te3H flyMH 3ano x BBa Aica- 

THCTLT (KOimaK 1 , HKOC 1 ) Ha CBeTHTe MtHeHHIJH Bil- 

pa, Ha#e2K#a h J1k)6ob h THxnaTa Mainca Co<|)HH ? Ha 
kohto e nocBeTeHa cxapHHHaTa irtpKBa „Cb. Co<f)Hfl", 
^ajia k-bm Kpaa na XIV b. HMeTO Ha ^einnaTa 6t>ji- 
rapcKa cxojnma. 

flpaMaTHHHaTa ct,H,6a na to3H mhtpohojihtckh 
xpaM He e no3BOJiHJia ^a ce bh#h jifiec BtTpeniHaTa h 
,u;eKopaijH5i h MoGHjmap b OH3H Bim, b kohto T5i e 
ci>mecTByBajia ot cpe^aTa na V b. cji. Xp., KoraTo e 

6HJI H3^HTHaT H3BtH KpeHOCTHHTe CTeHH Ha aHTfftffla 

CepjrHKa. Kaxo yKpeneH rpo6rau;eH xpaM o6aqe, koh- 
to ce HaMHpaji b Haii-rojieMHH, h3Tohhhh cep#HKHHC- 
kh HeKponoit, npocTHpam; ce ot .apexe CTpaini Ha u;eH- 
Tpajimra m»T kt>m KoHeTaHTHHonon, xoii HaBHpHo e 
HMaji cpaBHHTenHo no-cxpora HHTepnopHa yKpaca. 
HHMaMe ^aHHH 3a ctmecxByBaHeTo Ha MosaHHHa jje- 



'In the beginning was the Word, and the Word 
was with God, and the Word was God" (John 1:1). 

"To you, the chosen faithful servants of the Al- 
mighty God: Faith, Hope and Love, and to your wise 
mother - Sophia, we humbly offer our eulogies ... 
Rejoice, Faith, who helps us see through faith the 
invisible as visible ... Rejoice, Hope, who alleviates 
with hope our sufferings in the valley of sorrow ... 
Rejoice, Love, who with your divine love reveals to us 
the bliss of immortal life ... Rejoice, Sophia [i.e. wis- 
dom], who confirms us in the virtues of faith, hope and 
love. " These are the first words in the Akathistos of 
the holy martyrs of Faith, Hope and Love, and their 
mother Sophia, to whom the ancient church St. Sophia 
was dedicated and which towards the end of the 1 4th 
century gave the name of the present-day Bulgarian 
capital. 

The dramatic fate of this metropolitan church 
prevented us from seeing its decoration and furnish- 
ing in the form in which it existed from the 5th cen- 
tury onward, built outside the fortress walls of the 
ancient city of Serdica. However, being a fortified 
sepulchral church, located in the Eastern necropolis 
of Serdica that stretched on either side of the central 
road leading to Constantinople, it probably had a more 
austere interior decoration. There is no evidence of 
the existence of decoration consisting of mosaics on 
the walls and in the vault in today's St. Sophia church, 
the fifth in this place, as this can be seen in other 
Early Christian churches and mausoleum buildings 
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Kopauna no cTenirre h CBO^a b ceraiimaTa, flocTurcia- 
jia neTa nope# na TOBa mhcto irtpKBa „Cb. Co(f>Hfl", 
KaKTo TOBa e npn flpyr/H paiiiioxpHCTHflHCKH xpaMOBe 
h MaB3oneH ot V h VI b. cji. Xp. b PaBeHa (irLpKBaTa 
CaHT AnojiHHape hh Kjiace, MaB30JieKT Ha Fajia ILna- 
UHTIHfl) H KoHCTaHTHHOnOJI (m>pKBHTe „Cb. Co<j)H5i u ). 
HHTepHOpHTe Ha BH3aHTHHCKHTe XpaMOBe Ca HMaJIH 

*iecTo h MpaMopna CTeHHa o6mmoBKa. Mo^ceM #a 
npe,nnoji05KHM ? He cTCHHTe h Ha cep^HKHHCKaTa „Cb. 
Co<J>mi" ca 6hjih noHe o6jmu,OBaHH c MpaMop h Tex- 
miiiT GjractK, Hapefl c 6jieflaTa CBeTJiima, HABama ot 
nposopmrre, ca ct3jo(;aBajiH aTMOC(J)epaTa Ha mhcthh- 
Ha TaHiicTBeHocT. npn apxeojiorH^ecKHTe pasKonKH 
iia neTHH cocJjhhckh xpaM „Cb. Cq<J)H5i", npOBe^eHH ot 
Bor^aH Ohjiob npe3 1911 — 1912 r. o6ane, b Majnca 
noJivKptrjia HHiiia b sana^HaTa cieHa Ha kd^chhh ko- 
pa6 toh naMHpa ocTamcH ot CTeHonnc, aaTHpaHa Meagry 
X h XIV BeK. IIo 3ana3eraiTe napqexa CTeHonncaHa 
MasHinca JiHHaT nacra ot o^e3K,HHTe Ha CBeTeu;. Mo- 
3aiiKa o6mcHOBeHO e 6njia OTpotc^aHa 3a no-6oraTHTe 
xpaMOBe. H Bee naK b „Cb. Co4>hh" M03aHKH ca 3ana- 
3chh ? ho Te ce HaMHpaT noj\ irLpKBaTa, b napaKjnica- 
MaB30jieM. riofl nea jie^caT h sn^aHH rpoGmum, b e#Ha 
ot kohto e 3ana3ena cnpoMHa KOHBeHipoHajma CTe- 
iionHCHa yKpaca, THinraHa 3a ntpBHH noMneaHCKH ^e- 

KOpaTHBeH CTHJI, HO C BHeceiia XpHCTHHHCKa CHMBO- 

Jiraca b Hero. 

Lf-tpKBaTa „Cb. CocJ)Hfl", flocTHrnajra cjie^ pe,rpma 
peKOHCTpyKUHH ro Hac, e TpH6Bano ^a Bts^eHCTBa 
npeflH bchhko etc cBOHTa apxHTeKTypHa BHyiHHTeji- 
hoct. KaK e H3rjie3Kflajia ni»pBaTa h ojiTapua nperpa^a 

OCTaBa HCHSBeCTHO. HsXO^aHKH OT HCTOpHHeCKOTO 

pa3BHTHe iia HKonocTaca o6ane, MO^Ke #a ce npe,nrio- 
Jiara, *ie nperpa,n,aTa e npeflCTaBJiHBajia HHCKa 6ajnoc- 
Tpajja, HS^HTHaTa nanpaBo Btpxy irtpKOBHUii hoa Ha 
ueHxpajHfflH Kopa6 h e 6HJia KaMeHHa, KaKTO TOBa e 



from the 5th and 6th centuries in Ravenna (the St. 
Apollinare in Classe Church, the mausoleum of Galla 
Placidia) and in Constantinople (the church of St, 
Sophia). The interiors of the Byzantine churches also 
often had a marble facing. Ensuing from these paral- 
lels, however, we may assume that the walls of the old 
church of Serdica were at least faced with marble 
slabs and that their brightness, coupled with the pale 
light streaming from the windows, created the atmo- 
sphere of mystic mysteriousness. However, during 
the archaeological excavations of the fifth St. Sophia 
church in Sofia, conducted by Bogdan Filov in 1911- 
1912, he discovered traces of wall painting dated 
between the 10th and the 14th century in a small 
semicircular niche in the western part of the southern 
nave. Elements of a saint's garments were discernible 
on the preserved plaster of the painted decoration, 
mosaics being usually reserved for the richer temples. 
Nevertheless, mosaics have been preserved in the St. 
Sophia church, but they are in the mausoleum- like 
chapel below the church. Underneath there are also 
built tombs, in one of which a modest conventional 
painted decoration on the walls, typical of the first 
decorative style of Pompeii, was preserved, albeit 
with additional Christian symbolism. 

The St. Sophia church, which has survived to our 
days after a number of reconstructions, was intended 
to impress with its splendid architecture. The actual 
appearance of its first altar remains unknown. How- 
ever, ensuing from the historical evolution of the 
iconostasis in general, we could assume that the par- 
titioning consisted of a low balustrade, erected direct- 
ly over the floor of the central nave of the church, 
being made of stones - in the typical tradition of early 
Eastern Orthodox churches. Hence it was not acci- 
dental that it became necessary to build a monolithic 
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xapaierepHo 3a paHmrre H3TOHHonpaBocjiaBHH xpaMO- 
Be. HecJiynaHHO npe3 30-Te ro,njiHH Ha HannDi BeK ce 
HaJiara noBjniraHe Ha ojrrapnoTo npocTpancTBO h ce 
H33iDK£a MOHOjnrreH HKOHocTac etc cTpeMeac m ce 
d>3,n;a^e BHyHiemie 3a ecTecxBeH KaivrbK ot ByjneaHH- 
neH npOH3Xo^. 

HpeBpaTHaTa HCTopHa na e^HH ot HaH-BejnraecT- 
BeHHxe xpaMOBe na Cep,nHKa - „Cb. Cotfma" CTaBa 
npirnHHa sa VHHmo^aBaneTo Ha CTapHHHHfl irtpicoBeH 
M06Hjmap H BCHHKO B ITBpKOBHHil HHTepHop. Ho #aH- 
hh Ha ntTeuiecTBeHHHH - KaxepHHa U,eH ot 1550 r. 
h Ahtohh IlHra^exa ot 1567 r., npe3 kx>choto Cpe#- 
HOBeKOBHe irtpKBaxa Bene npe^cTaBjDiBa nojiypa3py- 
uiena „rojiHMa h xy6aBa nocTpomca", ho Hero^Ha 3a 
GorocjiyaceHHe. Cnope# X. flepnuiBaM, b 1553 r. ta 

CJIV3KH 3a „CKHafl Ha BCeBt3M05KHH lUUSHKU". B 1621 

r. oGa^e, J\. KypMeHHH ctoGmaBa, hq „ritaBHaTa ,iB*ca- 
MHfl, kohto e MHoro xy6aBa, e cjiyacana no-paHo Ha 

XpHCTH5fflHTe 3a UtpKBa nOfl HMeTO Cb, Co4>H5i ? T.e. 

n Bo3KecTBeHaTa Mt^pocT". H Eorflan EaKnnra vaoc- 
TOBepsma b 1640 r., He „Toji5!MaTa irtpicBa, Koaro e 
6HJia KaTeApajia, e 6mia nocBeTeHa na cb. Cotywi, a 
cera e ,n?KaMH5i. Ta e r/ojiHMa, ;n,ocTa BHcoica, h ce 
BiDKfta jj.ajieH na noJioBHH ^eH h noBene." fljaniuiTe Ha 
Te3H h flpyrn nvreuiecTBemiuH CBH^eTejicTBar, *ie ot- 
Ha^ajio npHTBoptT ? a ot Kpaa Ha XVI b. h tumaTa „Cb. 
Co(j)H»" ca Shjih H3noJT3BaHH KaTO jrjKaMHa uojx HMeTO 
Eckh Chhvih nania. EcxecTBeno e, He CTapaTa oScTa- 
HOBKa e Gnjia 3aMeneHa c HOBa no H3HCKBaHHJrra Ha 
KOpaHa - cb^Sa Ha He ejnra H3TOHHonpaBOCJiaBHa utp- 
KBa b Cocjmsi, Me^o;y kohto h xpaMa „Cb. cb. Ce#MO- 
HHCJieHHHH". B T03H bh# jpscaMiDiTa npocbinecTByBa 
Ao chjihoto 3eMeTpecemie npes 1818 r., ho HacTHHHO 
3ana3ena npofltJUKaBa na, cjiyacn Ha hcjihmckhh Kyjrr 
&o hobhh 3eMeH Tpyc ot 1858 r., KoraTO e cepno3HO 
noBpe^eHa, a ocTaHaJiHTe no-3flpasH noMemeHHH 3anon- 
BaT m ce H3noji3BaT 3a CBeTCKH nejm. 



iconostasis in an attempt to give the impression of a 
natural stone of volcanic origin. 

The turbulent history of one of the most magnif- 
icent temples in Sofia - the St. Sophia church - led 
to the destruction of its ancient furnishings and of 
everything in the interior of the church. According to 
the narratives of the travellers Katarina Tzen in 1550 
and Antonio Pigaffeta in 1567, during the Late Mid- 
dle Ages the church was already a semi-destroyed 
"large and beautiful building", though unfit for divine 
service. In 1621, however, de Courmenin informed 
that "the main mosque, which is very beautiful, was 
used by the Christians in the past as a church by the 
name of St. Sophia, i.e. Divine Wisdom." Bogdan 
Baksic also testified in 1640 that "the large church 
which used to be a cathedral was dedicated to St. 
Sophia, being now turned into a mosque. It is large, 
rather tall, and visible from a distance of half a day's 
journey, and even more." The testimony of these and 
other travellers suggests that initially only the narthex 
and later the entire St. Sophia church - from the end 
of the 1 6th century onward - were used as a mosque 
bearing the name of Siaush Pasha. Naturally, the old 
surroundings were totally replaced in compliance with 
the requirements of the Koran, which was incidental- 
ly the fate of many Orthodox churches in Sofia, among 
them the church of Cyril and Methodius and their five 
disciples. The mosque existed in this form until the 
strong earthquake in 1818 and even partly destroyed, 
it continued to serve the Islamic cult until the new big 
earthquake in 1858, when it was badly damaged and 
the few relatively preserved areas were used for sec- 
ular purposes. 

At the time of the liberation of Bulgaria from 
Ottoman domination in 1878, the St. Sophia church 
was half-destroyed and only the southern nave was 
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OcBo6c»K^eHHeTO ot TypcKo hto 3aBapBa ITbpKBa- 
Ta „Cb. Co(J)hh" b nojiypa3pyuieHO ctcTOHHHe c on;e- 
jMJi Haii-#o6pe KxaceH KopaS. Taica, HacrcraHo 3ana3e- 
na h pHcyBaT b rpa^HKH h KaBajieTHH KapTHHH 6t>ji- 
rapcKHTe ^chboiihcixh h rpa(J)Hii^ KaTO Bopnc MHxaii- 
jiob, Hincojia HeTpoB, florrao 3aHKOB, Feopra DKejie- 
3apoB ? BacHJi 3axapHes hjih nmaaT 3a Hea c npH3HB 
3a Bi>3CTaHOB5iBaHeTo h ifflcaTemi Kaxo MBaH Ba30B. 
B 1898 r. H3non3BaHeTO Ha cTapHHHaTa irLpKBa 3a 
cBeTCKH u,ejiH ce 3a6paHHBa ot ^tp^tcaBaTa. Bjiaroaa- 
perme Ha HaMecaTa Ha MHHHcrBpa Ha npocBexara To- 
Aop HsairaoB h HeroBaTa cecTpa Co(J)hh CTamcoBHH, 
npes 1900 r. loaonDrr Kopa6 e npeycTpoeH no,n; ptKO- 
bo^ctboto Ha apx. H. JIa3apOB b napatarac c HOBa 
oJiTapHa nperpajja. B T03H napaKJmc ce cjiv^kh jio 
Kpaii Ha 20-Te rojumn Ha Ham™ BeK. ITpe3 1914 r. 
6HBa BMCTaHOBeHa ancimaTa Ha ntpKBaTa, a Ha 25 
4>eBpyapH 1 927 r. c A^P^aBHO nocTaHOBJieHHe ce pa3- 
pemaBa pecxaBpauHHTa Ha xpaMa b hjuiocthhh My bh# 
- flocTpoiiBa ce npHTBOpi»T h ocTaHainrre noBpeflemi 
nacTH Ha it'LpKOBHHH Kopnyc. 

IJtpKBaTa „Cb. Co(|)Hh" ocTaBa o6a*ie 6e3 M03a- 
HHHa hjih cTeHomiCHa yicpaca. H ceraiiraaTa reHepaji- 
Ha pecTaBpaiiHH He npejjBH^Kfla no^o6Ha ^eKopaimn. 
XpaMtT h b Gt^eme me BT>3,n;eHCTBa npe3 BHyimrre ji- 
HaTa MOHyMeHTajiHOCT Ha apxnTeKTyapHHa cipoeac. 
OcHOBHa b HeroBHH HHrepnop ocTaBa HKOHHaTa yicpa- 
ca, ko5ito HsntJiHHBa ejiHOBpeMeHHO 6orocjiy^ce6Ha h 
^eKopaixHOHHa <J)yHKim5i. Ho-icbCHOTO, ot HanajioTO 
Ha 30-Te r., acejiamie Ha enopHHCKHH CBememnc IlaBeji 
TpeHeB #a Gt^e cTeHonHcaH xpaMtT ot ixtpKOBmra 
miBonncerj; Focnojt.HH >KejM3KOB ocTaBa HeH3rn>jme- 
ho nopa^H pa3HorjiacH5i h mmca Ha (})HHaHCOBH cpe#- 

CTBa. 

H Taica, fleKopauHOHHaTa uchhoct Ha ceranmaTa 
rrtpKBa „Cb. Co(f)HH a npeftCTaBJiHBaT npe^H bchhko 



relatively well preserved. This is how the church 
appears in the graphic works and paintings of Bulgar- 
ian artists like Boris Mihaylov, Nikola Petrov, Doncho 
Zankov, Georgi Zhelezarov and Vassil Zahariev, or 
in the works of Bulgarian writers like Ivan Vazov. In 
1898, the use of the old church for secular purposes 
was banned by the state. Owing to the intervention of 
the Minister of Education in those days, Todor 
Ivanchov, and of his sister Sofia Stankovich, the south- 
ern nave was reconstructed in 1900 under the guid- 
ance of architect NXazarov into a chapel with a new 
partition of the altar, in which there was divine ser- 
vice until the end of the 1920s. The apsis of the 
church was restored in 1914, then a state decree of 25 
February 1 927 authorized the complete restoration of 
the church; the narthex was rebuilt and the remaining 
damaged parts of the church were repaired. 

However, the St. Sophia church was left without 
mosaics or painted decoration on the walls. Even the 
general restoration which the church is undergoing at 
present does not envisage a similar decoration. The 
temple will rely in the future, too, on the impressive 
monumental character of its architecture. The icon 
decoration remains of prime significance in its inte- 
rior, serving both liturgical and decorative needs. The 
later wish of the parish priest Pavel Trenev to entrust 
the decoration of the church to the icon-painter 
Gospodin Zhelyazkov, in the early 'thirties, remained 
unfulfilled, due to diverging opinions and lack of 
financial resources. 

Hence the decorative value of the present-day St. 
Sophia church should be sought above all in its icons 
in the iconostasis of the central nave, on the walls and 
on the proseinitarium in the southern nave, narthex 
and baptistry. They are basically dated to two periods: 
the very beginning of this century and the early 'thir- 
ties. 
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HeHHHTe HKOHH B HKOHOCTaca Ha ueHTpajiHHii KOpaS, 

no cTerarre h Btpxy npocKHmrrapHH b ramnra Kopa6, 
npnTBopa h Kptmejirorra. Te flarapaT ochobho ot roa 
nepno^a - caMOTO Hanajio Ha HaiHHH BeK h ot ntpBaTa 
nojiOBHHa Ha 30-Te ro^pnm. 

B npHTBopa Ha m>pKBaTa h jjnec b ftoSpe ctxpa- 

HeHO CtCTOHHHe CTOHT RBGTQ TOUeMH HKOHH „Cb. Eo- 

ropofl^ma c Mjia^eneija" h „Hncye XpHCTOC Bjiaroc- 
jiaB5nui", H3ni>jmeHH c MacjieHH 6 oh Bi>pxy jj^pfto. Te 
ca noflxiHcaHH, a e^aTa h ^arapaHa b flojnnra ^eceH 
trtJi. Ci>3^aj]ieHH ca ctoTBeTHO ot rojieMHH 6i>Jirap- 
ckh m>pKOBeH h CBeTCKH DKHBonHceii; aKa#. Cretan 
MBaHOB TeoprHeB (1875 — 1951) h ocTaHajraa b ntjmo 
3a6B6HHe, ho OTmrqeH ^KHBonncen IXeTKO II. MairaeB 
(1876 — ?), hhhto 6norpa(j)H5i h nocTiDKemra ce ko- 
MeHTHpaT TyK sa ntpBH m>T. HKOHHHTe o6pa3H ca c 
pa3Mep 210 x 85 cm. 06pa3tT Ha cb. Eoropojpma ot 
OrecjmH HBanoB h to3h Ha Hncyc ot IleTKO Manxes 
ca HsntjraeHH npe3 1902 r. He Mo^ce r& HMa h clm- 
Hemie, He ca 6hjih nopt^aHH 3a napaKjraca „Cb. Co- 

<J)H5l" B K>3KHHH KOpaS, HHeTO BTb3CTaHOBSBaHe e CTa- 

Hajio npe3 1900 r. HecbMHeHo e cliixo, He Te ca 

H3m»JIH$IBaJIH 4>yHKHH5ITa Ha IXapCKH HKOHH B HUH OT 

jjpere cTpaHH Ha ojiTapHaTa nperpa^a b H3TOHHaTa 
nacT Ha Kopa6a. Bhjih ca nocTaBeHH cnopeA KaHOHa: 
„Cb. Eoropo,mma c Mjia^eHei^a" - bjihbo, h „Hncyc 
XpncToc 6jiarocjraBHm" - b^hcho. 06pa3HTe ca H3- 
nHcanH b ixhji pteT, cTtnnjiH Btpxy 6enH o6jiauH. 
H3o6pa5KeHHeTO na cb. Eoropo,ijHu;a hoch cHTHaTypa- 
xa „CTe(J). HBaHOB" h rojjHHaTa 1902 no# Hen. Onry- 
paTa e noKpHTa c ^tJiro naMeTajio b chbo-chh toh, 
KoeTO na^a cbo6o,oho na^ XHTOHa h, yxpaceH etc 
3JiaxeH KanT okojio BpaTa. Mjia,neHem>T e o6jieneH b 
6ota pH3Ka h MajDco 3ejieHO HaMeTajio. B ptKaTa ch 

fltp5KH KtJlSo C Kp'bCTHe - CHMBOJI Ha CHJiaTa H flyXOB- 

HaTa My BJiacT Ha# HeSeTO h 3eMHTa. OnrypHre ce 



Two large icons of the Virgin Mary with the 
Child and of Christ Pantokrator, oil on wood, can be 
seen in a good state of preservation in the narthex of 
the church to this day. Both icons are signed, one is 
even dated in the lower right-hand corner. The first 
icon was the work of the eminent Bulgarian church 
and secular painter Academician Stefan Ivanov 
Georgiev (1875-1951), the second one -of the excel- 
lent painter Petko P. Manchev (1876-?), plunged in 
complete oblivion, whose biography and merits are 
commented here for the first time. The icons are 210 
x 85 cm in size. The image of the Holy Mother of God 
by Stefan Ivanov and that of Jesus by Petko Manchev 
were executed in 1902. There can be no doubt that 
they were ordered for the St. Sophia chapel in the 
southern nave, which was restored in 1900. There is 
likewise no doubt that they performed the function of 
the big icons on both sides of the altar partition in the 
eastern part of the nave. The icons were placed ac- 
cording to the canonic rules: the Virgin Mary with the 
Child on the left and Christ Pantokrator — on the right. 
Both are given in full height, standing on white clouds. 
The figure of the Holy Mother of God, signed "Stef. 
Ivanov" and bearing the year 1902 underneath, ap- 
pears wearing a long greyish-blue himation that falls 
freely over her chiton, decorated with a golden rim 
around her neck. The Holy Child is wearing a white 
shirt and a small green himation, and is holding a 
sphere with a small cross that symbolizes His strength 
and spiritual power over Heaven and Earth. The fig- 
ures stand out against the subdued pale-blue back- 
ground. Their faces are rendered realistically, though 
with a slight idealization. The large black eyes of the 
Holy Mother of God are sunk in deep shadow, hinting 
at her anxiety about the future suffering of her Son to 
expiate the sins of mankind. On the analogy of the 



oTKpojmaT Btpxy rjiyx CBeTJio-cHH cjdoh. JIimaTa ca 
npe^aACHH peajnicTHqHo, ho c Jieica imeajnoamra. *lep- 
HHTe rojreMH o*ih Ha Eoropojpiqa ce norLHajni b jtlji- 
6okh ceincH, 3araTBaujji TpeBoraTa ot 6t^emHTe cTpa- 
flaHira na HeiiHHH Chh sa H3Kynjiemie rpexoBeTe Ha 
HOBenecTBOTo. Ta nojiHacH Ha SoroMOjnniTe, KaTo b 
HKonorpa<j)CKHfl THn c fltjira xyfloacecTBeHa TpajpmHH 
Boropo^pma ntTeBO.mrrejiKa (OflHTHTpjDi), cboh Chh, 
H3piraama cflKaui „Eto BaunraT itlt!". 

06pa3i>T Ha „Hhcvc Xpncxoc 6jiarocjiaBHm" ho- 
ch cHTHaTypaTa JHl. H. MaHHeBt" h ctmo e H3HHcaH 
B UHJi ptcT, oGjieneH b HepBeH xhtoh h noKpHT etc 
chhbo HaMeTajio. Xyzjo^KHHKtT e H3noji3Baji h3tohhhh 
My HKOHorpa4>CKH THn, KaTO ro e H3o6pa3HJi c jtljith 
j\o paMeneTe KecTeHHBH koch. 06pa3i>T na Hncyc H3- 
ntKBa Btpxy chuho npocBeTJieH okojio luuiaTa (J)Hry- 
pa rjiyx (J) oh. C jwcHara, ch ptica toh 6jiarocjiaBii c 
Tpa r njmH0HHH5i HKOHorpa(f»CKH 5KecT, oSpasyBam ot 
nptcTHTe 6yKBHTe ICX (Hncyc XpncToc), Romim ot 
rptiqcaTa ftyMa, i%iK)tj T.e. pn6a, kohto b cxapoxpHc- 

THHHCKOTO HSKyCTBO Ce CBl>p3Ba C HCrOBOTO HMe. B 

jiHBaTa ch ptKa toh ^tp^cH pa3TBOpeH KOfleicc c u,i>p- 
KOBHocjiaBHHCKH Ha r iDTHc no eBairrejiHeTo Ha MaTefl 
(11 : 28 - 29), kohto rjiacn: npiH^HTe kg mhu 

BCH TfJ^/K^AWlfliHCA ft tOK(JtM6M6tllliH H A^Ti 

o^noKow am Ro^UHTe firo mog n\ um h nx 

^[h]hT6CA- XyAO^KHHK'LT e cnasiui Tpa-QjnnraTa B HKO- 
Horpa(J)CKHM THna^c, acecxa Ha SjiarocjiOB h npHHajyie- 
acamjifl kt>m o6pa3a TeKCT. Hkohhtc ca nojiyTtnuiH #o- 
n'bjmHTejmo MaiicTOpCKH H3pa6oTCHH ot KOBaHO cpe6- 
po o6kobh, nojio^KeHH okojio rnaBHTe Ha TpHTe o6pa- 
3a KaTo opeojiH. 

Cto^slb. HBaHOB h HeTKO MaHHes npHHafljieacaT 

KT>M BTOpOTO noKOJieime 6tJD?apCKH >KHBOHHCHJI CJiefl 

OcBo6o>KaeHHeTO. To ce BJiHBa b pa3Boa Ha Gtjirap- 
CKaTa cjieflocBoGoxfleHCKa hkohohhc Hape^ c irtpBa- 



iconographic type with a long artistic tradition of the 
Hodegetria, she is offering her son to the praying 
worshipers, as if she is uttering the words: "This is the 
way you should follow !" 

The image of Christ Pantokrator is signed 
"P.P.Manchev" and it is also in full height, Jesus is 
wearing a red chiton and a blue himation. The artist 
has used the Eastern iconographic type of Jesus - 
with brown hair falling to his shoulders. The image of 
Jesus stands out against the dull background which 
becomes lighter around the entire figure. His right 
hand is giving the benediction with the traditional 
iconographic gesture; the fingers are shaping the let- 
ters ICX (Jesus Christ) from the Greek word ix^utj, 
i.e. fish, associated in Early ch art with His name. In 
His left hand he is holding an open Codex with an 
inscription in Church Slavonic after St. Matthew's 
Gospel (1 1: 28-29), which reads: npiH^HTe m urn* 

RCH T|)y/K^AKU{liHCA H COEp'kMetteHriiH ft X^Ti 

oynoKoto kki ro^uhtc Are mo£ ha ceee h ha 
y[M]HT6CA- "Come unto me all ye that labour and are 
heavily laden, and I will give you rest. Take my yoke 
upon you, and learn of me: for I am meek and lowly 
in heart: and ye shall find rest unto your souls." 

The artist has adhered to the tradition in the icon- 
ographic type, the gesture of benediction and the text 
accompanying the image. The icons have additional 
silver cover, introduced as halos around the heads of 
the three images. 

Stefan Ivanov and Petko Manchev belong to the 
second generation of Bulgarian painters after the 
Liberation from Ottoman domination in 1878, who 
contributed to the development of the Bulgarian post- 
Liberation icon-painting, represented in that area by 
Ivan Mrkvicka, Anton Mitov and Ivan Dimitrov. Two 
leading iconographic trends were discerned: one was 



47 



xa reHepamra, npeflcxaBena b xa3H o6jiacT ox HBaH 
M-bpKBHqKa, Ahtoh Mmtob h HBaH flHMHxpoB. He- 
nocpeflCTBeHo cjie# 1878 r. ce Ha6jno^aBaT flpe Bo#e- 
mn HKOHoimcHH HanpaBjieHiM - ejpioxo ce CBtp3Ba c 
yiraeneflenHTe ot Btsposjc^eHCKHxe 6i>JirapcKH hkoho- 

IIHCIJtH pa36HpaHH5I 3a BH3aHXHHCKaXa H nocTBH3an- 
THHCKaxa HKOHOrpa(J>HH H fleKopaxuBeH H3pa3eH C3HK, 

a Bxopoxo - c npoijeca Ha ox^ajieHaBaHe ox xpajpnm- 
omiaxa HKOHorpa<j)Hfl h BHacane Ha ncwiepxaHO pea- 
jiHCXHHHa xpaKXOBKa, flopn aKa,nieMH3HpaHe na 3khbo- 

HHCHH5I H3Ka3 C OXKa3 OX CXapHXe npHHOMH Ha fleKO- 

paxHBHo npexBOpiiBaHe Ha eBaHrejicKHxe h CBexHHC- 
KHxe o6pa3H. HpH xosa ce HaGjnoflaBa h nporjec Ha 
Bee no-cjia6a o6Btp3aHocx c irLpKOBHHxe KaHOHH, e^- 
ho hbho octBpeMeHHBaHe Ha HKOHaxa. 

06pa3Hxe, cx>3#afleHH ox Cx. HsaHOB h II. MaH- 
^ieB npHHaAne^cax KtM Bxopoxo HanpaBJieHHe. ToBa 
ca npo<f)ecHOHajiHO H3nncaHH o6pa3H b cxHJia Ha axa- 
^.eMHHHHH peajni3'LM. Cx. HeaHOB e yneHHK na Mb. 

MtpKBHHKa - aBXOpX>X Ha HKOHHXe Ha ceBepHHH HKO- 

Hocxac b Kaxe^pajiHHH xpaM-naMexHHK „Cb. AiieK- 
caH^T>p HeBCKn" b Co(J)HH, h saB-bpiiiBa Kaxo rrtpBe- 
Heu; in>pBH5i BrniycK Ha /l/Lp^KaBHOxo pHcyBajmo y*m- 
jmm;e, flnec XyupacecxBeHa aKa^eMHH, IlexKo MaH- 
*ieB, chh Ha cBeuxeHHK, 3aBi>pHiHJi TtpHOBCKaxa fly- 
xoBHa ceMMHapna, aScojiBHpa clxijo ntpBiDi BHnycK 
Ha fltp^aBHOXO pHcyBajmo yHHirame npn npocj). Mtp- 
KBHHKa. He3aBHCHMo ox hobhh H3pa3eH e3HK, o6pa3H- 
xe Ha „Cb. EoropoflHija c MjiaAeHeija" h „HHcyc Xpnc- 
xoc 6iiarocjiaB5im" 3ana3Bax cBoexo pejiHTH03H0-fly- 
xobho HSJTB^BaHe. H3BecxHO e, ne Cx. HBaHOB h Ilex- 
ko MaH^eB ca Shjih chjiho Ha6o^ani xopa, TBopGnxe 
Ha flpaMaxa xyflomiHini ocxaBax b paMKHxe na hkoho- 
imcxa. Ttpcemxa b xhx xpmreMepHaxa, o6eMHa pe- 
ajiHCTHHiia 4>opMa e nocxnrHaxa c mckh cBexnoce- 
iit^HH npexo,UH, BepHH xenecHH nponopimn Ha HOBe- 



conneeted with the notions about Byzantine and post- 
Byzantine iconography and decorative expressive 
language, inherited from Bulgarian icon-painters be- 
fore the Revolution, the second one —with the process 
of increasing divergence from the traditional iconog- 
raphy and introduction of a markedly realistic inter- 
pretation and even academic rendering, abandoning 
the old methods of decorative rendering of images of 
saints and figures from the Gospel. Moreover, this 
was also paralleled by a process of weaker and weak- 
er links with Church canons, i.e. a clear moderniza- 
tion of the icon. 

The images created by Stefan Ivanov and Petko 
Manchev belong to the second trend, being treated in 
the style of academic realism. S. Ivanov was a student 
of Ivan Mrkvicka who painted the icons in the north- 
ern iconostasis in the St. Alexander Nevski Cathedral 
in Sofia, and he finished with honours the first class 
of the State School of Arts, which later became the 
Academy of Fine arts. The clergyman's son Petko P. 
Manchev finished the Ecclesiastical Seminary in 
Turnovo and was also in the first class that finished 
the State School of Arts under Professor Mrkvicka. 
Irrespective of the new form of expression, the imag- 
es in the icons of the Virgin Mary with the Child and 
of Christ Pantokrator have preserved to this day their 
religious and spiritual impact. It is even known that 
Ivanov and Manchev were very religious. The works 
of the two artists remain within the frameworks of 
icon-painting, seeking the three-dimensional realistic 
form in the volume, which is achieved with soft chiar- 
oscuro transitions, the correct anatomical proportions 
of the human body, sure drawing and subdued colours, 
entirely following the requirements of academic real- 
ism. The iconographic types, the postures and the 
gestures have been preserved in accordance with the 
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Ka, 3,ijpaB pHcyHtK h npHrnyuieH KOJiopirr - H3iX5ino b 
H3HCKBanii5iTa Ha aKafleMEramra peajnra'LM. Hkohox- 
pa^cKHHT THna^c, no3Hxe h 5KecxoBexe ca 3ana3emi no 
xy^o^KecTBeHaTa xpa^KUjiH, ho peamicTiFniaxa 5khbo- 
nHCiia TpaKTOBKa cb3,naBa BHymeHHeTO 3a peajmH, 

6JIH3KH flO 3eMHHH ^OBeK 06pa3H ? BMeCTO 6e3HJTBXHH- 

Te h neTJieHHH c-Ls^amiH ot CTapHTe hkohh. ToBa e 
e#Ha HOBa ecxexmca, kohxo ^OMHHHpa b cneflocBO- 
GoagjencKaTa hh 5khboiihc flo 20-Te r. Ha Haiinra BeK. 
CaMo ohhtc ca 3itamnejmo yrojieMeHH h MapKHpaT 
Bp'BSKaTa Me^K^y 3eMHHfl h HeSecHHfl MHp. SHaHHTeJi- 
na npoMiiHa b cjie^ocBo6o^u;eHCKaTa HKonocTacHa hko- 
hohhc e h H3HHCBaHeTo Ha cBeTHTe 4)nrypH H3npaBe- 

HHHB IJ5UI ptCT BMeCTO HOrp'L^HO, KaKTO B nOBeHeXO 

cpe^pioBeKOBHH h Bt3po^neHCKH hkohh. Cera ntJfflH- 
ht ptcx CTaBa hohxh sa^tiDKHxejieH. CnaseHH ca 06a- 
*ie LtBCTOBeTe na osexgwre - chhlo h HepBeHO KaTO 
HocHTejm Ha pejnirH03Ha ceMaHxinca, ct6jno,naBaHa 

He CaMO B HKOHOnHCTa Ha H3XOHHOHpaBOCJiaBHHH, HO 

h b KaTOJiHHecKHK apeaji. 

Ttii KaTO Apyra hkohhh H3o6pa)KeHH5i ox Te3H 
roAHHH h b Te3H pa3Mepn He ca cLxpaneHH b irtpKBa- 
xa, HMa bcotkh ocHOBaHHH jja ce BapBa, He nopa^H 
jinncaxa na cbiujihckh mcoHocxac b napaxjinca, xe3H 
flBe roneMH hkohh ca H3ni>JiHflBajiH e^HHcxBeHH Hero- 
BaTa (jjyiiKUHii, pa3nojio>KeHH ot ^Bexe cxpann Ha oji- 
xapnaxa nperpa^a. Flo cbiuha Ha^HH — cbo6o,oho, xe 
6axa MOHXHpaHH h b H,eHTpajiHHH Kopa6 ox ,HBexe cxpaHH 
Ha HKOHocTaca npeOT nocnejjHaxa peKOHCXpyKUHfl Ha 
n>pKBaTa ? KoaTO ce npOBe^a noHacxosmjeM. Hkohh- 
xe ne hochx cjie,mi ox B-bBe^ane b HKOHocxac h ce 
BX>3npHCMax Kaxo cbo6oahh hkohhh KasajiexHH XBop- 
6h. Sa^bJDKHTeiiHHTe 3a uapcKHfl pejj na H3TOHHonpa- 
BocjiaBinra HKOHOCTac o6pa3Hiia Hoan npejcre^a, b^sc- 
ho ot Xpncxoc, h Ha naTpOHHaxa HKOHa Ha xpaMa, 
bjimbo ox Eoropoflima, H3rjie^n,a He ca 6hjih H3HHca- 



artistic tradition, but the realistic rendering suggests 
real images, close to earthly human beings, instead of 
the ephemeral and immortal creatures of the old icons. 
This is a new aesthetic perception which dominated 
in the post-Liberation Bulgarian painting until the 
1 920s. Only the eyes are much larger and mark the 
link between the earthly and the heavenly worlds. 
Only the eyes are much larger and mark the link 
between the terrestrial and the celestial worlds. A 
considerable change in the post-Liberation iconosta- 
sis painting can be perceived in the rendering of the 
holy figures in full height instead of as busts only, 
which is typical of most mediaeval icons and even of 
icons dated to the National Revival period. The full 
height became almost mandatory. However, the colours 
of the garments — red and blue — have been preserved 
as carriers of a religious semanticism that was com- 
plied with in the icon-painting tradition not only of 
the Eastern Orthodox Church but of the Roman Cath- 
olic area as well. 

Since no other icon images from those years and 
in these dimensions have been preserved in the St. 
Sophia church, we have every reason to believe that 
due to the absence of a real iconostasis in the chapel, 
only these two icons performed its function, being 
placed on either side of the altar partition. In a similar 
free manner they were also mounted in the central 
nave on either side of the iconostasis, prior to the last 
reconstruction which the church is undergoing at the 
moment. The icons bear no traces of being mounted 
in an iconostasis and appear to have been free easel 
paintings of icons. It seems that the figure of St. John 
the Precursor on the right of Jesus Christ and of the 
patron icon of the church on the left of the Holy 
Mother of God, which were mandatory for the holy 
order of the Eastern Orthodox iconostasis, were not 
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hh sa HKOHOCTacHaTa nperpa,na, mjwmarra, 3a napaK- 
jnica Be^Hara cjie# 1900 r. 

Btpxy MajitK npocKHHHTapHH b npHTBopa BIDK^a- 
Me h jmec HerojiHMa mcoHa c Macjiemi 6oh, H3o6pa- 
3^Bama Cb. Co<j)H5i h TpHTe h fltujepn — Bnpa, Hafle^K- 
rsl h JIk)6ob. HKOHorpa<J)HKTa h e TpaflHHHOHHa h Han- 
uiHpoKO pa3npocTpaHeHa — rojisiMaTa <f>Hrypa Ha Maii- 
KaTa, npe,n; kohto ca 3acTaHajni TpHTe cecTpH-CBera- 
hh, TKEBesm cnopefl 3KHTHeTO hm no BpeMe Ha phmckhh 
HMnepaTop AflpnaH h ^cecTOKO H3MtHBaHH h nocene- 
hh 3apa#H Bapaxa ch b XpncTa h HeroBOTO yHemie. 
HKOHaTa e npotfjecHOHajmo HapncyBaHa h npHHa^yie- 
3KH KtM Kpan Ha XIX mm HanajioTO Ha XX B. Bl»3- 
mo^cho e Ta ,na e H3m>JiH5iBajia cBOHTe ^vhkhhh Ha 
naTpoHHa mcoHa h b napaKJinca „Cb. Co(J)hh" b k>3KHHH 
Kopa6, HOJioaceHa Bi>pxy npocKHHHTapHH. 

B xpaMa ce HaMHpaT h hkohh, npHHaflJie^aiini 
k'bm Hapo^tniOTO HanpaBJieHHe, H3pa6oTeHH ot hkoho- 
hhchh npe3 XIX cTOJieTHe. IloBeHeTO ot tax ca npn- 
mhthbh, ho hhkoh ca ctsflaflemi etc SHa^fflTejma flap- 
6a Ha HeaKafleMHHHO uncojiyBanH 3orpat|)H, npHHafljie- 
acaiUH ^m 6tJirapcKHTe perHOHajmn xyflO)ieecTBeHH 
hikojih - CaMOKOBCKa, BaHCKa h TpeBHeHCKa. Te3H 
hkohh ca jjapose ot 6oroMOjnni ot bchhkh Kpamna na 
BtjnrapHH, kohto ca ce crania™ na noKJioneHHe b 

CO(j)HHCKaTa MHTpOHOJHITCKa ntpKBa „Cb. Co(|>hji". 
HaH-u;eHHHTe b xy,n;o^cecTBeHO OTHomeHHe me HaMe- 
pHT CBoeTO mhcto b pecTaBpHpaHHH b Gt^eme xpaM. 
EtpaBH BnenaTJieHHe, ^e Me^y tax HaMa hkohh c 
H3o6pa^ceHHe Ha naTpoHKHre-CBeTHHH Ha utpKBaTa, 
KoeTO om;e noBene noTBtpoK^aBa xmioTe3aTa, ne hko- 
HHTe ca flap ot 6oroMOJiHH ot pa3jntHHH rpa^OBe h 
cejia Ha CTpaHaTa h H3o6pa35EBaT OHe3H cBeTim, kohto 
ca no^HTaHH b flafleH Kpafi. 

IIpe3 1927 r. utpKOBHOTO HacTOHTejicTso ce 3a- 
eMa c ijflJiocraaTa pecTaBpainra Ha xpaMa no# p-LKo- 



painted for the iconostasis partition erected for the 
chapel immediately after 1900. 

On a small proscinitarium in the narthex we also 
see today a small oil-painted icon depicting St. Sophia 
with her three daughters: Faith, Hope and Love. Her 
iconography is traditional and most widespread: the 
large figure of the mother before which the three 
saintly sisters are standing. According to their Vitae, 
they lived at the time of the Roman emperor Hadrian 
and were mercilessly tortured and finally slain for 
their faith in Christ and in His teaching. The icon is 
professionally painted and could be dated to the late 
1 9th or early 20th century. It is possible that it per- 
formed the functions of a patron icon in the southern 
nave of the St. Sophia chapel, being placed on a 
proscinitarium. 

There are also icons belonging to the popular 
trend, painted by 1 9th century artists. Most of them 
are primitive, though some betray the considerable 
talent of icon-painters who lack academic training 
from the regional art schools in Bulgaria: Samokov, 
Bansko and Tryavna. These icons have been donated 
by Christians coming on pilgrimages to the metropol- 
itan St. Sophia church in Sofia from all over Bulgaria. 
The icons with the highest artistic merits will find 
their due place in the church after it has been com- 
pletely restored. It is interesting to note that among 
them there are no icons of the patron saints of the 
church, which is yet another confirmation of the 
hypothesis that the icons had been donated by wor- 
shippers from different parts of the country and re- 
flected those saints which were most popular in the 
respective regions. 

In 1927 the Trustees of the church undertook its 
complete restoration under the guidance of architect 
Alexander Hristov Rashenov (1 892-1 938) who worked 
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boactboto Ha apxnxeicx AjieKcaim'tp XpncxoB Pame- 
hob (1 892 — 1 938), cjiyaceGno aHraacHpan kt>m Hapofl- 
iihh apxeojiorHHecKH MyseH b Co(J)Hii ot 1924 r. j\o 
CMtpxxa ch. Cxpon ce IteJIH TpH rOflHHH h oco6eHO 
aKTHBiio npe3 1933 - 1934. Ttii Kaxo neHxpajiHHHX 
Kopa6 e HMaji no Ha^iajio caMO HHCKa KaMenna 6ajiioc- 
xpa/ja, oxflejrama ojixapnoxo npocTpaHCTBO (Pan) ox 
ocxaiiajioxo, npejiHasHa^eHO 3a 6oroMOJiinixe (3eM- 
hhh cbax), a He HKonocxac (jiB^iBam ce b H3XO*iHoiipa- 
BocjiaBHHxe utpKBH cjjpa, ox IX b.), xo apx. PaineHOB 

H33H^K^a HeBHCOK HKOHOCXaC, KOHXO HMHXHpa KaMtK 

c BHyineHHe 3a 6asajix. To3H HKOHOCxac no-Kaxero- 
pHHHo nperpa^KAa oiixapHaxa mcx Ha neHxpajnnDi ko- 
pa6, 6e3 ,n,a saxBapn wttywo CBexiia ojixap, Kaxxo 
xoBa e b no-KtciDixe xpaMOBe. IIpH xoBa, apx. Paiue- 
hob npaBHjnio HMHxnpa HMeHHO KaMtK, a He H3^nra 
^tpBope36eH HKOHOCTac, c Koexo cna3Ba flocTOBep- 
Hocxxa Ha HcxopHHecKiiH pa3B0H Ha onxapHaxa nper- 
pa,n,a, Bajnocxpajtaxa npe^ HKonocxaca pemaBa no 
noAo6He Ha 6ajnocxpa l ii,axa ox BpeMexo h cxiuia Ha 
KOHcxanxHHonojicKaxa ntpicBa „Cb. Co<})Hfl", a HMen- 
ho ox VI b. 3a ,o,a npHroflH HKOtiocxaca ki>m Hy^jgwre 
Ha ctBpeMeHHoxo GorocjipKeHHe, xoii ocxaBa mhcxo 
h 3aHK0HH, ho no cnoMeHaxHxe CEoGpaacemifl ce cxpeMH 
xexHHax Spoil Ra e MHHHMajieH. Taica, apxnxeKXi>x 
H3flHra MOHOjmxeH hcbhcok HKOHocxac c e^HHcxBen 
u,apCKH, BMecxo c xpH hkohhh pe^a h c macxo caMO 
3a niecx Hafi-3a^i>ji»cHxeJiHH no KaHOHa hkohh. Toh 
noBflura h ho^oboxo hhbo na ancn^axa c xpH cxxnajia, 
Kaxo Hsrpaac^a cojieyMa. HKOHOcxacbx npe^cxaBUHBa 
e^Hira njiocKocx, pasjnaicKeHa ox xpn npoxo^a - cBe- 
XHxe ABepH b ijeHxtpa na cHMexpiiHHaxa KOMno3HUHii, 
fiepeftcKaxa Bpaxa - bjihbo h AHKOHCKaxa - b##cho. 
Ilpe^ BCinca Bpaxa HMa Majnca nojiyicp'Lrjia iuiom;a,iHca. 
l^eiixpajfflHHX npoxoft Ha HKOHocxaca yBeiraaBa c iutlx- 
Ha apica, apxnxeKxypHO o^opMena ox sanajnraxa ch 



in the National Archaeological Museum in Sofia from 
1924 until his death. Building operations were in 
progress for three years, being very active in 1933- 
1934. As the central nave initially had only a low 
stone balustrade that separates the altar space (Heav- 
en) from the rest of the church reserved for the con- 
gregation (the earthly world), and not by an iconosta- 
sis (which appeared in the Eastern Orthodox churches 
as late as in the 9th century), architect Rashenov built 
a relatively low iconostasis, imitating stone and sug- 
gesting basalt. This iconostasis forms a more definite 
partitioning of the altar area of the central nave, without 
closing the holy altar entirely, which became the 
widespread practice in the later churches. Moreover, 
architect Rashenov was right in imitating a stone 
iconostasis precisely instead of building a woodcarved 
iconostasis, thus adhering to the authentic historical 
evolution of the altar partition. He made the balus- 
trade in front of the iconostasis similar to the 6th 
century style of the one in the St. Sophia church in 
Constantinople, In order to adapt the iconostasis to 
the needs of contemporary divine service, he left some 
for icons as well, though attempting to minimize their 
number. Hence the architect opted for a relatively low 
monolithic iconostasis, with only one row of holy 
icons instead of the usual three and with room for 
only three icons which were absolutely essential ac- 
cording to the canons. He also raised the level of the 
apsis floor by building the soleum. The iconostasis is 
a unified surface, diversified by three passages: the 
sacred doors to the altar in the centre of the symmet- 
rical composition, the priest's door on the left and the 
deacon's on the right. There is a small semicircular 
platform in front of each door. The central passage of 
the iconostasis is crowned with a solid arch, architec- 
turally shaped with a cornice in profile in its western 
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CTpaHa c npo4>HJiHpaH KopiiH3. Ha,q; apicaTa, Btpxy 
MajitK nocTaMeHT e nocTaBeH KptcTtT. CTpaHHHmrre 
Kpiuia Ha HKOHOCTaca ca pa3flBH^ceHH h xopH30irraji- 

HO, KaTO JIHHHHTa Hafl flBeTe flBGHKH IiapCKH HKOHH e 

3HaHHTejiHO cmDKeHa b cpaBHeHHe c BHCo^niHaTa Ha 
apicaTa h no-Majnco b cpaBHeHHe etc cTpamiqHHTe 
#Bepn. H jiseTe KpHJia ca o6paMHeHH ot sanaji cliijo 

C npO(f>HJIHpaH KOpHH3, nOCTHTHaT Hpe3 OTJHIBaHe Ha 

AByHBeraa - ^epHO-6juia M03aHKa. Ot HKOHOCTaca ce 
nojiynaBa BHymeHHeTo no-cKOpo 3a nopTHK, otkojiko- 
to 3a HKOHOCTacHa nperpa.ua, T.e. 3a npneMaHe Ha 
6oroMOjnnxre b Paa, otkojikoto 3a cKpHBaHe Ha Tainr- 
ctboto ot thx, 3a,!!; HKOHOCTaca ce pa3KpHBa BHCOKOTO 
a6cn#H0 npocTpaHCTBo c #Ba pe^a apKOBHflHH npo- 
3opim. Ha,n HKOHOCTaca ce cnycKa tojihm TtpacecTBeH 
nonHejieii, kohto sHawrejmo yKpacHBa npocTpaHCT- 
boto Ha ueHTpajiHiifl Kopa6. Tosa apxHTeKTypHO h 
.neKopau.HOHHO pemeHHe nocTHra fl;o6jiH^caBaHe ao hc- 
TopH^ecKaTa ^ocTOBepHOCT npn e#HH paHHOxpHcra- 

HHCKH H3TOMHOnpaBOCJiaBeH XpaM. 3aMHCtJIl>T Ha MJia- 
JJHi! apXHTCKT KpHe AT>Jl6oK CHMBOJDIHeH CMHCBJI - 

aJiK)3H5i 3a TpoHHOTO pa3iiHTHe npe3 TpHTe HKOHOC- 
TacHH BpaTH, KptcTHHTe cTpaAamra Ha BoroHOBeKa 
Hpe3 KptcTa, AtraTa Ha epycaJiHMCKaTa roJiroTa *ipe3 
apKaTa, kohto e^HOBpeMeHHO HanoMHH HKOHoeTacHO- 
to KptacHJio Ha no-Ki>cHHTe ojrrapHH nperpa^H. Cse- 
THTe flBepn, ^siKOHCKHTe h HepeficKHTe BpaTH ca H3pa- 

60TeHH OT HOJfflpaHO fltpBG H 0(])OpMeHH C MaiHHHHO 

npocfiHJHipaHH paMKH. B Rommsi hm Kpan ca aiunocH- 
pann cTpyroBaHH fltpBeHH GyTOHH. Ha# apxaTa e hs~ 
jDHTHaT MajrLK Kpi>cT, na kohto Btpxy <J>a3ep e H3IIH- 
can pa3nHaTHax HHcyc, ^jiaHKHpanprce ro no KanoHa 
o6pa3H Ha Cb. Eoropojpma h KoaH Botocjiob cera 

JHHICBaT. 

3a jia ce HSBtpiHH ocBemaBaHeTO Ha xpaMa h ,n,a 
ce H3m>JiHHBaT 6orocjiy^ceHH^Ta ca 6hjih HeoSxoAH- 



part. The cross is placed on a small pedestal above the 
arch. The lateral wings of the iconostasis are horizon- 
tally diversified as well, the line above the two pairs 
of holy icons being considerably lower compared to 
the height of the arch, through less than the lateral 
doors. Both wings are framed from the west also with 
a cornice in profile, attained by casting a bichromatic 
- black and white - mosaic. The iconostasis gives the 
impression of a portico rather than of an iconostasis 
partition, i.e. it was more open to admitting the Chris- 
tians to Heaven rather than concealing the sacraments 
from them. The high apsis space with two rows of 
arched windows is seen above the iconostasis. A 
magnificent chandelier hangs above the iconostasis 
and adds considerably to the decoration of the space 
of the central nave. This architectural and decorative 
solution is closer to the historical authenticity of an 
Early Christian Eastern Orthodox temple. The young 
architect's intentions were deeply symbolic: an allu- 
sion to the triple crucifixion conveyed by the three 
doors of the iconostasis, the suffering of the man who 
was God through the cross, the arc of the Golgotha of 
Jerusalem through the arch which suggests at the 
same time the iconostasis circle of later altar parti- 
tions. The holy doors, as well as the priest's and 
deacon's doors, were made of polished wood and 
decorated with machine-profiled frames. Lathe-turned 
wooden buttons are attached in their lower part. A 
small cross rises above the arch, with the crucified 
Jesus Christ depicted on plywood overt it. The images 
of the Holy Virgin and St. John the Theologian, which 
should flank it according to the canonic rules, are now 
missing. 

The six holy icons were needed for the consecra- 
tion of the church and for the conducting of the divine 
service. They marked the substantial contribution of 
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mm mecTTe uapcKH hkohh. C Tax 3ano*iBa 3HaHHTeji- 
hoto ynacrae Ha u>pKOBHHfl aeHBOHHcen; Focno^HH 
^Kejiii3KOB Cep6e30B (1873 - 1937) b yKpacaxa Ha 
„Cb. Co4>H5i", ocfjopMamp BTopHfl rojiflM eTan Ha HKOH- 
naTa ^exopaujia Ha ijtpKBaTa. Toh 3aBi>piHBa ntpBEta 
BiinycK Ha /JjtpacaBHOTO pHcyBajmo ymmime b Co^hh 
KaTo ctBHnycKHHK Ha CTe<J>aH HsaHOB h lleTKO Man- 
*ieB. M3npaTen KaTO CTHneimHaHT Ha CBeTHJi Chho,h 
na EtJirapcicaTa npaBOCJiaBHa n;i>pKBa b Pvchh 3 a o6y- 
qeHHe b HKOHonHcra, )Keji5i3KOB 3aBi>piiiBa Xy^oxec- 
TBenaTa nncojia b Ka3aH h b 1900 r. nocrLiiBa b He- 
TepGyprcKaTa xy^o^cecTBeHa axa^eMHa. YHeHrac Ha 
Midi PenHH, MnxaHJi HecTopoB h Bhktop BacHeuoB, 
toh ycBOSBa ecTeTHKaTa h H3pa3HHTe cpe^cxBa Ha 
o6HOBeHaTa pycKa HKOHa. Hpes 1912 r. yHHTejiaT My 
BacHei^oB ci>3,a,aBa #BeTe iiapcKH hkohh - „Cb. Eoro- 
pofl,Hu;a c MjiafleHeixa" h „Hncyc XpncToc Gjiarocjia- 
bahx", ce^Hajra Ha TpoHOBe, 3a uenTpajiHiDi mcoHOCTac 
na xpaM-naMeTHHKa „Cb. AjieKcamjtp HeBCKH". *lpe3 
npHCLCTBHeTO Ha pejijma pycKH xy#o>KHHUji-eMHrpaHTH 
b Bi>jirapHH h noKaHeHH 3a H3ntjmeHHe Ha oTflejiHH 
nopi>HKH ot Pycira, HOBaTa aKa^eMH3HpaHa pycna HKOHa 
HecjiyqaHHO oxa3Ba chjiho BJHtflHHe Btpxy 6tJirapc- 
KaTa cjie^ocBoGo^cflencKa hkohoiihc, kohto He3aBH- 
chmo ot BHecemiH peajms-bM b o6pa3HTe, CTb6jnofl,aBa 
peimrH03H0T0 H3JitHBaHe h cna3Ba b rojMMa CTeneH 
HKOHorpa<J)CKHTe H3HCKBaHHH. IIpe3 20-Te h 30-Te r. 
T. vKejiH3KOB ce oKa3Ba Haii-peBHocTHHflT npoBo,njnnc 
Ha pycKOTo BJiHHHHe b HKOHonncTa, KOHKypnpaH caMo 
ot 3Ha^HTejmo no-MJiafljia ot Hero HmconaH Poctob- 
u,eB. He ejpra pycna HKOHa HMa h flHec b npHTBOpa Ha 
m>pKBaTa „Cb. Co(J)hh u - „TBepcKaa IIpecBeTaH Bo- 
ropo,rpn;a", „Cb. Eoropo,ajm:a YMHjieHHe", „Cb. Hh- 
KOJian Mhpjhhchhckh ny^OTBopeij" h flp., no#apeHH 

HaBHpHO OT pyCKH 6orOMOJHJ[H. 

MKOHocTacbT 6hji totob, ho nopa^H jnmca Ha 



the church icon-painter Gospodin Zhelyazkov Serbezov 
(1873-1937) to the second major stage in the icon 
decoration of the St. Sophia church. Zhelyazkov was 
also in the first class which graduated the State School 
of Arts, together with Stefan Ivanov and Petko 
Manchev. Then he was sent with a grant of the Holy 
Synod of the Bulgarian Orthodox Church to study 
icon-painting in Russia, where he completed the School 
of Arts in Kazan and went to the Art Academy in St. 
Petersburg in 1900. As a student of Ilya Repin, Mikhail 
Nestorov and Viktor Vasnetsov, he mastered the aes- 
thetic criteria and the means of expression of the 
renovated Russian icon. In 1 91 2 his teacher Vasnetsov 
painted the two holy icons - Virgin Mary with the 
Child and Christ Pantokrator, enthroned - for the 
central iconostasis of the St. Alexander Nevski Cathe- 
dral in Sofia. Through a number of Russian emigrant 
icon-painters in Bulgaria and other artists invited for 
special tasks from Russia, it was not by chance that 
the new academic Russian icon had a strong impact 
on post-Liberation Bulgarian icon-painting, which ad- 
hered to the religious spirit and to the iconographic 
requirements, irrespective of the realism which was 
introduced in the images. G.Zhelyazkov proved to be 
the most ardent proponent of the Russian influence in 
the 'twenties and 'thirties, being competed only by 
the much younger Nikolay Rostovtsev. There are a 
number of Russian icons to this day in the narthex of 
the St. Sophia church: The Holy Virgin of Tversk, 
The Holy Virgin Eleousa, St. Nicholas and others, 
probably donated by Russian worshippers. 

The iconostasis was ready, but for lack of finan- 
cial resources Gospodin Zhelyazkov received the 
assignment to paint the icons as late as on January 1 st, 
1933. According to the contract signed in April of the 
same year, twenty icons were to be painted for the 
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<|>HHaHCOBH cpeflcraa incoHHTe 6hjih noptnaHH na Toc- 
no^HH >Keji5i3KOB e,npa Ha 1 $myapH 1933 r. 0<}>opMe- 
hhht npes anpHJi c. r. ^oroBop npejjBiDKjjaji H3micBa- 
HeTO Ha jjBa^eceT hkohh Ha ctohhoct o6mo 80 000 
jib., kohto Ghjih HsntJiHeHH flo (JeBpyapH 1934 r. h 
flocTaBemi Ha gpe napTH#H. Ttfi KaTO u^pKBaTa jgiec 
ctxpaiMBa noBene ot jqaa^eceT hkohh, ci>33a^eHH ot 
yKejuoKOB, Tpyflpo e ^a ce npeuemi flajm b Tasn 6poii- 
Ka ca BJiHsajiH h uiecTTe HKonocTacHH o6pa3a. Bt3- 
M05KHO e, nopa^H HacTtmuiHTe #om>jiHHTeJiHH pa3- 
iiorjiacHH othocho xoHopapa, xy,ao3KHHKi»T #a e H3iiH- 
can ome hkohh. 

HKOHOHHCHHTe TBOp6n Ha rocnOflHH 3CeJIH3KOB, 

ci>3flafleHH 3a u,i>pKBaTa „Cb, Co(J)H5i", ca c pa3JiHHH0 
npe^Ha3HaqeHHe. ffiecT ot tax, pHcyBami c TeMnepa 
Bi>pxy njiaTHO h nojyioacenH c tt>hkh fltpBemi imoc- 

KOCTH, Ca HOKpHTH ChC CTtKJia H BJIOECeHH B HKOHOC- 

Taca KaTo hkohh ot uapcKHii pe^. ToBa ca „Cb. Eo- 
ropo r HHU,a c Mjia^eneua Ha TpoH", naTpoHHaTa HKOHa 
„Cb. Co<J)H5i IIpeM'b^pocT Bo^khh" h „Cb. KH5I3 BopHC 
I rioKptcTHTeji" Btpxy HepeiicKaTa BpaTa - Ha ceBep 
ot CBeTHTe OT^pH h „HHcyc XpHCTOC 6iiarocjiaBHH^ 
na TpoH", „Cb. JioaH npeflTe^a" h „Cb. apx. Cretan" 
Bi>pxy flaKOHCKaTa BpaTa — na ior ot thx. OcTaHajniTe 
hkohh, H3pa6oTeHH ot >Kejifl3KOB, ca HMajiH npejpa3- 
HaneiHieTo ,n,a 3aMecTOT JUtncBamaTa b xpaMa ctcho- 
nHciia h M03aHHHa yKpaca ot e^pa cTpaHa, a ot flpyra, 
HKonaTa c o6pa3HTe Ha naTporncHTe Ha u'hpKBaTa Cb. 
cb. Cocf)ira, Bapa, Hafleac^a h JIk>6ob e BJioaceHa b-lb 

BHCOKOXy^OiKeCTBeH flt.pB0pe36eH npOCKHHHTapHH c 

pejnirH03Ho-ceMaHTH^HH mothbh h e nocTaBeHa ^Hec 
Ha ceBepHaTa CTena Ha io^khha KopaG. Hkohhtc, OKa- 
hchh no cTeHHTe Ha npHTBopa - „Cb. Teojjop Tnpon", 
„Cb. HoaH BorocjxoB", Cb. napacKeBa", „Cb. Hhko- 
nan Hy^oTBopea**, b KpT>mejmflTa - „Eb. MapKo", 
„Eb. JlyKa", b KD3KHHH KOpa6 - „HHcyc Xphctoc", 



total amount of 80,000 levs. The icons were complet- 
ed until February 1934 and were supplied in two lots. 
As there are more icons by Gospodin Zhelyazkov in 
the St. Sophia church at present, it is difficult to 
assess whether the cited number comprised the six 
icons on the iconostasis as well. It is possible that the 
painter produced more icons as a result of additional 
disputes over the fee. 

The icons painted by Gospodin Zhelyazkov spe- 
cifically for the St. Sophia church had different func- 
tions. Six of them, distemper on canvas over thin 
wooden surfaces, are covered with glass and placed 
in the iconostasis as icons of the holy order. These are 
The Virgin with the Child Enthroned, the patron icon 
St. Sophia, Divine Wisdom, and St. Boris I, Prince 
and Baptist, which can be seen on the priest's door to 
the north of the Holy Altar doors, and Christ Pantokrator 
Enthroned, St. John the Precursor and St. Stephen on 
the deacon's door to the south of them. The remaining 
icons painted by Gospodin Zhelyazkov were intended 
to substitute the missing mural and mosaic decora- 
tion, on the one hand, while on the other hand - the 
icon with the images of the patron saints of the church 
Sophia, Faith, Hope and Love, is included in a highly 
artistic proscinitarium with religious semantic motifs, 
and it can be seen today on the northern wall of the 
southern nave. The icons hanging on the narthex walls 
- St. Theodore Tyron, St. John the Theologian, St. 
Paraskeva and St. Nicholas the Miracle -Worker in the 
baptistery - St. Mark and St. Luke, in the southern 
nave - Christ Pantokrator, Sts. Cyril and Methodius, 
St. Boris I - Bulgarian king, St. Gregory the Theolo- 
gian and St. Spiridon the Miracle -Worker on the south- 
ern wall, in the direction of the altar towards the 
narthex, as well as St. Nahum of Ochrida, St. George 
the Victor, St. Clement of Ochrida, St. Vassiliy the 
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„Cb. cb. KnpHJX h Mexo^HH", „Cb. KHH3 EopHc I uap 
6tJir .", „Cb. FpHropnH Eorocjios", „Cb. Crmpimoii 
HyMOTDOpeif - Btpxy K»KHaxa CTeHa no nocoKa ot 
ojixapa KtM npnxBopa, „Cb. HayM OxpuflCKH", „Cb. 
bmm. Teoprn no6e^OHOceit", „Cb. KjiHMeirr Oxpnjjc- 
kh", „Cb. BacHJiHH BeJEHKH", „Cb. Moan 3jiaxoycx", 
„Cb. cb. Co(f)H5i, Bapa, Ha#e)iQja h JIk)6ob" (b HHina- 
xa) — B!»pxy ceBepHaxa cxeHa b cT>ui;axa nocoiea, „Cb. 
AxaHacHH BejiHKH" h „Cb. npopoK HjrHfl" na 3ana#- 
naxa cxciia ox jDseTe cxpami Ha bxojudki oxbop oxkx>m 
npHXBopa h b oitxapa 3a;n mcoHocxaca — „Cb. BMq. 
XapajiaMnroi" h „Cb. bmh. IlaHxejieMMOH", hocat efl- 
na.K'bB pasMep, jnraeH cxhji h H3pa3eH esmc, 

MKotiHxe Ha Focno^HH 3KejiH3K0B noica3Bax mho- 
ro #o6paxa 6orocjiOBCKa Kyjixypa Ha xyfto>KHHKa, ox- 
jmranoxo nosHaBane Ha HKOHorpa<f>H5ixa h bhcoko npo- 
<|>ecHOHajiiio yMcime. B hkohohhchim My cxhji, He3a- 
bmchmo ox e,HHOBpeMeHHOxo 3aBX>puroaHe na fltp^KaB- 
hoxo pHcyBajiHo ymmmxe etc Cxe4>aH HfiaHOB h II. 
II. MairaeB, ee nyscxBa 3HaHHxejma pa3jiHKa. #bho e 
BjniHiraexo na aKa#eMH3HpaHaxa pycxa KKona Btpxy 
>KeJi5i3KOB, ^ohdio ox oSyHemiexo My b KasaH h rie- 
xep6ypr, KOiixo 3ana3Ba no-^x»Ji6oKa Bpt3Ka c xpa,iB3- 

UJIOHHHH BHSaHXHHCKH H nOCXBH3aHTHHCKH HKOHeH CXHJI. 

Jlimara ca xpexnpaHH peajmcxEPmo, ho c H3BecxHa 
EmeajrasauHH na o6pa3a. Owre ca yrojieMeHH, no- 
^o6ho Ha ernnexcKHxe <|>aiOMCKH nopxpexn b capKo- 
4>a3Hxe h noBenexo hkohhh HSoGpaaceHHH, c Koexo e 

nOCTHTHaTO CHJIHO flyXOBHO H3JItHBaHe H BpT>3Ka c 

He6ecHHH MHp, KaKBaxo npe^cxaBjiHBax H3o6pa3eHH- 
xe cBexHH. Ho axo jnnjaxa ca xpexnpaHH no-o6eMHO, 
aKafleMHHHo, xo o^eaqBixe, oxjthhho cnaseHH ox xy- 
fto^KHHKa cnopefl fleiicxBHxejmH5i ,oyxoBeH caH Ha H3o6- 

pa3eHH5I CBeXH5I, ca H3nHCaHH HJIOCKOCXHO-^eKOpaXHB- 

ho. KojiopHXtx e co^en, aeHSHen, ho He HptK. IIocxHr- 
Haxa e GjiaropojjHa npHTJiymeHocx Ha 6arpeiioxo 3By- 



Great, St. John Chrysostome and Sts. Sophia, Faith, 
Hope and Love (in the niche) in the same direction on 
the northern wall, St. Athanassius the Great and ihc 
prophet St. Elija on the western wall on either side of 
the entrance from the narthex, and in the altar behind 
the iconostasis - the holy martyrs St. Haralampius 
and St. Pantheleimon, are of the same size, personal 
style and expressiveness. 

The icons of Gospodin Zhelyazkov betray the 
artist's very good theological culture, as well as his 
profound knowledge of the iconography and his high 
professional skills. His style in icon-painting differs 
substantially from that of either Stefan Ivanov or Petko 
Manchev, although they finished the School of Arts 
in Sofia together. Zhelyazkov was obviously influ- 
enced by the academic Russian icon as a result of his 
studies in Kazan and St. Petersburg, which preserved 
deeper links with the traditional Byzantine and post- 
Byzantine icon style. The faces are treated realistical- 
ly, though with a certain idealization of the image. 
The eyes are enlarged, similar to the Fayum sepul- 
chral figures in Egypt and most icons, thus attaining 
a strong spiritual emanation and contact with the 
celestial world, personified by the depicted saints. 
However, if the faces are given greater volume and 
academic rendering, the garments - perfectly reflect- 
ed by the artist in accordance with the actual spiritual 
rank of the saint in the hierarchy - are in a flat 
decorative style. The colours are vivid and vital, but 
not bright. This has created the general effect of noble 
subdued colours and a consistent colour scheme uni- 
fying the individual compositional elements in har- 
mony. Gospodin Zhelyazkov has demonstrated excel- 
lent knowledge of the iconography of the holy images 
painted by him, to which he adhered strictly. 

After the icons which he painted for the iconosta- 



55 



neHe h uhjioctho H3Ai>p^aHa h o6ejjHH$iBama ox#eji- 
HHTe KOMH03HIIHOHHH ejieMeHXH KOJIOpHTHa xapMO- 
mm F. >KejiJi3KOB noKa3Ba oxjufiho no3HaBaHe Ha 
HKOHorpatJjHHTa na HapHcyBaHHxe ot Hero CBexH 06- 

pa3H, KOHXO TOH CXpHKXHO Cna3Ba. 

Cpe/j; HKOHOcxacHHTe hkohh, npoBe^eHH b to3h 
cthji h c Te3H yMeinis, HSHeHajjpa c opHTHHajmocxTa 
Ha penieHHexo naxpomiaxa HKOHa „Cb. Co4>idi, Hpe- 
MtapocT Bo>KH5i". H3BecTHa e GorocJioBcxaxa H^ea, 
ge „B Hanajio Seine Cjioboxo", a b Cjioboto e Ilpe- 
Mi>ApocTTa Eo5KH5i, kosxo c BpeMeTo ce npeHaca Btp- 
xy o6pa3a Ha cb. Co^hh (= MtApocx), Maibcaxa Ha 
CBeTHTe Mis^ieHHini Bapa, HaAeac&a h JI1060B. F. >Ke- 
jih3kob He H36Hpa 3a naxpoimaxa HKOHa nonyjrapHHH 
HKOHorpa<f>cKH BapnaHT c o6pa3HTe Ha cBexmmxe, a 
ce cirapa Ha e#Ha MHoro pjnpca h c JXbJi6oica pejmrH- 
o3Ho-(|)HJioco(J)CKa h 6orocJioBCKa ceMaHTHKa KOMno- 
3hhhh. B uenxtpa e H3nncaH H3npaBeH npejj; TpoH 
XpHCToc EMaHyHJi b 6hji cTHxap c npenacxa h c pa3- 
TBopeHH BcrpaHH ptne. Cx-liihji e Btpxy njio^a. #Jia- 
HHTe My ca o6tpHaxH Harope. 3a,n; Hero h Ha£ Hero 
b nJiaH e H3o6pa3eHO EjiaroBemeiniexo. B o6jiainixe 
Ha# Hero ctmp c pa3XBopeHH BCxpaHH ptue e H3o6- 
pa3eH Eor OxeH, c xpHtr-BJieH opeoji, o6.ne t ieH b chh 
xhxoh h qepBen, pa3BHBam ce, npeMexHaT npes juibo- 
xo paMO xHMaxHH. Uor Hero BtB bh# na n>jn>6 cno- 
pefli xpaflHinraxa e npe^cTaBeH CsexH flyx, kohto nptc- 
xa cHonoBe irma KtM Cb, Boropo^pma, apxaHreji TaB- 
pHHJi h XpHcxoc EMaHyHJi. ^Baxa jspmm trtjia Ha 
HKOHaxa ca 3am>HHeHH c 6ejiH UBexn, ceMamxraio 
cBtpsaHH c EjiaroBemeHHexo. Tana e otJiopMCHa ejnia 
BTopa, cjio^oia KOMno3inm5i b HKonaTa, CL^exaBama 
BtiurbmeHHexo Ha Cjioboxo Hpe3 EjiaroBememiexo h 
Sokccxbchoxo Hanajio Ha EoroTOBeKa npe3 HoB03a- 
BexHaxa TpoHua. B o6ejjHH5iBaHexo Ha xe3H H3BeHHH 

peJIHTH03HH HCTHHH Ce H3HB5IBa npeMX>ApOCXXa B CjIO- 



sis, strictly following this style and employing these 
skills, one is surprised by the original approach to the 
patron icon of St. Sophia, Divine Wisdom. The well- 
known theological idea is that "in the beginning was 
the Word" and that the Word contained the Wisdom 
of God, which was transferred in the course of time 
onto the image of St. Sophia (= Wisdom), the mother 
of the holy martyrs Faith, Hope and Love. Gospodin 
Zhelyazkov did not choose the popular icono graphic 
variant for the patron icon with the images of the 
saints, preferring instead a very rare composition, 
with a profound religious, philosophical and theolog- 
ical semantic value. Christ Emmanuel is depicted 
standing on a stone slab in the centre, in front of a 
throne, wearing a white sticharion with a belt, hands 
outstretched to the sides, palms upwards. The Annun- 
ciation scene is seen behind and above Him. God the 
Father with a triangular halo appears again, arms 
outstretched, in the clouds above Christ, wearing a 
blue chiton and a red himation that is thrown over one 
shoulder and flows freely. Below Him, again follow- 
ing the tradition, there is the Holy Spirit spreading 
rays to the Holy Mother of God, Archangel Gabriel 
and Christ Emmanuel. The two lower corners of the 
icon are filled with white flowers, semantically asso- 
ciated with the Annunciation. This gives a second 
complex composition in the icon, combining the In- 
carnation of the Word through the Annunciation and 
the divine origin of the Man- God through the New 
Testament Trinity. The unification of these eternal 
religious truths betrays the Wisdom in the Word and 
Divine Wisdom in the Logos. The icon bears the 
artist's initials (T. )K.) in the right-hand lower corner. 
Even that icon alone and that theological interpreta- 
tion rank Gospodin Zhelyazkov among the best church 
painters in the history of Bulgarian post- Liberation 
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boto, b Jloroca - IIpeM-bApocTTa Eo5KHa. HKOHaTa 

HOCH B fleCHHH flOJieH trtJI HHHIJHaJIHTe Ha XVflOKHHKa 

- „r. >K.'\ flopn caMo c Ta3H HKOHa h c TOBa Soroc- 
jiobcko TtjncyBaHe TocnofflHH >KejiH3KOB ce Hapeac^a 

Cpefl, HaH-flo6pHTe H>pKOBHH Xy#0}KHHIJH B HCTOpHHTa 

Ha 6tJirapcKaxa HKOHonnc cjiefl OcBo6o5K,n;eHHeTO. flo 
Hea Ha ceBep Btpxy iiepeHCKaTa BpaTa e 6HJia jnmc- 
BamaTa cera HKOHa „Cb. ijap Bopnc HoKptCTHTeji". 
OcTaHaiQiTe HKOHocTacHH hkohh ca no-TpajajniH- 
ohhh h nonynnpHH Kaxo HKOHorpa<J>HH. Cb. EoropoOT- 
u;a b HKOHaTa „Cb. Eoropojpma c Mjia^eHei^a" e H3o6- 
pa3ena Ha TpoH, KaTO EoropojumaTa Ha B. BacHeijoB 
b „Cb. AjieKcaH#i>p Hcbckh". C jiaBaTa ch ptxa tk 
npun.'Lpxca ce^najiHii b CKyTa h MjiafleHeij, a c #5icHaTa 
flejnncaTHo ro nocoraa Ha 6oroMOjnxHTe KaKTo b Tuna 

ITfcTeBOAHTeJIKa (O^HTHTpH5l) ? KaTo e,apOBpeMeHHo To 
H flOKOCBa, B KOeTO C0 KpHe MOMeHT OT HKOHorpa4>H- 
jrra na THna Eoropo,HHH;a YMHJieHHe. HKOHaTa hoch 

TpaAHmiOHHHH HaflTHIC C THTJHI - MfS9y H B KptCTaTHfl 

hhm6 cooh „XpHCTOc 6jiarocjiaB5im" ctmo e H3o6pa- 
3eH Ha TpoH, o6tpHaT (J)poHTaJTHO kt>m 6oroMOjni,HTe. 
C ^acnaTa ch ptKa 6jiarocnaB5i c no3HaTHa acecT ntfi , 
a b jrasaTa jxhpMH. pa3TBopeH KOfleKc c bqhq no-rope 
HjrrapaHHa bt»b Bpt3Ka c HKOHaTa Ha HeTKo Manxes 
TeKCT. XpHCTOc e o6jichch b ^epen xhtoh h TtMHocmi 
XHMaTHH, KOHTO Hafla OT JI5IBOTO My paMO. H TyK HMa 
Tpa^HHJIOHHH Ha,mfflCH: HC fit C THTJIH H B KptCTaTHH 

hhm6 coon „Cb. MoaH HpeflTeHa" e npeflCTaBeH ctiup 
<f)poHTajiHo, 6jiarocjiaBHm c flacHaTa ch pT>Ka, a b 
jiasaTa BMecTO nonyjispHOTO H3o6paaceHHe c OTpioa- 
HaTa ch rnaBa, nocTaBena b 6jho,d;o, fttpaoi ^tJitr 
KptcT h pa3rtHaT CBHTtK c TeKCTa: A^ii KH^trii 

H CEHJ^UTeAkCTBOBA^pi ti Armi^Ti E[/K]iH 

Ton e o6jieqeH b ^pexa ot KaMHJicKa Ko^a, cno- 
pe# o6pa3a, onncaH b EBanrejiHeTO, npenacaH c npe- 
nacKa npe3 Kpi>CTa h HaMeraax c HaMeTano, B Ha^nH- 



icon-painting. Next to it on the north, on the priest's 
door, was the icon of St Boris I the Baptist, now 
missing. 

The remaining icons in the iconostasis are more 
traditional and popular in terms of their iconography. 
The Holy Virgin in the icon of the Virgin Mary with 
the Child is depicted on a throne, similar to Vasnetsov's 
Virgin in the St. Alexander Nevski Cathedral. Her left 
arm is supporting the Holy Child sitting on her lap, 
while her right hand is indicating Him delicately to 
the congregation similar to the Hodegetria iconographic 
type, touching him at the same time, thus hinting at 
the Holy Virgin Eleousa type. The iconography bears 
the traditional inscription with titles - M(> 9y and 
coon, in the cross-like nimbus. Christ Pantokrator is 
also depicted on a throne, facing the worshippers. His 
right hand blesses with the familiar lltfi gesture, 
while His left hand is holding an open Codex with the 
text cited earlier when Petko Manchev's icon was 
discussed. Christ is wearing a black chiton and a 
navy-blue himation falling from his left shoulder. Here, 
too, there are traditional inscriptions: nt fit with titles 
and toon in the crgss-like nimbus. St. John the Pre- 
cursor is also depicted frontally, blessing with his 
right arm, and holding a long cross and -a long scroll 
with the tGXt XZ^K KH^I^Ti H CfiH^tTCALCTKO 

KAjfTi u \mt\yh E[/K]m-, instead of his popular 
iconography with his severed head on a platter. He is 
wearing a camel's hair garment, according to the 
prototype described in the Gospel, tied at the waist 
and with a cloak thrown over his shoulder. The in- 
scription reads: „Cb. Itoknmi KpetT •" (St. John the 
Baptist). St. Stephen appears in his traditional iconog- 
raphy: standing, facing the worshippers and holding 
an incense -burner in his hands. 

In spite of the difficult situation of active repair 
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ca nexeM: „Cb. ItoitiriTi KpecT" „Cb. apx. Cxe- 
4>aH" e H3o6pa3eH b TpajninHOHHaxa HKOHorpa<J)iDi - 
H3npaBen ? (JjpoHxajnio o6x>pHax kt»m 6oroMOJiijHxe h c 
Ka,HHJiHHi^a b px>ica. 

Bl.npeKM Te^OCOTO CLCXOflHHe Ha aKXHBHa peMOH- 

THa o6cTaiiOBKa b ntpKBaxa, CBeTHTe .npepn h Pasrra- 
xnexo, npHHaflJieacanjH k^m HKOiiocxaca, ca floSpe 3a- 
na3eHH. 3afl,tJDicHTejfflOTo B'bpxy Kpiuiaxa Ha ABepnxe 
„BjiaroBem;eHHe" e H3nHcaHO c MacneHH 6oh, B jiebo- 
to kphjio e npe^cxaBen ApxaHreJi TaBpHHJi, npHcxtn- 
Bam KtM CBexaxa fleBa c 6$ui KpHH b ptica, OSjieneH 
e b 6hji CTHxap c e(J»yTH ot ,ijBexe paMem, a npes 
rtpjjHxe My e KptcxocaHa opapHa JieHxa. Ot paMOTo 
My ce cnycKa *iepBeHOKa4)HB XHMaTHH. KocHTe My ca 
npHcxernaxH c KonpHHena Jienxa KaTo b cxapnxe bh- 
saHTHHCKH h 6tJirapcKM 5khboiihchh o6pa3H. CseTaTa 
fleBa e H3o6pa3eHa cejurajia Ha Tpon h c KpaKa Btpxy 
cy6ne,n,aHHyM npe# aHajioH c pa3TBopeH Kojjeicc. Th e 
KptcTocaJia cMHpeiio ptxjeTe ch Ha rx»p^Hxe b mojiht- 
BeH >Kecx h e cBena ruaBa b 3HaK Ha nojjHHHeiHie Ha 
Eo)KHHxa noBejM, na npHeMane fla BtmrtxH Sorono- 
BeKa Hncyc, c Koexo me ce H3ntJiHH H^e^Ta 3a Btn- 
jn>meHHe na Cjioboxo, H3pa3CH0 npe3 cnycKaunrre ce 
Ha# Hea jtlhh ox Cb. flyx. „Pa3rraxHexo" e pemeHO 
HKOHorpat})CKH xpa,mniHOHHo h e H3nHcaHo b noracHa- 
jia raMa. 

HKOHOcxacHHxe hkohh hocot xaGejiKH c aapHxeji- 

CKH HajDXHCH, CtllJO KaKXO H H5ECOH OX X63H, KOHXO Ca 

OKaneHH no cxemixe Ha k^khtm Kopa6 Ha ijtpKBaxa. 
Pejpiija ox HKOHHTe Ha V. DKejiH3KOB ca no^nncaiiH 
6hjio c uxjioxo My hmc hjhi caMO c HHHimajnrre, a 
hhkoh hochx h ro^HHaxa Ha ct3,aaBaHexo hm - 1934. 
B npHXBopa ca oKa^em* MHoro hkohh, no^apeHH 
ot 6oroMOjmji - „Cb. bmhk, TeoprH no6e,n;oHoceii" c 
HHKpycTaujiH ? „Cb. Muna", HsnHcaHa c Macjiemi 6 oh, 
Komie ox „TaiiHaxa Benepa" Ha JleoHapAO #a Bhhhh, 



works in the church, the Holy Altar doors and the 
Crucifixion belonging to the iconostasis are well pre- 
served. The Annunciation scene, which is mandatory 
for the altar doors, is depicted in oil paint. Archangel 
Gabriel is shown in the left wing, stepping towards 
the Holy Virgin Mary, holding a white lily. He is 
dressed in a white sticharion with effutes from both 
shoulders and with an orarian band crossed over his 
chest A reddish-brown himation is falling from his 
shoulder and his hair is tied with a band. The Holy 
Virgin is depicted seated on a throne, her feet resting 
on a subpedanium, in front of a lectern on which there 
is an open Codex. She has piously crossed her arms 
in front in a gesture of prayer and has bowed her head 
as a sign of submission to God's will and in readiness 
to accept the incarnation of the Divine Jesus, thus 
performing the idea about the Incarnation of the Word, 
expressed through the rays sent by the Holy Spirit to 
descend over her. The Crucifixion demonstrates a 
traditional iconographic solution and is painted in 
subdued colours. 

The icons in the iconostasis bear votive tablets, 
similar to some icons hanging on the walls of the 
southern nave of the church. A number of Zhelyazkov's 
icons are signed either with his whole name or with 
his initials only, some of them bearing also the year 
when they were painted - 1934. 

Many icons donated by worshippers are hanging 
in the narthex: St. George with incrustations, St. Minas 
- oil painting, a copy of Leonardo da Vinci's Last 
Supper, another oil painting of the Crucifixion, the 
Dormition of the Holy Mother of God, the Saints 
Sophia, Faith, Hope and Love in a horizontal compo- 
sition of busts, The Finding of the Holy Cross, St. 
Mary Magdalene, etc. Several antiminses of the Holy 
altar have also been preserved in the church, as well 
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e,mra ojieorpa4)Hfl „Pa3iiHTHe XpHCTOBo", „YcneHHe 
Boropo,nH t mo", „Cb. cb. CocJjhh, Bnpa, Ha^eacfla, Jlto- 
6ob" b xopH3oirrajiHO peineHa KOMno3HiXH5i c 6k>cto- 

BH o6pa3H, ^BtS.ABH^CeHHe Ha ^eCTJQDI KptCT", „Cb. 

MapHK Mar^ajiHHa" h ap- B utpKBaTa ca 3ana3eHH h 
HflKOJiKO aHTHMHHca 3a Cbcthh ojiTap, BHce>KOxy,n;o- 
5KecTBeH noKpoB c H3o6paacemie Ha KOMno3Him$iTa 
„OmiaKBaHe Ha XpHCTa" h jjp. J\b& npocKHmrrapKH c 
6oraTa xyji;o5KecTBeHa fltpBOpe36a c peuHTH03Ha ce- 

MaHTHKa - rtJIt6H, JI03HHIja, fttpBOTO Ha 3KHBOTa, 

Kptcx, yKpac5roaT ceBepHaxa nacT Ha npHTBopa. Mok- 
jiy tax ce H3,HHra fojkimo # r kpBope36eHO „Pa3iEiTHe", 
^axHpaHo ot 1841 r., nocTaBeHo Btpxy HiHpOKanoc- 
TaBKa c pe36oBaHH jio3Hhhh, jiaMH h Apyrn eBaHreji- 

CKH MOTHBH. Ot TpHTe dlOpefl KaHOHa 3a,m>JDKHTeJIHH 

H3HHcaHH o6pa3H KtM Hero ca ocTanajni caMO tcsh Ha 
Cb. Boropo^Hiia h PloaH EorocjiOB. 06pa3i>T Ha pa3- 
nHaTHa Mncyc He e sanaseH. ^o 1 992 r. (icoraTO 6euie 
oTKpa.npaTa) b iji>pKBaTa ce c^xpaHHBaine MHoro ijen- 
na b xy^o^KecTBeno oTHOHiemie MomexpamrreJiKama 
c MoiUHTe Ha Cb. naHTejieitMOH, Ha JxeHHTejniTe-6e3- 
cpe6peHHHji cb. cb. Ko3Ma h flaMHH, H3pa6oTeHa npes 
Bt3pa>K F a,aHeTO h flarapaHa npes 1875 r. 

Cnea IT'LpBaTa cBexoBHa BoiiHa, b 1919 r., H3Bec- 
THaTa SturapcKa HMnpecnoHHCTKa EjieHa KapaMH- 
xaiijioBa noAapaBa Ha m>pKBaTa „Cb. Co<})idi" e^Ha 
KaBajiexHa TBop6a b naMeT Ha noHHHaJiaTa ch ceTpa, 
kohto h cjiy^KH sa nocTOHHCH Mojjeji. TeMaTa Ha Kap- 
THHaTa e EjiaroBememieTo h e peinena hsijhjio b hm- 
npecHOHHcxiraeH cTHJi. TBop6aTa e no-CKopo KapTHHa 
c eBaHrejiCKH cioKex, otkojikoto HKOHa. HesaBHCHMo 
ox ntjmoTo ruiacTHqHO h no*rra ntjmoTO HKOHorpa<j)- 
cko oT^ajie^aBaHe ot Tpa ( n r HHHHTa > TBopSaTa e H3ni>Ji- 
HeHa c fli>Ji6oKO pejnirH03Ho nyBCTBo h npHCLCTBHeTo 
h b e,zjHa ntpKBa e jioriiHHo, 3ana3ena e h aTMoc<f>e- 
paTa Ha flyxoBHocT, Mopaxma HHCTOTa h TaiiHCTBe- 



as a very beautiful shroud on which the Mourning of 
Christ composition is depicted, etc. Two proscinitaria, 
richly and artistically decorated with woodcarving 
with religious semanticism: doves, vines, the tree of 
life and the cross, adorn the northern part of the 
narthex. The large carved Crucifixion rises between 
them, dated to 1841 and placed on a broad platform 
of carved vines, llamas and other motifs from the 
Gospel. Only the images of the Virgin Mary and of 
St. John the Theologian have remained from the three 
mandatory figures, the image of the crucified Christ 
is missing. A very valuable reliquary containing relics 
of St. Panteleimon and of the healers St. Cosmas and 
St. Damian, made during the Bulgarian National Revival 
period and dated to 1875, was kept in the church until 
1992. 

After Word War I, in 1 91 9, the famous Bulgarian 
impressionist painter Elena Karamihailova donated to 
the St. Sophia church a painting in memory of her late 
sister, who served as a model in her art. The scene is 
that of the Annunciation and the solution is entirely 
in the impressionist style. The work is more a painting 
based on a bible story, rather than an icon. Irrespec- 
tive of the complete plastic and almost complete icon- 
ographic deviation from the tradition, the work was 
executed with a deep religious feeling and its pres- 
ence in a church is logical. The atmosphere of spir- 
itual and moral purity, coupled with mysteriousness, 
is preserved. A large candle in the realistically ren- 
dered atmosphere introduces a slightly mystic mood. 
A strange element is that the physiognomic features 
of the artist's deceased sister can be discerned in the 
rendering of Archangel Gabriel. Although the dis- 
cussed work of art transcends the understanding con- 
cerning an Eastern Orthodox image, it is of great 
artistic value for the St. Sophia church. 
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hoct. TojiHMa cBem b peajmcxiraHo npe^a^eHaTa 06- 
cTaHOBKa BHacH JieKo mhcthtoo HacTpoemie. CxpaH- 
hoto b nepcona>Ka e, He 4)H3HOHOMH^Hirre nopTpeTHH 
6eire3H Ha noKoinraxa cecxpa ca Btmrbxemi khboiihc- 
ho b o6pasa Ha ApxaHreJi FaBpHHJi. BtnpeKH ne XBop- 
6aTa H3JiH3a hsb-bh pa36HpaHHHxa 3a o6jiHKa Ha eflHO 
HSTOHHOnpaBOCJiaBHO HtpKOBHO H3o6pa)jceHHe, Xfl HMa 

BHeoKa xy^o^tcecTBeHa hchhocx sa xpaMa „Cb. Co- 

B mmnm KopaG, KtReTO npe3 nocjie,iijnrre rojni- 
HHce H3Bi>piiiBa 6orocjiyaceirneTo, e nocTaBen npe3 

1 992 T. HOB HerOJIHM JTLpBeH HKOHOCTaC C HieCT HKOHH 

b napcKHa, ejjHHCTBeH pe^: „Cb. Eoropo;njma c Mna- 
fleHena", „Cb. cb. Co$hh, Bnpa, Hafleayja h JIio6ob", 
„Cb, riexKa" - Ha ceBep ox CBeTHTe flBepH h „MHcyc 
XpncToc", „Cb, HoaH ilpeflTena" h „Cb. ITaHTejieH- 
moh" - Ha ior ot Tax. HKOHHxe c HerojieMH pa3MepH 
ca pHcyBaiiH no BH3aHXHHCKH o6pa3UH, KaTo o6pa3HTe 
ce oTKpoaBar no Tpa,ipmH5i BT>pxy 3JiaTeH (J) oh, chm- 
BOJiH3Hpauji HeH3MepHMOTo, 6o3*cecxBeHO npocxpaHC- 
xbo, H3m>jineHo etc cBeTJimia. Ilpe3 1994 r. b Kpi>- 
mejiHHTa e nocTaBeH hob ^-LpBeH HKOHOCTac, nocBe- 
TeH na cb. XapanaMnHH, kohto npe^cTOH rsl 6tAe 

o6opyABaH C OpHTHHajIHH HKOHH. 

CxapHHHaTa irtpKBa „Cb. Co<J)ira" b Co<})H5i, ctx- 
paHiroa MHoro xy^oacecTBeHH hchhocth, kohto me 
pa3rtpHax csoexo #yxoBHo H3JitHBaHe h TBOp^ecKa 
eMaHanjia cue^ nocxaBiiHexo hm b apxHTeKTypHo 06- 
HOBenaxa h yxpeneHa irtpKOBHa crpa,n,a. A b hkohoc- 
Taca Ha ueHTpajHHDi Kopa6 me ctoh rojiHMaTa HKOHa 
„Cb. Co<J)hh npeMT>Apocx Eo>KH5i", 3a jja cohh Ha 
GoroMOJnmxe ntxfl kim Hcxmiaxa h #o6poxo. 



In the southern nave, where divine service has 
been conducted in the past years, a new relatively 
small iconostasis was placed in 1992, consisting of 
six icons in the only one row of holy icons: The 
Virgin Mary with the Child, St. Sophia with Faith, 
Hope and Love, and St Petka - to the north of the 
Holy Altar doors, and Christ Pantokrator, St. John the 
Precursor and St. Panteleimon - to the south of them. 
The relatively small icons were painted following 
Byzantine models, where the figures are traditionally 
depicted against a golden background that symbolizes 
the infinite divine space, filled with light. A new 
wooden iconostasis will be dedicated after the conse- 
cration of the church to St. Haralampius, placed in the 
baptistery in 1 994, on which original icons are to be 
mounted. 

The ancient St. Sophia church in Sofia has pre- 
served many treasures of art, which will appear in all 
their splendour and spiritual emanation of their cre- 
ators after they are placed in the architecturally ren- 
ovated and fortified church building. The large icon 
of the St. Sophia, Divine Wisdom, will feature prom- 
inently in the iconostasis of the central nave to indi- 
cate to the pious the path to truth and goodness. 

Prof. Dr Vera-Nadezhda Dinova-Rousseva 



I7po(fi. Ph Dr Bepa-Hadeotcda JJunoea-Pyceea 



BMECTO HOCJIECOB 



INSTEAD OF AN EPILOGUE 



/JyxoBiio ct>m CBtpsana c xpaM „Cb, Co<j>hh". 
XpaM-LT-cBeTHHH e h moh, Ha MoeTO ceMencTBO, ome 
Koraxo 6hji pyHim, npe^H oxxpHsaHexo Ha napaiumca 
b 1900 r. 3aTOBa cTanax rxtpicoBeH Hacxoaxeji. fltJi- 
rx>x mm kx>m xpaMa, nonxn SBe ,n;ecexHJiexH5i pa3KonaH 
h oKOBan b cKejiH, Me 3acTaBH fla ce noxpy^ sa TOBa 
ckpomho H3fl,aHHe. Bchhkh - h xe3H, hhhto HMena ca 
npe# Bac, h xe3H, hmhxo HMena ocTaBaT caMo 2ipe# 
jiHijexo Ha Bora - pa6oxHxa c flyina h ctpue. Eesn- 
Jiaxno. Be3Bi»3Me3flHo! 3a Hauiexo BpeMe xoBa e no- 
Bene ox ctSHXHe, Hh3 ox ny#eca, cpemxi b xpaMa, ox 
Bora ^a^eHH, CBtp3Baxa Sptmca c Gptinca, 3a #a cxa- 
He Beparaxa lpuia. 3a #a cxurHe #o bcitokh xpncxiui- 
hh, flo bchhkh 6i>jirapH, flo bchhkh ijeHHxejTH Ha cxa- 
pHiiaxa, yHHKajTHH^x xpaM, nocxpoeH Ha# rpo6HHim 
na MbHemmH 3 a Xpncxa, xpaMtx, npomrr c MOjmxBe- 

HH CBJI3H, XpaMtX C TOJIKOBa MHOrO HVfleca. 

BflpBaM, He ox xasn HCKpa me miaMHaT ortHHexa. 

BapBaM, He xe3H on>HHexa me hh Haconax no 
BepHHH ntx. 

BapsaM, He CKopo BtB BejrHHecxBemiH xpaM-cBe- 
xhhh xi>p3«ecxBeHO me neeM „MHora5i Jiexa...". 

Mapuua Mnadeuoea 



I have been spiritually linked with the St. Sophia 
Church all my life. My family started from the ruins 
of the church. It was there, in these ruins, that my 
grandmother kneeled and prayed for eight years be- 
fore God gave her my mother in 1900 - the year in 
which divine service was restored in the chapel after 
a hiatus of nearly 250 years. 

This temple, this sacred place belongs to me, to 
my family, to the entire clan of my mother. This is 
why I became members of the Church Trustees. My 
duty to the scaffolding-bound church for so many 
years prompted me to work for this modest publica- 
tion. All of us - those whose names are before your 
eyes and those whose names will remain only before 
the eyes of God - worked with their soul and with 
their heart. And they contributed their work free! This 
is a memorable event in our days. A series of mira- 
cles, God-given meetings in the temple, gradually 
formed the chain link by link until it was complete. 
So as to bring to all Christians, to all Bulgarians, to 
all lovers of the antiquity, this unique church - built 
over the graves of martyrs for Christ, the temple 
sprinkled with the tears of the praying Christians and 
full of so many miracles. 

I believe that this spark will light many fires. 

I also firmly believe that these fires will lead us 
along the true path. 

I believe that very soon we shall sing joyously: Ad 
multi anni ... in that holy temple of God. 



Marina Mladenova 
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Ch. 1. rpo6 M III. 




67 



Ch. 2. Tpo6 N°X. 
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Ch. 3. rpoGnuiia N° 1. 
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Ch. 4. 06yeKu. 
70 




Ch. 5. Mo3auna om npumeopa ua mpemama uppKea. 
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Ch. 6. Jlfonemu u KynoA (no 0uAoe). 
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Ch. 7. Ceeepo3anaden nodKynoAen cmtAd (no 0uao6). 
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Ch. 8. CmeAa 0yne6puc. 
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Ch. 9. „St. Nectaire" — nanumeA. 
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Ch. 10. „St. Ostermoine". 
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Ch. 11. Jlmnemu u mpiupopuu. 
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Ch.12. „Ce. Co<f)UM a — MuKpodhtn 

(no 0UAO6). 
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Ch. 13. 0. Kanuu, — u3SAed c noAycb6openo Mimape. 
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Ch. 14. „Ce. Co4>uh" —pa3pyiuenue na npumeopa. 
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Ch. 15. „Ce. Ccxpux" oied OceodoMdeuuemo. TIoaAed om „Ce. AAeKcaudhp HeecKu". 
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Ch. 16. „Ce. Cotpun" — BauiKa na xynoAa. 
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Ch. 17. CpednuHtn nopa6 cAed 1930 z. 
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ffepm. 2. CepduiaiucKu Mapmupuu nod 6uemuH TlapmueH doM. 
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%pm. 2 Mapmupuu e Cuaohu (2) (no Jluzee). 



l Iepm. 3. Ma&30Aeu (no TIoKpoecKu), 
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Mepm. 4. rpo6nuu^i nod u okoao „Ce. Collin". 
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Hepm. 5. Pa3pe3 npe3 zpo6nuu,u I, III. 
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x iepm. 6. Mo3auneH nod na naoca (no TIoKpoecKa). 
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Hepm. 7. ? 6T>3cmaH06Ka na Ma&30AeH. 





*Iepm.8. IJAan na emopama uppma. 



J iepm. 9. TlAan na mpemama uppma. 
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*Iepm. 10. YIauh na MosaiiKama na uemehpmama uppma. 
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l Iepm. 11. Bh3cmaHoeeH hauh na „Ce. Co^uh 
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J iepm. 12. Akcohom. pa3pe3 e nepcnefanuea. 
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Hepm. 13. /jManaeap (?). 
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Hepm. 14. Cmapama 
MumponoAUM 6 Hecedbp. 



Vepm. 15. „St. Nectaire" — hauh. 
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J iepm. 16. Germigney des Pres. 
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*lepm. 17. JJaMuanoc. 
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Hepm. 18a, Hanpeuen paspes npej uaoca. 
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Hepm. 186. Hanpeuen pa3pe3 npes nanpeuHUM KopaG (fl. JJeuee). 
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Hepm. 19. Pa3pe3u npes npumeopa (JJ, JJeuee). 
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Xpucmoc BAaeocAaeMHy 
(Kdpmuua na xydoMHwca 
Cme<paH Meanoe) 









Ce. Boiopoduufi Odueumpun 



* 



OpmunaAua myxAena sudapusi 
na nemama nopedua i{hpK6a. 














I 




Omeophm ua zpoftnuw Mb XVI. Omcmpanu ca 
ocnoeume ua mpemama nopedna zpo6nuu i a. 

Mo3aHHHUHm nod ua ntpeama pasumpena 
uppKsa. 

* 

JJemauA „a" ua uepmeM 5 — M03auKa e 
a6cudama ua mpeuM napamiuc. 

JJemauA „e" ua uepmeM 5. 





Mumepuop na zpo6nuu i a M XVI. 
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Cpedtpna Mou^expauumeAHUU.a c 
no3Aama om apod M III 
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PAHHOXPMCTMflHCKM XPAM 
CBETA COOMH 

„CeeTa Co<J)iih", neTaTa ip>pKBa Ha Toea 
cbhto mhcto, e nocrpoeHa Bi»pxy rpoSHMmi 
Ha Mi>MeHMi^M 3a XpncTa. McTopMHTa Ha xpa- 
Ma e orjieAajieH o6pa3 Ha #paMaTM3Ma Ha M3- 
CTpaaajiaTa hm semn Ha Kp r bCTon r bT. 

BeKOBe M3rpam^aH bhiku n ot mipBauin 
m pa3pyuiaBaH ot HaiuecTBeHMijM, jjHec xpa- 
mt>t othobo qaiia anoerojicKaTa peBHOCT Ha 

KTMTOpM. 

Xpmcthhhm! 

Bpara! EiwirapM HaBCHK^e no cBeTa! 

Co<j>HHHU(If! 

I^eHMTejiM Ha cTapwHaTa! 

XpaMT>T-CBeTMHH HM 30BC . . 



THE EARLY CHRISTIAN CHURCH 
ST. SOFIA 

The St. Sophia Church, the fifth church in 
this holy place, was built in the 5th century 
over the tombs of martyrs of Christ. The histo- 
ry of the temple reflects the dramatism of the 
suffering Bulgarian land at a crossroads. 

Built for centuries always by believers and 
destroyed by invaders, today the church is 
again awaiting the apostolic zeal of donors. 

Christians! 

Brothers! Bulgarians all over the world! 

Lovers of antiquity! 

This holy temple of God is calling us. . . 
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